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KA®EAPA XYNOXHbBOro CKJA
JIbBIBCbKOI HAUIOHAJIBHOI
AKAOAEMII MUCTELTB

LVIV NATIONAL

ACADEMY OF ARTS

GLASS ART DEPARTMENT



®EHOMEH NbBIBCbKOI WKOMU
XYOOXXHbOIO CK/A

PHENOMENON OF THE LVIV GLASS ART SCHOOL

Y ppyrii nonosuHi XX —Ha no4atky XXI
CT. IEBOBA HYacTKa JOCATHEHb Y LiapuHI

XyOOXHBOrO CKia YKpaiHW HanexmnTb Xy-
[OXHNKaM-CKsipamM caMmobyTHBOI TbBIB-
CbKOI LLKOJIN eKOPaTUBHO-MPUKI
MUCTELLTBA, LLO BMPOLOBXK XX
Basiacb Ha baraTux Tp i
MUCTELLTBA LIbOro K|

MOLUTOBX [0 PO3BUTKY.
Llinkom cnpaBe,qup,aeTbCQ TBEP-
IDKEHHS, LLO «...NIbBIBCbKE XYOOXHE CKJ10
— Ha KLUTANT BEHELLiICbKOro MypaHo,

1 HEMaE LKanu, LWob BU3HAYUTY — SKe

3 HUX AKICHO BULLE: | nepLue, i apyre
36AMKYOTb Kpuna Tpaauuin». Ha snami
XX=XXI| cTONITb MUCTELITBO «BOrHIO Ta
CBIiTNa» BTINOETbCS B HOBITHIX HEOPAM-
HapHWX opmax. TanaHoBUTI YKPaIHCbKI
MUTLL CTBOPIOIOTb YUCEHHI papuTeTi

B MaTepianax ryTHoro ckna i marosa-
HOrO KpuwTamo. Y umx TBopax nocTy-
MOBO CTMPATLCS MeXi MK BUPOOOM i
CKJIOMACTUKOIO, CKYNbMTYPOK M Y>KUT-
KOBVM MUCTELITBOM. PO3BMBatOUnNCh y
KOHTEKCTi aBTOPCbKOIro CTYAIMHOIO CKNa,
YKpaiHCbKe MYyTHULITBO OTPUMYE CBITOBE
BN3HAHHSA. AIKE NIbBIBCbKE XYOOXXHE
CKJ10 3a CMaaKoBICTIO TpaauLin, barato-
MaHITHICTIO 06pa3HO-NNACTUYHMX PilleHb
Ta BULLYKAHICTIO IEKOPYBAHHA € «BUHST-
KOBUM SBULLIEM, SIKE OXOMJIHOE TBOPYICTb
nneagn BUOaTHUX HAPOOHUX ManCTpIB Ta
MPOMECINHNX XYAOXKHUNKIB>.

[NpodecinHi Xyao>KHVKM OBONOAIBaNM
OaBHIMU MPUAOMaMK N TEXHIKAMW «CTapol»
ryTu, YCBIAOMSIOBaNM TpaauLii BiflbHOroO
BMOYyBaHHA CKNa  NOBOAPKEHHS 3 HUM.
Y>xe B nepiog, 1970-1980-X pp. cnocTe-
piraeTbCs pagnkanbHa 3MiHa NpUHLKMNIB
(HOPMOTBOPEHHA Ta Aekopy. Biactynae
MPUHLMN yTUniTapHocTi. [NocyaHa ocHoBa

ZOIA CHEHU
Honored i
art criti

resident of the Ukrainian section
nternational Association of Art Critics
SA under the patronage of UNESCO

In the second half of the 20th — the begin-
ning of the 21st century the lion’s share

of achievements in the field of art glass

in Ukraine belonged to artists-glaziers of
the original Lviv school of arts and crafts
that during the 20th century formed on

the rich traditions of folk art of this region,
absorbing the heritage of national culture
and achievements of European professional
artists. Thanks to Lviv glassblowing artists,
Ukrainian glassmaking received a powerful
impetus to development.

It seems fair to claim that «... the Lviv art
glass is like Venetian Murano, and there is
no scale to determine which is of higher
quality, and both bring together the wings
of tradition» [2]. At the turn of the 21st
century, the art of «fire and light» is em-
bodied in the new extraordinary forms.
Talented Ukrainian artists create numer-
ous rare works in blown glass and matte
crystal. The boundaries between a product,
sculpture and applied arts are gradually
erased in these works. Being developed

in the context of the author’s studio glass,
Ukrainian blown glass receives international
recognition. For Lviv art glass by heredity of
its traditions and diversity of its image-mak-
ing and exquisite plastic decoration is «an
exceptional phenomenon that covers the
creativity of a number of outstanding folk
craftsmen and professional artists».

-



MOCTYMNOBO CTaE CYTO AEKOPATUBHOLO, Ne-
PETBOPIOETLCS Ha EIEMEHT NMPOCTOPOBUX
aNneropuHHMX KOMMNO3WLR, SKi AMBYOTb
HE3BUYHICTIO PUTMIKO-MNACTUYHOrO fagy.
YKpynHunmcs dopmu, baraTiummm ctanm
KOMIp Ta niacTuka, KoMno3uLii oTpuma-
JI1 NEBHUM 3MICT, YacoM MeTaOpUHHIIA
4 CUMBOIYHWIA, — yCe Lie Habnmanno

Ui BUPOOM OO CTAHKOBO-AEKOPATUBHMX
TBOPIB, PO3paxoBaHMX Ha BUCTaBKOBUI
4 My3erHnn NpocTip. «[pocTynae ogHa
cUMMTOMaTn4YHa 0COBMBICTb, BNacT1Ba
HanpPsiIMy B Cy4acHOMY CKli, SKWI LLE He
noBHICTIO cdhopMysascs. iaeTbes npo Bi-
OOMy TpaHChOpPMaLLKO MOLLUMPEHUX KpUTe-
piiB «kpacu» y ckni...». BuctaBkosi TBOpY
LbOro nepiody Bce Oinblie HabyBatoTb Me-
TapOpPUHHO-aNEropuUHHOro XapakTepy. | B
nopanblui POKM LA TEHOEHLISI MEpPEBaXKAE,
Xxo4a CMMBOJ1 Ta aneropisd He BUCTYNaroThb
CamoLiINo, a nLLe CAPUSAOTb MOBHILLOMY
POSKPUTTIO CBITY MOYYTTIB XYLOXHMKA.
Tak nocTynoBo B1OynoBYyBanach NaHo-
pamMa «HOBOrO» JIbBIBCbKOro ryTHULTBA,
WO cknaganacb 3 eKCrnepuMeHTalIbHUX
MOLLYKIB Ta 3HaxigoK TBOPYMX iHOMBIOY-
anbHocTen. MuTLj Hamaranucsa BTintoBaTu
HOBITHI 06pasHO- 1 hopMabHO-XYAOXHI
3aymMn y BUCTaBKOBUX 06’'€MHO-NPO-
CTOPOBUX poboTax, sKi biNbLue TKinm
00 CKyNbNTYPHOI MNacTuku. Ha rpyHTi
TPaAVLIMHOIrO FYTHOMO CKJ1a PO3MNOYNHAE
pPO3BMBATUCA HOBWUIA HANpPsIM — CKJlonaac-
TUKa. 3aBOsIKM BUCOKIN KyNbTypi BUKO-
HaHHS, BiH SKHaAMMOBHILLE PO3KPUBAB
opuriHanbHICTb 06pa3HO-NNaCTUYHOrO
MUCIEHHS NbBIBCbKNX TBOPLLIB.

LLInpoka amnnitTyga TBOpUMX NPOosiBiB
YKPAIHCBKUX MUTLIB CK1a MEPEKOHYE Y
CTPIMKOMY 3J1ETi YKPaAIHCbKOro Npoeciii-
HOrO JEKOPAaTUBHOIO MUCTELITBA Hanpu-
KiHLi XX cT. Benuki cnogiBaHHs NoB’s3aHi
3 HaMMOOALLIOK FEHEPALLEO NbBIBCbKMX
MUTLB, LLIO aKTUBHO 3aBOMOBYE MO3MLL

B Cy4aCHOMY MUCTeLTBI ckna. Lle Bxxe
«yYHi y4HiB» AHOpiSA BokoTes: M. Boko-
Ten, M. BaxHsik, H. Fangal, B. pabko,
M. Oionk, A. XKyk, H. 3Bip, J1. JInTBuH,

B. Opnos., H. Owyp, M. CTepHidyk, M.
Xomuk, P. Xynoba. BoHn HamaratoTbcs
3acTOCOBYBaTV B PODOTI 3i CKIIOM L
6inbLU HeTpaauLinHi nigxoau. | ixHi TBOPYI
HOBAL|iT 3aXOMIOKTh.

Professional artists mastered the ancient meth-
ods and techniques of the «oldschool» glass-
works and were aware of the tradition of free
blowing of glass and dealing with it. Already
during the 1970’s —1980’s there is a radical
change in the principles of shaping and deco-
ration. The utilitarian principle of work retreats.
Utensil base is gradually becoming purely
decorative, changes into the element of spatial
allegorical compositions that surprise with their
unusual rhythmic and plastic form. The forms
became bigger, and color and plastics be-
came richer, the compositions gained certain
content, sometimes metaphorical or symbolic
— all these have brought these products to the
easel and decorative works level, designed for
exhibition or museum space. «Here emerges
one symptomatic feature peculiar to trends in
modern glass, which has not been fully formed
yet. It is a known transformation of common
criteria of «beauty» in the glass...». Exhibition
works of this period are increasingly becom-
ing of metaphorical, allegorical nature. And in
subsequent years, this trend prevails, although
the symbol and allegory do not appear a goal
in itself, but only contribute to fuller disclosure
of feelings in the world of the artist.

Thus gradually outlined the view of the
«new» Lviv glass blowing, consisting of
experimental search and findings of creative
individuals. The artists tried to implement
new figurative and formal artistic designs in
the exhibition of three-dimensional works
that are more inclined to sculptural plastic.
A new direction starts to develop on the
basis of traditional blown glass — glass
plastics. With its high performance culture,
it most fully revealed originality of plastic
figurative thinking of Lviv creators.

The wide amplitude of creative manifes-
tations of Ukrainian glass artists proves

the rapid rise of the Ukrainian professional
decorative art in the late twentieth century.
The great hopes are connected with the
youngest generation of Lviv artists who are
actively gaining positions in the contempo-
rary art of glass. These are Andriy Bokotey’s
«students of the students»: M. Bokotey,

M. Vakhniak, N. Haidash, V. Hrabko, M.
Didyk, A. Zhuk, N. Zvir, L. Lytvyn, V. Orlov,
N. Oshur, M. Sternichuk, M. Khomyk, R.
Hudoba. They try to use even more uncon-
ventional approaches to work with glass.




ICTOPIA CTBOPEHHA
KAOEOPU XYOOXXHbBbOIO CK/A
NMbBIBCbKOI HALLIOHATBbHOI

AKAOEMII MUCTELITB

THE HISTORY OF GLASS ART DEPARTMENT AT

LVIV NATIONAL ACADEMY OF ARTS

Ha rannubkmnx TepeHax cknopobHe
pemecno 6epe cBi nodatok 3 X — XI|

CT. 3a KOpOTKUI Nepiof, hax 0bpobKM i
[EKOPYBaHHA CKla MOCIB BXX/IMBE MicLe

Yy CUCTEMI 3axiaHOYKPAHCHLKOro MiCbKO-

ro pemecna. Micbki cknsapi XVI — XVII cT.
3aKyMOBYKO4N CKITAHY MPOAYKLO 3aMiCbKNX
ryT, HagaBasm ih OCOBMMBOrO ECTETUYHOIO
BUNS4Y, 030061H0BaIN OPHAMEHTASTBHVIM |
CIOXETHMM PO3MNVCOM, MPaBitoBaHHAM, rpa-
HyBaHHSAM, eMaltOBaHHSIM Ta iHLUMMK TEX-
Hikamn. CrpaB>XHiln PO3KBIT NYTHOIO CKa
Ha 3axigHOYKPAIHCbKNX 3eMASIX MpUnagae
Ha XVIII cT., 30kpema, nopsg i3 TpagvLin-
HAMU MaCTEPHAMM Ljt0Tb MyTHI, CTBOPEHI
3a «4ECbKNM» 3Pa3KOoM, SiKi MOYMHaKOThb
NPOAYyKyBaTy «BoreMcbKe» LNihoBaHe i
rpasiioBaHe CKo. Takuii baratui icTo-
PUYHWA MaTepian BMMHYB Ha hOpMyBaHHS
XYAOXHBO-MPOMUCIIOBOI OCBITU B ["aninymHi
y Apyri nonosumHi XIX cT. i, 6e3 cymHiBY, Ha
CTBOPEHHST akaAEMIYHOI XyAOXHbBOI OCBITU
JleBOBa XX CT.

CTBOpPEHHSA €OMHOI B YKpaiHi kabenpn
XYAOXHBOrO CKa JIbBIBCbKOI HaLiOHaTbHOT
akageMii MUCTELTB ICTOPUYHO po3mnoYa-
J10CS 3 eKCrnepuMeHTy, konm 1961 p. Byno
BiOKPWTE HEBENMUKE BIAAINEHHS XYAOXHBO!
0bpobkn MnacTMac i ckna. Y 1963 — 1964
PP. 3aBEPLUMNOCH CTBOPEHHA Kadelpu sk
CaMOCTINHOI CTPYKTYPHOI OOMHWL. YTBO-
PEHHSA HOBOIO MiAPO34iny Masio TakoX

Ha MeTi 3abe3neveHHs daxiBusMm CTBO-
peHoro B 1963 p. Ha JIbBIBCbKIl Kepami-
KO-CKyNbMTypHIi habpuui (nani TEKC®)
Liexy XyOOXKHbOro ckna. [ns nokparleHHs
TEXHONOMYHOI MiArOTOBKM CTYLAEHTIB Ta

In Galician territories, glassmaking trade
originated in 10th — 12th centuries. For a
short period, the specialty of glass process-
ing and decoration hold its significant place
in the system of western Ukrainian city trade.
City glassmakers of 16th — 17th centuries,
buying the products of country glassmak-
ing factories, gave it a special aesthetic
appearance, decorated with ornamental and
plot painting, engraving, cutting, enamel-
ling and other techniques. The true peak

of blown glass on western Ukrainian lands
dated to the 18th century, in particular, along
with the traditional workshops operated
glass blowing ones, created on the “Czech”
model, which began producing “Bohemian”
polished and engraved glass. Such rich
historical material influenced the formation
of artistic and industrial education in Galicia
in the latter half of the 19th century and,
undoubtedly, the foundation of academic art
education in Lviv of the 20th century.

The history of creation of the only in Ukraine
Glass Art Department of Lviv National
Academy of Arts began from the exper-
iment, when in 1961 a small division of

art processing of plastics and glass was
opened. In 1963-1964, the foundation

of the Department as an independent
structural unit was finished. The establish-
ment of a new subdivision was aimed as

8-KkadeppaXyAoOXHDbOTFIO"CKnlar*nHam

OBOJIOAJHHA MPaKTUYHUMMN HaBMKaMM
poboTu B Matepiani y 1973 p. y BioineHHi
XYAOXHBOrO CKa 6yno 30ya0BaHoO eauHy
B YKpaiHi HaB4Ya/IbHO-EKCrepUMEHTaNTbHY
CKJTOBapHY Mid, sika yHKLIOHYE 00 Cboroa-
Hi. Y PIi3HI pOKM TyT NpautoBam Marc-
TpW-ryTHVKN B. IBaHU0B, M. 3aBagoBCLKMIA,
4. Mauiecbkuin, A. 3uma, A. Forosb,

B. Binoyc, . Knnwkis, B. CokonbCcbkumi,

A. FopuyHb Ta iH.

OKpiM HaBYarnbHWX 3aBAaHb, ryTHa nid
kaenpn XyoOXHbLOro CKna B paasiH-
CbKW Mepiof, NpautoBana gk HeBevKe
BMPOGHWYE MigNPUEMCTBO. TyT BUrOTOB-
nsnack Aelo BigMiHHa Big habpunyHol
npoayKuisa, NpoTe Ha npoTueary JIEKCO
KabiHeT 3paskiB 3bepircs B ineanbHOMY
CTaHi pa3oM i3 MPOEKTHOK AOKYMEHTaL}-
€10 | CTaHOBUTb MOBHOUHHE D)KEPENO Ans
HayKOBOI0 AOCHIIKEHHS.

Mepwurm 3aBigyBadeM Kadefpwn cTas

®. Tka4eHKo, a 3rogoM i oHonBan

A. Cobornes, M. TapHascbkui, B. Mannub-
kuin, A. BokoTel, C. MapTuHiok, B. Bacunb-
uis, ®. Yeprsk ta O. 3Bip. 3 4acy 3acHy-
BaHHS | O HAWWMX OHIB KOMEKTVB MPOMLLIOB
3HAYHUI LLNSX, a NegaroriyHa KOHLEenLis,
Tak camo $K | TBOpPYICTb BMKIadaqis,
CTYLEHTIB Ta BUNYCKHUKIB, Bifobpasnnu
€BOJIOLLIO NTBBIBCBKOIO Xy40XKHBOMO CKia
OpYyroi NoA0BUHN XX CTOMITTS.

CborogHi Ha 6a3i kadheapu XyAoXKHBOro CKia
JIHAM hyHKLOHYIOTb HaBHYaIbHO-TBOP
MaCTEpHi: ryTHa Mid, XONoAHOI 06PO6KM,
TEPMIHHOMO (POPMYBaHHS, BITPaxKa Ta po3nui-
Cy, TEXHOMOTII CKNa, JOMOMPKHIX MaTepianis.
OCBIiTHIlN MPOLIEC 3a6e3MeHyOTb BUCOKOKBA-

glass-a

r

well to provide the art glass department

at Lviv Ceramic and Sculpture Factory,
formed in 1963, with specialists. In 1973,
at the division of glass art, the only training
and experimental glass-melting furnace in
Ukraine, which works until today, was built
to improve the technological training of the
students and to master the practical skills
of working with material. In different years,
the following glass blowers: V. lvantsov,

M. Zavadovskyi, Y. Matsievskyi, Y. Zyma,
A. Hohol, V. Bilous, D. Klymkiv, V. Sokolskyi,
Y. Horyn and others worked here.

In addition to educational tasks, the hot
glass furnace of the Glass Art Depart-
ment operated as a small manufacturing
enterprise in the Soviet period. Here the
products slightly different from the fac-
tory one was made, but in opposition to
Lviv Experimental Ceramic and Sculpture
Factory, the sample cabinet together with
the design documentation is preserved in
perfect condition and is a complete source
for scientific research.

The first head of the Department was

F. Tkachenko, then it was headed by

A. Soboliev, M. Tarnavskyi, B. Halytskyi,

A. Bokotey, S. Martyniuk, B. Vasyltsiv,

F. Cherniak and O. Zvir. Since its founda-
tion and until the present day, the staff has
travelled a long way, and the pedagogical
concept, as well as the creative work of the
teachers, students and graduates, demon-
strated the evolution of Lviv glass art of the
latter part of the 20th century.

Today the following educational and crea-
tive workshops functionate at the Glass Art

t-department-Ilnaa-9



nichikoBaHi neparorv: mpodecop A. BokoTen,
poueHt M. JTocwk i O. 3Bip, cTapLui Bukna-
navi B. Asopcekumin, O. MpuHaga,

O. LWWeBuyeHko, A. TeTpoBcbkuii, M. Boko-
Ten i Buknagadi O. IBannwuH, O. AxknmoBa,
A. Coneubkuii Ta I'. Capsall. AkicHa po6o-
Ta HaBYaJIbHNX MarCTepeHb 3a6e3Mne4yeTb-
ca il kepiBHVKamu: KO. YrpuHom, B. JleBkis,
P. Axybosuyem, J1. NutsuH, J1. Cikadem.
MancTepHi kadheapn ctanm 6a3oro Ang
BMKOHaHHS1 TBOPHMX POBIT CTyOEHTIB y pam-
kax cumnogiymis 1992-2010 pp., ay 2013,
2016 2019 pp. OCHOBHOKO NAATHOPMOKO
0119 POBOTU IHO3EMHIX YHaCHUKIB.

Y CTyOEHTCbKMX MiHi-CMMo3iymax 6panm
y4acTb Mpynn Mosiognx MUTLiB 3 Pocii,
Yropwynu, Jlatsii, JIuten, Binopyci, Monb-
Wi, ®panuii, Cnosav4ynHu Ta Ykpainu. Ceol
TBOPW YHACHVIKN MPELCTaBsnmM NOpsA, 3
MPOMECIAHNMM XyAOXKHNKAMU Ha DiHANBbHI
ekcnosuuii B HauioHansHomy my3ei'y J1eBo-
Bi. [1OCTillHa y4acTb CTyAEHTIB NbBIBCLKOI

Department of LNAA: hot glass furnace,
cold glass finishing, thermal shaping,
stained glass and painting, glass process-
ing and auxiliary materials. The following
highly qualified pedagogues as: Professor
A. Bokotey, docents M. Losyk and O. Zvir,
senior lectures B. Yavorskyi, O. Prynada,
O. Shevchenko, A. Petrovskyi, M. Bokotey
and lectures O. Ivanyshyn, O. Yakymova,
A. Soletskyi and G. Sarvash provide the
educational process. Quality function

of education workshops is provided by
their heads such as Y. Uhryn, B. Levkiv,

R. Yakubovych, L. Lytvyn, L. Sikach. The
workshops of the Department became the
basis for performance of creative works by
the students within the frames of the Sym-
posiums 1992-2010, and in 2013, 2016
and 2019 the main platform for perfor-
mance by the foreign participants.

The groups of young artists from Russia,
Hungary, Latvia Lithuania, Belarus, Poland,

10-KkadepgpaXyooOXHbBOTO+"CKNa-nHam

aKageMmii B MbKHapOLHMX CUMMO3iymax
ryTHOro ckna y J1bBoBi mMopyY i3 koneramu
3 iHO3EMHNX HaBYa/IbHVX 3aK1adiB CyTTEBO
BM/IMHYa Ha CTaBMIEHHSI MOMIOLOrO Mo-
KOMiIHHSA [0 (POPMYBaHHst aBTOPCHKOI if€l,
BM3HAYEHHST MUCTELIbKUX LIiNer, a HaBiTb
SKICTb BUKOHAHHSI MOCTaBEHNX 3aBAaHb.
3a3Han NepeoCMUCNIEHHS eCTETUYHI Bap-
TOCTI, a MepeBara Hafaeanache, Hacamne-
peq, ineriHoMy Ta 06pa30TBOPHOMY 3MICTY.
Came Len 3HavyLmin Anst yKpaiHCbkoro ae-
KOPaTVBHOIO MUCTELTBA MOCT-PafasaHCHKO-
ro nepiogy akTop MaB HEOOHO3HAYHNN
BM/IMB Ha PO3BUTOK OCBITHBOIO MPOLECY
MUCTELBKOI BULLIOT LUKOW. BaraToniTHIN
MPOLEC, MOYMHAK0HM Bif, CUMMO3iymy 1992
p., 3ano4aTKyBaB i BIPOBaAMB 3MiHW Y Hay-
KOBO-METOANYHOMY MiAXOAI A0 MiArOTOBKM
XyLOXHVIKIB-CKkapiB y JIHAM. B ocHoB-
HoMYy MigroToBka creujanicTis (1965-1990
pp.) NPOBOAMNACh i3 BPaxyBaHHAM ixX
rnodanbLUoi po60TU Ha BUPOBHMLITBAX, SIKi
BXXe TOZi MpaLioBam B yMOBaxX KOHKYPEH-
yji. Ha moy4aTky feB’sstHOCTUX POKIB MUHYJIO-
ro CTONITTA BiA3HAYUINCS PEBOTIOLIAHIMMN
Ha Tol Yac nMpoekTamm cTyaeHTu B. Smie-
Belp, A. Kypuno, C. Kopcan, O. Jauok,
P. OmuTpuk, B. JlaBHWUI Ta 6arato iHwWnx, a
3rofdoM i CTyAeHTM Mi3HILMX BUMYCKIB

O. BopoHko, O. ®ypgisk, A. TeTpoBCbKUIA
Ta iH. Lle Byno cnpuinHeHe NosiBoo B
MUCTELIbKOMY CEPEAOBVLLI XYAOXKHWKIB
CKJ1a MOHATTS KOHLEMTyalbHOro TBOPY, a
BiTaK — HEOPOVHAPHE BMKOHAHHST pob0Tr
Ta iHAVBIQyanbHe TPaKTyBaHHA MocTaBse-
HOrO 3aBAaHHs. HeoOXigHO TakoXK 3a3Ha-
4YMTW, WO BOOHOYAC 3i 3MIHOKO XapakTepy
BVMKOHaAHHS CTYOEHTCBbKMX CEMECTPOBMIX i
OVMIIOMHNUX POBIT 3a3Hano 3MiH Y Hanpsim-
Ky MOCTYMOBOrO TShKiHHS O 06pa30TBOp-
YOCTI MPOrPamMHO-METOANHHE HAMOBHEHHS
OCBITHBOIO MPOLIECY.

Pob6oTy kadeapn xygoXKHbLOro ckia
J1bBIBCBKOI HaLioHaNbHOI akageMii Mmc-
TEeUTB CbOrOAHI MOXHA MNiACyMOBYBaTu
BaraToBeKTOPHO: SK ocepenok hopMy-
BaHHS i MiArOTOBKN Cy4aCHOrO XyO0XK-
HUKa-CKIAPa, SK LiKaBui «<MUCTELBKIN
MPOEKT», WO TPMBAE B Yaci i € CKNagoBoOO
COLOKYbTYPHOMO MPOCTOPY Cy4acHOro
MUCTeUTBa YKpaiHu; sk 6agy 1m nnat-
hopmy Ans nonynapusadii yKpaiHCbkoro
XyOOXXHBOIrO CKa 'y CBiTi Ta O3HANOMNEH-
HSA MUCTELBKOIro cepedoBuLLa YKpaiHu 3
LOCSATHEHHSIMW CBITOBOMO CKIIAPCTBA; 9K
3HaYMMUIA OCBITHIN MEXaHI3M Yy MPOLECI
nigroToBkM haxiBLiB y raysi CKNoBmMpo6-
HULTBA Ta OEKOPaTUBHO-MPUKIaAHOrO
MUCTELTBA; SK LWKONa B GiflblL LUMPLLOMY
PO3YMiHHI LipOro CroBa.

glass-a

France, Slovakia and Ukraine took part in
the student minisymposium. The partici-
pants presented their works along with the
professional artists at the final exhibition at
the National Museum in Lviv. Constant par-
ticipation of the students of Lviv Academy
in the International Blown Glass Symposi-
ums in Lviv along with the colleagues from
foreign higher education institutions suffi-
ciently influenced the attitude of the young
generation to the formation of an author’s
idea, determination of artistic goals, and
even the quality of carrying out the tasks.
Aesthetic values fell under reinterpretation,
and, first of all, the ideological and figurative
content was preferred.

That very factor, which is significant for
Ukrainian decorative art of the post-Soviet
period, had its ambiguous influence on the
development of educational process of
higher art school. The long-term process,
starting with the Symposium 1992, initiated
and introduced the changes into scientific
and methodological approach to train the
glass artists in LNAA. In the early 90s of the
last century, such students as V. Zmiievets,
A. Kurylo, S. Korsai, O. Datsiuk, R. Dmytryk,
V. Lavnyi and many others, and then the
students of further graduations such as

O. Voronko, O. Furdiiak, A. Petrovskyi, etc.
distinguished by their projects, which were
revolutionary at those times. It was actually
caused by the appearance in artistic environ-
ment of glass artists the notion of a concep-
tual work, and thus the extraordinary work
performance and an individual interpretation
of the task. It is also necessary to remark
that simultaneously with the change in the
character of performing student semes-

ter works and final projects, the curricu-
lum-methodological content of educational
process has changed towards gradual
tendency for figurativeness at specialized
Department of LNAA.

The work of Glass Art Department of Lviv
National Academy of Arts can be today
summed up in many vectors: as the centre
of formation and training of a modern glass
artist; as an interesting “art project” continu-
ing in time and being a component of social
and cultural environment of contemporary
art of Ukraine; as a base or platform for

the promotion of Ukrainian glass art in the
world and familiarization of artistic environ-
ment of Ukraine with the achievements of
world glass industry; as an essential educa-
tional mechanism in the process of training
of specialists in the field of glassmaking and
decorative and applied art; as a school in
the broader sense of this word.

rdepartment-Inaa-1m
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LMK ABOMA KYPGaMU: «aBTOPCLKE CKI0» Ta

.

+  SKOCTAMM MPO30POCTi @ CBIT/IONPOHNK-

KAPEOPA XYOOXHbBbOTO
CK/TA CbOroaHi

GLASS ART DEPARTMENT NOWADAYS

- iy - s
FporpamHe Ta HaBHabHO-METOANYHE
HaFOBHEHHS CbOrOAEHHBI OCBITHLOI MPO-,
rpamm «xyOoXHE CKI10» nepenbdaqae BuoIip

Hquxigﬁb'f'cqeu,wqaim. BapTo gasHa ugn -
TaKOX, L0 BOHA CrpsiMOBaHa Ha PO3BUTOK
obpasHoro abo fOHCprKTMBHoro MUC-
JIeHHg, BIANOBIAHO [0 O6pPaHOro creLyi- . -
«[IA38IAH XYHOXKHEOTO CKI1a», [ie OCTAHHIN anizosaHor® HanPSIMKY. SIKLLO PUCYHOK,
(hopMYETLCS 3 METOIO MiAroTOBKM Npode- YKVBOMC i CKYNBRATYpA — TPY «CNIOH», Ha
CiHOro HBGEKmHTa MPOayKLIi CKIOBUPOB- « L5IKIUX 6a3ytoTeCs YCi MACTELIBKI AUCLMITIHN,
Hﬁu]il}( RiOIPUEMCTB. . Ter Lito Tpiagy AOMOBHEHOKOMM IOTEPHUM
Xy,D!Q-(KI:H/IKVI-CKJ'Iﬂpi npauforoTb 3 MaTe- * NMPOEKTYBaHHAM, 663 AKOr0 XyLOKHVIK Y
PIaIoM, SKUNA. HAOINEHN BUHATKOBUMY Cy4aCHOMy CBITi H&MO>ke noyyBaTu cebe

KOMOPTHO. ,El,mcumFmiHa BVK/1aO2ETHCS

Ha cyMacHONy obiagHaHHi, 3 MOCUIEHVM

Kypcom 3D MopentoBaHHs.

Y WopMarnbHUX yMOBax poboTn, A0 SKMX
« MW 3BVIKIIU i AKi 4aCTO BTATYIOTb Y MPIpBY

BesiHiLiaTMBHOI 6y AEHLLVHN, MEBHI HOBO-

BBEOEHHS Ta HE3BUYHI MIAXOAN MOXYTb

HeHHs. BracHe Tomy iM MoTpiGHE CBOEPIf-
He BMiHHA flepefasi MaTepiay rpadiqH1mMm
3acobamm Ta PO3BMHEHE MPOCTOPOBE
MVCTIEHHs. Mporpama 6a30BYIX MUCTELb-
KUX OMCUMMIIH OCBITHBOI MPOrpamm «xy-
LOXXHE CK10» MOByAoBaHa 3 ypaxyBaHHSM

- " . ! 2 i
” .- e e
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B/OaBaTNCA HAATO paanKalibHAMW Y
HaBiTb HeAOpPeYHUMK. Hampviknag, BigMO-
Ba Bi[, TPAANLIHOIO BUKOHAHHST MPOEKTIB
BPY4HY, NyOniYHi 3aX1CTV CEMECTPOBMX
3aBfaHb Y popMi MpeseHTaujin, po3Lwun-
PEHHSA 06’eMy ANCLMMAITIHN KOMIM tOTEPHE
MPOEKTYBAHHA 32 PaxXyHOK 3MEHLLEHHSA
KiTbKOCTi FOAMH Ha akadeMidHi gucumniii-
HW 41 MPUCYTHICTb CTYOEHTIB Ha Kade-
ApanbHUX Nepernggax Heo4HOPa30BO
nigaaBancb CyMHiBaMm, 6a HaBiTb KPUTULY.
[MpoTe ocTaHHI KapaHTUHHI OBCTaBMHN, SKi
3MYCWM BECb OCBITHI MPOLIEC NEPEBECTU
B eKCMepPUMEHTANbHUI OUCTaHLiNHWIA
PEeXnM, CTanm NakMyCcoBMM nanipuem a5
nepeBipKN NPaBUIbHOCTI BMPOBaIKEHHS
iHHOBaLin. BypasdHuM CBigYEHHSAM Libo-

ro 6ynm 3axmcTu KeanidikauiiHnx pobiT
OCBITHBOrO PiBHA «6akanasp» BiTky 2020
p., fe ANMIIOMHUKN MPOAEMOHCTPYBaM
3000yTi HaBUKM BigyanisaLli 06’eMHO-MPOo-
CTOPOBWX i MAOLMHHIX KOMMO3WLiA
3acob6amMy KOMM' IOTEPHOIO MPOEKTYBaHHS,
BMiHHS BMKTACTV 3adyMaHy igeto Ta nochi-
OOBHICTb peanisayji MpoeKTy.

YApPO[OBX AECATUNITb KONEKTUB Kadenpu
YTPVMYE MOCTIHI KOHTaKTU 3 XyO0XKHWKa-
MU-CKNSipaMu B YCbOMY CBITi, 4OSTyHaETb-
€S [0 Opraxisavji MbKHapOL4HMX CUMMO3iy-
MIB i BUCTa@BOK, 3yCTpI4eN 3i CTyAeHTamu,
NEKLIM, MaliCTep-K1aciB 3a y4acTo
HarBigOMILLMX y CBITi MuTLiB. BignosigHo,
BUNYCKHMK MOBWHEH JOCKOHAO BONOLITH
iHO3EMHOIO MOBOO AJ151 TOrO, W06 6paTtn
MOBHOLLIHHY Y4aCTb Y Ky/bTYPOTBOPHMX
npouecax CBITOBOI crinbHOTU. Kadenpa
XyOOXXHbOro ckfa — eguHa y JIHAM, ne
iIHO3eMHa MOBa BVKJTaJaETbCSA YMPOLOBX
MOBHOIO KYPCYy HaBYaHHSI Ha OCBITHLOMY
piBHI 6akanaBp, a B OCTaHHiIX CEMECTpax
36aravyeTbCs piBEHb MPOMECIHOMO TEP-
MiHOMIOrYHOrO anapary.

[o nuTaHb, NocTaBneHNX Kadheapotro
nepeg, coboto, HANEXNTb TaKOX OCBOEHHS
TEXHIK, SKi 00 LbOro Yacy 3a/MLLaTbCS
nosa pamMKkamy HaB4asIbHOrO MPOLECY:
X0/104Ha 06pobKa OMTUYHOIO CKJa, MaT-
Oe-Bep, ApibHa nnacTuka. [NapagokcanbHo,
aJe B MepeBarkHil BiNbLLIOCTI HaBYaIbHMX
3aknagiB €Bponu came LM TexHikam 06-
POBKN MPUAISETHCS OCHOBHA yBara, TOAi
K ryTa — Make HedOoCsPKHA MPist KOXXHOIO
MPaKTUKYOHOro CTyAeHTa. AKLLO e He Tak
OaBHO anbTepHaTUBHA [0 MNYTHOI TExXHIKa
TEPMIYHOro (hopMyBaHHS 3anexkana Bif,
HasABHOCTI MydenbHVX NeYent, TO CbOrogHi
MaseHbKMIN KPOKaM1 MV MPAMYEMO A0

i MOBHOLIHHOIO OCBOEHHS. Y MPOBNeMHI
Yacu BiACYTHOCTI MOXMBOCTI BUKOHAHHS
CEMECTPOBWX POBIT Ha FyTHIl nedi TepMidHe



hopmyBaHHSA ByNI0 EQVHM LLSAXOM, SKUIA
[O3BONSB CTyAeHTam 6yTv JOTUHHUMU J0
POBOTK 3i CKITOM Y rapsyoMy CTaHi.

Cepep HagBaXknMBMX 3aBAaHb, SKi
CbOrOAHI CTOATb Mepes HaMu — On-
pautoBaHHA HaB4anbHOI CUCTEMM 3a
MPUHLMAOM POBOTN HaBYaIbHO-TBOPHMX
MacTepeHb. He BU3Ha4eHnm gotenep
3aMaeTbCA BUBIp CTPYKTYpU Ta cxema
LOiANbHOCTI CTyAjiN, a TakoXX Hanpauo-
BaHHSA MexaHi3My nepexony 3 iCHyro4oi
CUCTEMU PO3NOAiNY rpyn NLLE 38 POKOM
HaBYaHHSA. Y NepCcneKTuBi NepeBefeHHs
OCBITHBOIO MPOLECY Y HaBYaSIbHO-TBOPYi
MancTepHi BignoBigHOI MOAEeNi: aBTOPCHKI
(Npodhecopcbki, BUKNagaupbkKi), TEXHONO-
FiYHi (32 OKPECNEHOIO TEXHOSOrIED), 3a
HanpsMKamMy MUCTeLTBa TOLLO CTBOPUTL
300POBY BHYTPILLHIO KOHKYPEHLLiIO, L0
Hacamnepeq CnpusaTMe PO3BUTKY HayKO-
BO-MeJaroriyHoro noteHuiany kadeppw.
[10 He MEeHLL BaXK/TMBMX 3aBAaHb Y
HaMGAVKYIN MEPCNEKTUBI HANEXUTb
BHECEHHS O HaBYaIbHMX MJIaHIB yCix
OCBITHIX PIBHIB ANCUMWMAIH, CKEPOBaHNX
Ha OCBOEHHS 3HaHb Yy MOLUMHI aKTyasb-
HUX MUCTELbKMX MPaKTuK (mepdomMaHc,
iHCTanAujisa, Media-apT TOWO) 3 BUKOPUC-
TaHHAM XyLOXXHbOIO CKJ1a; BMPOBaKEH-
HSA 3aBAaHb 3 06POOKM OMTUYHOIO CKNa,
[eKopyBaHHs BUPO6IB METOAOM rpaito-
BaHHs1, TEPMIYHOIO (DOPMYBaHHS Yy TEXHILL
naT-fAe-Bep Ta iH., a TakoX NPUCTOCYBaH-
HSA MaTepianbHO-TEXHIYHOIO CTaHy iCHYHO-
4Mx Ha Kadeapi MancTepeHb 4O BNpoBa-
PKEHHSA 3rafjaHnx TEXHIK 06po6Ku.
CborofHi nepea MUCTELIbKOKO OCBITOHO B
YKpaiHi CTOATb HOBI BUKITKW, MOB’A3aHi 3
iMMIeMeHTaLLIED OHOBIEHOO 3aKOHOAAB-
CTBa, aganTayjeto 40 BUMOr BONOHCHKO!
CUCTEMM Ta IHTErPaLIE0 B MPKHAPOHI
OCBITHI CTRYKTYpPW.

36eperkeHHst TpaauLIn NbBIBCbKOrO
MYTHULTBA Ta iX PO3BUTOK Y MPaKTUYHIN
MOLLVWHI — HaOaKTyanbHe 3aBOaHHs,

siKe CTOITb CbOroAHi nepeq daxisugamn 3
PIi3HMX ranysei. Kno4oBy porb y LbOMy
MpPOoLECi MOBWHHI BigjirpaBaTi MUTL, Bif,
SKMX HanBinblUe 3aneXXnTb ManbyTHE
Cy4aCHOro XygoXXHbOro ckna YkpaiHu.
[MPOJOBXEHHSA CTONMITHIX TPaAULLIN, PO3BU-
TOK HagbaHb MUHYMX MOKOJIiHb MeJaroris,
MOAEpPHI3aLlis MaTepianbHO-TEXHIYHOT 6a3n
Ta, Hacamnepen, OCy4aCHEeHHS HayKo-
BO-METOAMYHOrO 3abe3neqeHHst kadenpn
XyOoXXHboro ckna JIHAM e came Tummn
YYHHUKaMU, SKi BIIMBaTUMYTb Ha (OYHKLi-
OHYBaHHS YKPaiHCbKOrO XyOOXHbOro Ckna
B ManbyTHbOMY Ta iHTerpaLito B MixKHa-
POOHY MUCTELBKY CMiNIbHOTY.

The program and methodological content
of today’s educational program of “glass
art” provides a choice between two cours-
es: “author’s glass” and “glass art design”,
where the latter is formed with the pur-
pose to prepare a professional designer of
products of glassmaking enterprises. Glass
blowers work with the material that has
exceptional qualities of transparency and
light transmission. That is why they need
peculiar skills of material transformation

by graphical means and developed spatial
thinking. The program of basic artistic dis-
ciplines of “glass art” educational program
is formed taking into account the necessary
specificity. It is also worth noticing that it is
directed to develop visual or constructive
thinking, according to the chosen special-
ized area. If drawing, painting and sculpture
are three “elephants”, on which all artistic
disciplines are based, here this triad is
completed with computer-assisted design,
without which the artist cannot feel com-
fortable in the modern world. The discipline
is taught on modern equipment, with an
enhanced course of 3D modelling.

Under normal working conditions, which are
usual for us and draw us in the abyss of rou-
tine lacking of initiative, certain innovations
and new approaches can seem to be too
radical or even inappropriate. For example,
refusal to perform the projects in traditionally
manual way, public defence of semester
assignments in form of presentations,
expansion of the scope of the discipline of
computer-assisted design by reducing the
number of hours for academic disciplines

or presence of the students at the Depart-
ment reviews were questioned or even
criticized more than once. However, recent
circumstances concerning the quarantine
that made to transfer the whole educational
process into experimental remote mode,
became a litmus test to check if innova-

tion implementation is correct. Defencing
the projects for bachelor’s qualification in
summer 2020, where the students engaged
on final projects showed their obtained skills
of visualization of volumetric and spatial and
plane compositions by means of computer
design, the ability to demonstrate an idea
and sequence of the project implementation
were the clear evidences of this.

For decades, the staff of the Department
keeps in touch with glass artists all over the
world, joins in organizing the international
symposiums and exhibitions, meetings with
students, lectures, masterclasses with the
most famous artists in the world. Accord-
ingly, the graduate must be proficient in
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a foreign language to fully participate in
cultural processes of the world community.
The Glass Art Department is the only one
at LNAA, where Foreign Language is taught
during the full course of study at the bach-
elor’s level, and during last semesters the
level of professional vocabulary is enriched.
Among the questions posed by the De-
partment, there is learning the techniques
that remain till now outside the educational
process: cold optical glass finishing, pate de
verre, indoor sculpture. Paradoxically, but that
are those processing techniques, which most
European educational institutions pay atten-
tion to, when a hot glass furnace is almost

an unattainable dream of every practicing
student. It was not so long ago, when thermal
shaping technique was the alternative to hot
glass furnace technique, which was depend-
ed on the availability of muffle furnaces, today
we are slowly walking step by step towards
its complete mastering. In hard times, where
there was no possibility to perform semester
works at hot glass furnace, thermal shaping
was the only way allowing students to take
part in work with hot glass.

Among the most significant tasks we have
today is to work over the educational system
according to the principle of training and
creative workshops. Selecting the structure
and the scheme of studio activities, as well

as creating the mechanism of transition from
the existing system of group distribution by
the year of study only are not determined until
the present day. Transition of the educational
process into training and creative workshops
of correspondent model is in prospect now:
author’s (professor’s, teacher’s), technological
(according to the outlined technology), by the

glass-a

art directions, etc. will create healthy internal
competition that, first of all, will promote the
development of scientific-pedagogical poten-
tial of the Department.

Not less significant tasks in near prospect
include the inclusion of disciplines into the
curricula of all educational levels, which are
directed to get the knowledge in the scope
of contemporary art practices (perfor-
mance, installation, media art, etc.) using
glass art; implementation of tasks on op-
tical glass processing, product decoration
with engraving, thermal shaping with pate
de verre and so on, as well as adapting the
material-technical state of the workshops
existing at the Department to introduce the
mentioned techniques of processing.
Today the art education of Ukraine faces
new challenges, connected with the
implementation of updated legislation,
adaptation to the requirements of Bologna
system and integration into international
educational structures.

Preservation the traditions of Lviv glass
blowing and their development in practical
plane is an urgent task facing today the
specialists of various fields. The artists, on
whom the future of contemporary glass

art in Ukraine mostly depends, shall have
the key role in this process. The support of
centuries-old traditions, development of the
heritage of the pedagogues of past gener-
ations, modernization of material and tech-
nical base and, first of all, modernization of
the methodological support of the Glass Art
Department of LNAA are those factors that
will influence the functioning of Ukrainian
glass art in the future and integration into
international art community.
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MIDKHAPOOHUU CUMMO3IYM
F'YTHOIO CK/A Y NNbBOBI

INTERNATIONAL BLOWN GLASS SYMPOSIUM IN LVIV




IcTOPIA Mi>KHAPOAHMX CUMMO3iyMIiB MyTHO-
ro cknay J1eBoBi pognoyanacs 1989 p.
3aBOSAKM iHiLLiaTVBI OOHOrO 3 3aCHOBHN-

KiB M>KHApOAHOro CTYLINHOrO pyxy Ha
nocT-coujanicTniHomMy npoctopi A. Boko-
Ted. CumMnosiymu BigdysatoTsCs Y J1bBOBI
KOXHI TPW POKM. XYLOOXKHUKN, YHACHUKI
CUMMMO3iyMy, MatoTb 3MOrY npaLiioBaTn
Binst ryTHUX neder 3 Bpuragoro BUCO-
KOKBanihikOBaHNX MaCTPIB-MyTHUKIB.

3a pesynstatamm poboTK BigbyBaeTLCA
BMCTaBKa, a eKCMOHOBaHi TBOPW 3anuLua-
IOTbCS B AAPYHOK MICTY. Y4acCTb y MiXkKHa-
POOHMX CMMMO3iyMax NyTHOro CKa BXxe
B35/ noHan, 270 XyOOXKHUKIB 3 32-x KpaiH.
YHikanbHa KoeKLis 3ibpaHix KOMNO3uLLin
Hanivye noHag 400 oanH1Lb | 36epiraeTbCs
y thoHaax HauioHansHoro myaseto y J1bBOBI
iM. AHgpes LLlentuupkoro Ta Myseto ckna
y JIbBOBI i € BigA3epKaneHHsaM Cy4acHO-
rO CTaHy CBITOBOro cknapcraa. MeTtowo
OpraHi3aTopiB € CTBOPEHHSA My3€t0 CKna 3
MOCTIMHO Ajt040K0 EKCMO3NLLIED, a BigTak —
MOXXJIMBICTb €KCMOHYBATN Y ManbyTHLOMY
MOBHY KOMIEKLtO Pe3yNbTaTiB CUMMO3iyMIB.
Y CBITi (OYHKLIOHYE NULLE Kiflbka My3€eiB
CKNa, y hoHaax skmx 36epiratoTbCcsa podo-
TV TaknX BIOOMUX XyOOXXHWKIB gK E. Enu,
T. SenbHep (HimeuunHa), E. Jlenbosiy,
(Benbris), I. LLyraek (Hexis), M. Ninod-
cekun, C. Mayen, M. Pogxepc, M. Ekc-
Tpanzg (CLUA), E. Ban [ink (HinepnaHan),
H. MopeH, 4. 3opivak (OpaHuis), ®. I6pa-

The history of International Blown Glass
Symposiums in Lviv began in 1989 due to
the initiative of one of the founders of the
international studio movement at post-so-
cialistic space Andrii Bokotey. The symposi-
ums take place in Lviv every three years. The
artists, symposium members have the op-
portunity to work near furnaces with a crew
of highly qualified glass blowers. On the
results of the work, an exhibition is held, and
they exposed the works as an offer for the
city. Over 272 artists from 32 countries have
already participated in the symposiums. The
unigue collection of compositions includes
over 400 units; it is stored in the funds of
Andrey Sheptytsky National Museum in

Lviv and Glass Museum in Lviv and is the
reflexion of modern state of the world glass
art. The goal of organizers is in foundation
of glass museum with permanent exhibition,
and thus, in the possibility of exposition of
full symposium collection in future.

There are just several glass museums
functioning in the world, the funds of
which keep the works of such well-known
artists as E. Eisch, T. Sellner (Germany),
E. Leibovitz (Belgium), J. Suhajek (Czech
Republic), M. Lipofsky, S. Powell, M.
Rogers, M. Eckstrand (USA), E. van Dijk
(Netherlands),

N. Morin, Y. Zoritchak (France), F. lbragi-
mov, L. Savelyeva (Russia), M. Merikallio
(Finland), K. Nakada (Japan) and many
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rimoB, J1. CaBenbesa (Pocis), M. Meppi-
kannio (PinnaHgis), K. Hakaga (AnoHis) Ta
farato iHWKX. [poTe KONEKLLS »XOQHOro

3 UMX My3eiB He Byna cchopmoBaHa 3
ABTOPCBLKMX TBOPIB, BUKOHAHNX Yy OAHOMY
MicLi nig Yac MycTeLbknx hopymis. Lle, Ha
nepLIVn NOrNsA4, MOXE HE MaTu CyTTe-
BOIr0 3HAYEHHS 4N KyNbTYPHOI BapTOCTI
My3eHOI KofekLii, ane cnig nepenycim
BpaxoByBaTu cneumdiky camoro npoLiecy
BVMKOHAHHS1 aBTOPCbKNX KOMMO3ULi ryT-
HUM CNOCOBOM.

Y HOpMasIbHMX MOBCAKAEHHMX YMOBaX

i KOMPOPTHMX NaLUTYHKax MaCTepeHb
XYLOXHUKM MOXYTb AOBINTBHO BUKO-
pPUCTOBYBATU Yac i NigdbupaTtn HeobxiaHe
obnagHaHHs Ha peanisawito 3aB4acHoO
3anpOeKTOBaHNX aBTOPCHKMX TBOPIB. EKc-
MPOMT i NoTpeba 3MIHIOBAaTY MPOEKT Yepes
06’EKTUBHI 0BCTaBUHN, SAKi BUHUKAKOTb Y
MPOLIEC BUKOHaHHS 6ins nevi Ta CnpuymHe-
Hi OCOBMMBICTIO TEXHOMOMYHOIrO MPOLIECY, Y
TakMX YMOBAaX HE € HaCTINbKM HEOBXIOHO
AKICTIO, 9K Y BUMaZKy POBOTU Ha CUMMOS3i-
yMi. TYT XyAOXHVKN OUCNOHYIOTb HAA3BU-
HYaHO KOPOTKMM HaCOM i 47151 BUKOHAHHS
Be3nocepenHbO 6ins newi, i Ana NnoganbLIO!
06POBKN Ta AOBEPLLIEHHST KOMMOSMLL.
OKpiM TOro, XyJOXHVKM NpauooTh 3
abCONOTHO IHLWMM MaTepianom (isunyHi
BNACTMBOCTI CKIOMAacK 3Ha4HO Bigpi3HS-
FOTbCA B PISHWX MICLISIX), HOBOKO Bpuragoto
ManCTPIB-BMKOHABLLB i Mif TUCKOM 3aranb-
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others. However, the collection none of
them was formed from author’s works,
performed in one place during artistic
forums. This thing, at first sight, can have
no essential meaning for cultural value

of museum collection, but first of all, the
specificity of the process of author’s com-
position performance by blowing should
be taken into account.

In normal everyday conditions and comfort
workshops, the artists can freely use their
time and select necessary equipment for
realization of preliminary designed author’s
works. The improvisation and necessity to
change the project because of objective
circumstances appeared in the process of
performance near the furnace and caused
by the technological process peculiarity are
not so a necessary quality in such condi-
tions as working during the symposium.
Here, artists dispose of extremely short
time for performance right near the furnace
as well as for further processing and fin-
ishing of composition. Apart from this, the
artists work with absolutely another material
(physical properties of glass melt differs
greatly in different places), a new crew of
master performers and under pressure of
general attention of the participants and
many detached spectators of the event.
The symposiums became a peculiar
catalyser in appearance at contemporary
art world arena of a term of ‘Ukrainian
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HOI yBaru i CaMmnx y4acHWKIB, i YACTIEHHNX
CTOPOHHIX BiABigyBadiB 3axogy.
CvMNO3iymMKn CTanm CBOEPIAHMM KaTanisa-
TOPOM Yy MOsIBI Ha CBITOBIN apeHi cyyac-
HOMO MUCTELTBA MOHATTA «yKpaiHCbKe
ABTOPCBKE CKJI0» Ta «yKPAIHCbKWI AM3aiiH
XyOOXXHBbOro ckna». CbOroAHi, 3 mepcrek-
TVBW NOHaL, YBEPTBCTONITHBOI ICTOPIT Mpo-
BELEHHS CMMMNO3iyMiB Y JIbBOBI, MOXKHa
CMINMBO CTBEPMKYBATH, LLIO CaMe Lien 3a-
XiO, CTaB «BIKHOM Y CBIT» OJ191 MOCTPaAsiH-
CbKOr0O YKpPaiHCbKOro CKI0BUPOGHMLITBA.
3 1989 p. yyacTb y TOfj LLile BCECOIO3HOMY
cumMnosiymi 6pamm |. LLyraek (Hexis), M.
JNinodeekuin (CLLUA), M. Meppikannio (®iH-
naHpid), A. €reHenw (YropwpmHa). Yxe Ha
HacTynHomy 3axopi 1992 p., akun 6yB y
MOBHOMY 3Ha4€HHI MPKHapOAHMM, y4acTb
Opana generauisi amepukaHcbkoi AcoujiaLlil
XYOOXKHUKIB-CKIISPIB Y CKnadi TOAILIHbO-
ro npe3ungenTa C. i EaBapaca, noro
3acTynHukie k. CimncoHa Ta T. CaHo,
icnaHcbkoro mutug X. Momeca. Len Bisut
CTaB MoYaTKOM TiCHOI chiBnpadi 3 Acouja-
Liet0, MOCTINHOT y4acTi i YneHiB y HacTyn-
HUX cuMMo3iymax y J1bBOBI, a Takox
nosiBu nybnikawin Ha yKpaiHCbKy TeMaTuky
B anbMmaHaci «I'AC Heloa», MaTepianax
HayKOBMX KOH(DEPEHLLN.

BopHouyac, 3aBaa4qyroHn y4acTi y CUMno-
3iymax B 1992-my Ta 1995-my pp. 6enb-
MINCBKNX, rONIaHACBKNX, (PPaHLYy3bKIX
XYLOOXKHVIKIB | BI3HECMEHIB 3’ABMIacs
MOXJIMBICTb HaNarogyKeHHs criBnpavi Ta
eKcrnopTy Mpoaykuji rytHoro Lexy JIEKC®
Ha NoHan AeCATUNITTS, &K A0 3aBepLUEHHS
it gisneHOCTI y 2005 p., a TakoX Mignpuem-
ctBa «dipma cTapT» y M. LLnpeLp.
[MpakT4Ha YacTuHa, TOOTO Be3nocepenHs
poboTa XyAOKHVKIB 6ins meven, 3apxav
BigOyBanacs Ha CKIIOBUPOBHNHMX MiAMPUEM-
CTBax y atMocepi MPOMUCTIOBOrO BUPOG-
HMLITBA, HAMOBHEHOIO 3aBAAKN yHaCHNKaM
CMMMO3iyMy IyXOM EKCTMPOMTY, EKCMEPVMEH-
Ty Ta aBTOPCHKOro iHAVBigyaniamy. epLui
LICTb akLUjn Bigbynmcs Ha 6asi JIEKCO. Micna
il 3aKPUTTS HACTyMHUIA cumMnosiym y 2007 p.
npuimaB BepexkaHcbkunii cknosasog, 2010
p. poboTa Benacs Ha 6a3i TOB «KomnaHis
«[anmupke ckno», a 2013 Ta 2016 pp. -y
HaB4a/IbHO-BMPOBHWHIN MancTepHi kadhenpu
Xy[OXHBOrO ckra JTHAM.

BpaxoBytoun KpUTUYHY cuTyauito, aka
cKnanacb y CKNOBUPOOHULITBI Ha JTbBIBLLM-
Hi Ta BiACYTHICTb BUPOBHMYOI 6a3un (bepe-
»KaHCbKW CKNo3asop, 3akpuscy 2008 p.,
«KomnaHig «[anvupke ckno» — 2011 p.),
opraHizatopu 9-ro Mi>kHapogHOro CUM-
Mo3iymMy ryTHOMO CKJ1a MPUIAHANN PiLLEHHS
MPO 3MiHy KOHLEMLLT MpOBEeAeHHS 3axoay

author’s glass’ and ‘Ukrainian design of art
glass”. Nowadays, from the perspective of
over a quarter century history of symposi-
um holding in Lviy, it can be firmly stated
that exactly this event became a window
into the world for post-Soviet Ukrainian
glass making. Since 1989, in all-Union
symposium J. Suhajek (Czech Repubilic),
M. Lipofsky (USA), M. Merikallio (Finland),
J. Jegenyes (Hungary) participated. In the
next event in 1992, which was interna-
tional in its all meaning, the delegation of
American Glass Artist Association took part
consisting of the then President S. Dee
Edwards, his deputies J. Simpson and

T. Sano and Spanish artist J. Gomez. This
visit became the beginning of close coop-
eration with the Association and permanent
participation of its members in the following
symposiums in Lviv, as well as publications
on Ukrainian subject in GAS News alma-
nac, materials of scientific conferences.
Simultaneously, thanks to participation in
symposiums in 1992 and 1995 of Belgian,
Holland and French artists and business-
men, a possibility of cooperation and export
of the products of the glass department of
LECSF appeared for more than a decade,
up to the completion of its activity in 2005,
as well as the enterprise “Firma Start” in
Shchyrets town settlement.

A practice part, in other words, an immedi-
ate work of the artist near furnaces always
took place in glass making enterprises in
the atmosphere of industrial production
filed with a spirit of improvisation, exper-
iment and author’s individualism due to
symposium participants. First six actions
were held on the base of LECSF. After its
closing, the next symposium in 2007 took
place at Berezhanskyi Glass Factory; in
2010, the work was executed on the base
of LLC “Galician Glass” Company, and in
2013 and 2016 — in job training workshop
of Glass Art Department of Lviv National
Academy of Arts.

Taking into consideration the critical
situation occurred in glass making in Lviv
district and the absence of production base
(Berezhanskyi Glass Factory was closed

in 2008, “Galician Glass” Company —in
2011), the organizers of the 9th Internation-
al Blown Glass Symposium in Lviv passed
a resolution on changing the conception of
the event holding and gave an opportunity
to expose at summary exhibition not only
the works, which were performed directly
during the event but also created in the
country of origin and taken for participation
in the Symposium. Assuredly, this inno-
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Onbra Typeupka / Olha Turetska, 2016

M HagaM MOXXIMBICTb EKCMOHYBaTV Ha
NiACYMKOBI BUCTaBLL He nie poboTtu,
BMKOHaHi 6e3nocepeaHbo Mif, Yac npo-
BeeHHst 3axoy, ane i CTBOPEHi B KpaiHi
MOXOMKEHHST Ta MPUBE3EHI AJ151 y4acTi B
cumMnogiymi. BeanepeyHo, ug iHHOBaLs
CYTTEBO BMJIMHYA Ha SKICHWUI, TEXHOOMY-
HUM, KOHLEMTyanbHWIM Ta 3MICTOBUIA CKNag,
KOJEKLT, gka LOMOBHWUIACh PObOTamMm Xy-
OOXXHVIKIB, BUKOHAHMMU B TEXHILLi CMiKaHHS
(A. MyHkesiLa, NaTsig), nutea (P. Eme-
piHrep, Jltokcembypr), 0BPO6KMN BOOHNM
ctpymeHewm (C. Bproxe, J1aTsis), xonogHoi
06pobkun Ta posnucy (H. Mopoxosa, Pocis).
[Mporpama cuMnosiyMiB HarmoBHeEHa
BMICTaBKOBMMM MPOEKTaMK, FKi MatoTb Ha
MeTi MPeacTaBfeHHs YKpaiHCbKOMY risiaa-
YeBi BITHMSHSAHMX Ta CBITOBUX JOCAMHEHD
3HaHMX MUTLB Ta MOIOAMX XYAOXHUKIB.
Hacamnepepq, cnig sragatv npo MixkHa-
POAHI MPOEKTK, SAKi By OpraHi3oBaHi B
pamkax gisgneHocTi cumnosiymis. Cepen
HaMsACKPaBILLMX MO KyNIbTYPHOMO »XUTTH
JlbBOBa 3a OCTaHHI Aekaan — NepcoHasb-
Ha BMCTaBKa CII0BaLbKOrO XyOOXHMKA,
O[HOrO 3 iHiLjaTopiB CTyAIMHOrO pyxy AHa
3opivaka B HaujoHanbHOMy My3ei iM. AH-
aped LWentuyskoro y 1995 p. B ekcnosu-
LinHWX 3anax 6yno NpeacTaBNeHo NoHas

vation influenced greatly on qualitative,
technological, conceptual and contex-

tual content of the collection that was
completed by artists” works, made by
sintering (A. Munkevica, Latvia), casting
technology (R. Emeringer, Luxembourg),
by water jetting (S. Bruze, Latvia), cold
glass finishing and painting

(N. Gorokhova, Russia).

The program of symposiums is full of
exhibition projects aiming to represent

to Ukrainian visitors domestic and world
achievements of well-known artists. First of
all, international projects organized within
the frameworks of symposiums are worth
to be mentioned. Among the brightest
event of cultural life of Lviv for the last
decades was the one-person exhibition

of Slovak artist, one of studio movement
initiators, Yan Zoritchak in A. Sheptytsky
National Museum in 1995. More than 50
unique compositions were represented in
expositional halls, and the exhibition be-
came one of the most visited for the whole
history of the Museum.

Another project that left a noticeable mark
in the history of art activity of the city was
the exhibition of a Lithuanian married cou-
ple of Remigijus Kriukas and Indre Stulgaite in

glass-art-department-



Onekcanap LLes4veHko / Oleksandr Shevchenko, 2019

50 yHikabHMX KOMMO3WL, a BUCTaBKa
cTana OfHieto 3 HanbinbLL BiABiAyBaHWUX 3a
BCHO iICTOPIIO My3€t0.

[pyrviM MPOEKTOM, SKUIA 3aSTNLLMB MOMIT-
HWUIA CAif, B iCTOPIl MUCTELKOI aKTUBHOCTI
MiCTa, CTana BUCTaBKa JIMTOBCbKOrO
noapy»oka Pewmiritoca Kptokaca i IHgpe
Crynerante B My3sei ckna 'y JleBosi y 2013
p. AGCOMOTHO BiAMIHHA TEXHIKa BUKOHaH-
Hs1, XapakTepHa ans banTincekoi LWKonm
CTPUMAHICTb AEKOPY i (DOPMU, TXKIHHA 0O
MEPEKOHIMBOI AEKOPATUBHOCTI Ta MakCu-
MaJlbHe MiAKPECNEHHS BApTOCTEN MaTepi-
any Bpasun yKpaiHCbKMX MOLiHOBYBa4iB
MUCTELTBA XYLO0XHBOIO CKIa.

KO>XXHOr0o Cc1MMosiymMy opraHisatopv nigcu-
TIOKOTb MpOrpamy 3axofamu, ski MatoTb Ha
METI MOMyNSpU3yBaTh YKPaiHCbKE CKI10 Y
CBITi. Tak, y paMkax CMMMO3iymiB y Pi3Hi POk
Oym opraHi3oBaHi MePCOHasTbHI Ta MPYmoBi
BVICTaBKW B EKCMO3MLjAHNX 3aniax JlbBoBa.
Y 2013 p. OCBITHIM Ta iH(bopMaLLAHM
3MICTOM Oy HaMOBHEHI BUCTaBKM
«YKpaiHCbKa LLKOoa XydOXHbOro ckna» y
My3ei JTbBIBCbKOI HaLjioHaNbHOT akaaemil
MUCTELTB i «Monogi yKpaiHCbKi Cknsipi»

y JIbBIBCbKOMY iCTOPUHHOMY My3€ei. Y
ekcrnosuuii nig Ha3esoto «Monogj yKpaiHCbKi
CKNApi» Bpanu y4acTb HELLOAaBHI BUMYC-
KHUKW, SIKi BCynepeYy CKNaaHM eKOHOMIY-
HVM YMOBaM 3a/MLLAI0TLCA NpaLoBaTi 3a
dhaxom i aKTMBHO 3anMatoTbCs TBOPHOHO
nisnbHicTio: E. Binoyc, E. TprHUOAVH,

P. Xypo6a, O. KiHaw, O. boposuk,

L. C1pyk, O. IBanvwmH i B. MenbHn4yk.

Glass Museum in Lviv in 2013. Totally different
technique of performance, typical for Baltic
School decor and shape moderation, tenden-
cy to persuasive decorative effect and maxi-
mum emphasis of material values impressed
Ukrainian connoisseurs of glass art.

At every symposium, the organizers

force the program with events aiming for
popularization of Ukrainian glass over the
world. Thus, within the frameworks of
symposiums of different years they organ-
ized one-person and group exhibitions in
exposition halls of Lviv.

In 2013, the exhibitions “Ukrainian School
of Glass Art” in the museum of Lviv National
Academy of Arts and “Young Ukrainian
Glass Artists” in Lviv Historical Museum
were filled with educational and information
content. Recent graduates, who, in spite of
difficult economic conditions, stay to work
by their speciality and are actively engaged
in creativity, participated in exposition called
“Young Ukrainian Glass Artists”. They are

E. Bilous, E. Tryntsolyn, R. Khudoba,

O. Kinash, O. Borowyk, D. Struk, O. Ivany-
shyn and V. Melnychuk. Artists’ works, made
in various techniques, were highly estimated
by the participants and guests of the sym-
posiums, and they underlined the level of
Ukrainian School of Glass Art. [t tells about
the perspective of glazing development in
Ukraine and its proper place in the world art.
Within the program of the symposium of
2016, the one-man show of O. Zvir was
opened in the premise of Glass Museum
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AHa AHgpyxoBa / Yana Andrukhova, 2016

Po60TH XyOOXHVKIB, BUKOHaHI B PI3HNX
TEXHIKax, BUCOKO OLHNN YHaCHUKN Ta
rOCTi CUMMO3iyMIB i MiOKPECTNM PiBEHD
YKPaIHCBKOI LLKOMM XyAOXXHBOMO CKIa.

Lle cBig4TE MPO MEPCNEKTUBY PO3BUTKY
CKNFpCTBa B YKpaiHi Ta NOro HanexHe
MiCLie ¥ CBITOBOMY MUCTEL(TBI.

Y pamKax nporpamm 0CTaHHLOro CUM-
nosiymy 2016 p. Bigbynocs BioKpuTTH
nepcoHanbHoI BUcTaekm npod. O. 3sipa

y MpuMiLLeHHi Myseto ckna y J1bBoBi. Ak
3a3Havae cam aBTop, POBOTN BUKOHAHI
«Ha OAHOMY AVXaHHi». Y KOMMO3MLsX,
BYKOHAHWNX BUHATKOBO B MyTHI TEXHILYj,
3aCTOCOBaHO MiHIMYM X0ON10aHOI 06p06KM
Ta ckJetoBaHHA. BinbHohopmoBaHi 06’exkTn
3 BiABEPTO BMPaKEHO aMOPMHICTIO 4acTo
BUK/IMKAIOTb acoujadi 3 dirypoto, o6nmy-
49M Y NO3a3EMHUMN (DAHTaCTUHHUMU iC-
ToTamu. [pu LpOMY B IYTHUX TBOPaX HiTKO
nigkpecneHa 4eKopaTuBHICTb, yTprMaHa
MOCHIfOBHA KOMOPUCTMYHA rama, Mpo4mnTy-
€TbCA CMiflbHa iaenHa niHis.

[pyrvm 3axogom y nporpami ctana su-
ctaBka «Ckno-MNPO» y ApT-canoHi «Be-
Nec», Ha sikin 6ynn NpeacTaBneHi TBOpU
TBBIBCHKIMX XYLOXKHUKIB-CKIIAPIB PI3HMX
nokoniHe: A. BokoTes, B. Binoyca, O. Mpu-
Haow, A. Kypuna, P. Omntpurka, O. LLes-
yeHka, [. Ctpyka, E. TpmHuonmH, E. Binoyc,
O. IBaHvwHa, P. Xynobn, O. Typeupkoi Ta
X. Meneruyk.

Bucoky skicTb pobiT Ta JOCTOVMHWIA piBEHD
OCBITV IHO3EMHI FOCTi MiAKPECIFOBaH,
ornsigakoHm poboTy CTYAEHTIB kadheapu

glass-a

in Lviv. As the author notices, the works
were made ‘in one breath’. In compositions
made exclusively by blowing, minimum of
cold treatment and gluing were used. Freely
shaped objects with openly impressed
amorphism often associates with a figure,
face or extraterrestrial fantastic creatures. In
addition to this, a decorative effect is vividly
stressed, a consequent colour palette is
hold, and a common idea line is read in
blowing works.

Another event of the program was “Sklo-
PRO” Exhibition in Art Salon Veles, where
the works of Lviv glass artists of various
generations were represented: A. Bokotey,
V. Bilous, O. Prynada, A. Kurylo, R. Dmytryk,
O. Shevchenko, D. Struk, E. Trynstolyn,

E. Bilous, O. lvanyshyn, R. Khudoba,

O. Turetska and K. Melenchuk.

Foreign guests emphasized on high quality
of work and decent level of education while
observing the works of the students of
Glass Art Department of LNAA, represent-
ed at “Lviv School of Glass Art” Exhibition.
Exhibition curators set themselves a task to
represent program content of Lviv School
as complete as possible. Semester works
of different courses, term works of all levels
performed during last several years in glass
blowing, stained glass, casting, sintering,
cold glass finishing, painting and other
techniques were exhibited. Today, it can be
firmly stated that exactly with the beginning
of symposium holding and participation of
the students of LNAA in them, the ap-
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AHppin [NeTpoBebkuin / Andriy Petrovskyi, 2013

-Kad)e,upa-xy,qox(Hboro-CKna-

Xy[oXHBOro ckna JIHAM, penpeseHToBaHi
Ha B1CTaBLyj «JTbBIBCbKA LLKOSIA XyAOKHE0-
ro ckna». Kypartopun BUCTaBKM MOCTaBMIN
repen, CoB0K0 3aBAaHHST MaKCUMaUTbHO LUN-
POKO MPEACTaBUTA MPOrPamMHe HarMOBHEHHS
JbBIBCBKOI LLUKOSM. Ha B1CTaBLL EKCMOHOBaHI
CEMECTPOBI POBOTU PI3HNX KYPCIB, OUMIOMHI
POoBOTY BCiX PIBHIB, BUKOHaHI BMPOOOBX
OCTaHHIX POKIB Y TEXHIKax ryTHOI 06p0BKM,
BiTpa»Ka, MTBA, CMikaHHs, XONOAHOI 06po6-
K1, pO3nmcy Ta iH. CbOrofHi MOXXHa CMIIMBO
CTBEPKYBATY, LLIO Came 3 MoYaTKOM poboTu
CVMMO3iyMIB i y4acTi B HX CTyaeHTiB JIHAM
[OOKOPIHHO 3MIHMBCSA MiaXig, MOoaoro Mo-
KOJMIHHA 00 MOCTAHOBKM MUCTELIbKIMX LiiNEeN,
(hOpMyBaHHs1 aBTOPCHKOI AyMKW. 3a3Hanm
MEePEOCMUCTIEHHST ECTETUYHI BAPTOCTI T4,
Hacamnepes, No4asio NpeBastoBaTy inelHe,
06pa3oTBOPHE HAYaUTO.

Y4acTb y MDKHAPOAHWX CUMMO3iymMax ryT-
Horo ckna y JIbBOBi B350 Kiflbka AECATKIB
YKPaHCBKMX XYAOXHWKIB, cepeq SKNX Bigo-
Mi nocTaTi — A. BokoTten, @. HepHsi,

A. BanabiH, |. AnonnoHos, P. MNeTpyk,

B. Mypaxsep, B. lna6ypr, O. MywwH,

O. 3Bip, P. Omutpuk, A. MeTpoBCchbKkmn,
O. MpwHaga, B. Pwkankos, B. Bacunb-
uiB, O. AHkoBcbkui, J1. Marngpuka,

A. Kypuno, P. lN'yanma-Binoyc, B. Binoyc,
|. MaujeBcbkui Ta naesiaa MOMOALLIMX
XyooXkHviKiB. LLlonpaepa, po6oTn ykpa-
IHCBKVX aBTOPIB NepeaaBanv A0 Konekuji
My3eto ckna nicnsa 3aBepLuanbHOI BUCTaB-
kv e o 2001 p.

YNPOAOBXK OCTaHHIX KiflbKOX CHMMO3iyMiB,
3 Orfsdy Ha BiACYTHICTb AOCTYMHOI BUPOG-
HUYOT 623K, YKPaIHCBKI XYOOXKHVIKN HE Mani
3MOMM MpauoBaTy Mopy4 3 iIHO3EMHIMM
yYacHVKamu, a TOMy BUCTaBNEHI HAMMK PO-
60T Ha NiACYMKOBIN BUCTaBL Morin 6yTu
BMKOHaHI B iHLLUIN TexHiuj, HxX ryTHa. MNpoTte
3a3BuHant Li poboTn aBTOpK He NepeaaBa-
M B My3€IHY KOJIEKLHO.

Y cumnosiymi 2013 p. 6pann y4actsb 68
XYAOXHVKIB, MUCTELITBO3HABLB Ta Npef-
CTaBHVKIB HaBYabHMX 3aknagis 3 binopyci,
Benbrii, Kutato, Jatsii, Jlutsn, JTiokcem-
Bypra, Mekcukn, Higepnangais, Hopserii,
CnoayvumnHn, MonbLyj, Pocii, PymyHil, CLLA,
Yexii, AnoHii Ta Ykpainn. Cepep rocten
By XyLOXKHVIKW, SKi € MOCTIMHMMW y4ac-
HVYKaMu CUMMo3iymis y J1bBOBI, Aeski HaBiTb
nodmHatoum 3 1989 p.: |. LLyraek (Hexis),
@. I6parimos Ta b. ®bopopos (Pocis),

M. Ekctpang (CLUA), P. Kptokac (JlnTea),
A. MyHkesiua, C. Bptoxe Ta |. BpeHue
(Natsig), B. ®nopeckaHo (Mekcuka),

A. Atpalukesiy Ta T. MNopoxHsk (Binopychb),
P. EmepiHrep Ta 3. Baimka (Jllokcembypr) i
Barato iHwnx. BogHoyac nepenik y4ac-

glass-a

proach of young generation to art goals
position and author’s opinion formation was
changed substantially. Aesthetic values
were reinterpreted, and, first of all, idea and
descriptive source started to prevail.
Several dozen of Ukrainian artists, among
which are such famous people as A. Bokotey,
F. Chemiak, A. Balabin, I. Apollonov, R. Pet-
ruk, V. Murakhver, V. Ginzburg, O. Hush-
chyn, O. Zvir, R. Dmytryk, A. Petrovskyi,

O. Prynada, V. Ryzhankov, B. Vasyltsiv,

O. Yankovskyi, L. Mandryka, A. Kurylo,

R. Hudyma-Bilous, V. Bilous, |. Matsiyevskyi
and the pleiad of younger artists, took
part in International Blown Glass Sympo-
siums in Lviv. To tell the truth, the works
of Ukrainian authors were transferred to
the collection of Glass Museum after final
exhibition just until 2001.

During last several symposiums, taking into
account the lack of accessible production
base, Ukrainian artists had no opportunity
to work close to foreign participants, and
that is why the works, exposed by them at
final exhibition, could be executed in other
technique than glass blowing. However, the
authors did not offer these works to muse-
um collection usually.

The Symposium of 2013 was attended by
68 artists, art critics and representatives

of educational institutions from Belarus,
Belgium, China, Latvia, Lithuania, Lux-
embourg, Mexico, Netherlands, Norway,
Slovakia, Poland, Russia, Romania, USA,
Czech Republic, Japan and Ukraine.
Among the guests were the artists, who are
regular participants in the symposiums in
Lviv, some of them even since 1989:

J. Suhajek (Czech Republic), F. lbragimov
and B. Fiodorov (Russia), M. Eckstrand
(USA), R. Kriukas (Lithuania), A. Munkevica,
S. Bruze and |.Brence (Latvia), V. Florescano
(Mexico), E. Atrashkevich and T. Porozhniak
(Belarus), R. Emeringer and Z. Baiza (Lux-
embourg) and many others. At the same
time, the list of participants was enriched
by such well-known names as Edward Lei-
bovitz (Belgium), who is considered to be
one of the first followers of the international
glass studio movement in Europe; P. lllo
(Slovakia) — the Head of glass department
of Academy of Fine Arts and Design in Bra-
tislava, one of the most famous designers
in Europe; E. van Dijk (Netherlands) — a
world-famous artist and design engineer of
hot glass furnaces; T. Ito (Japan) - an artist,
who interprets Japanese traditional art and
works in the Czech Republic, Denmark and
the United Kingdom. Involvement in the
symposium of new names has given a new
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HVKiB OyB 36arad4eHnii TakuMK BiZOMUMM
iMeHamu gk E. Jlen6osiw, (Benbris), skuin
BB2XKaETbCA OAHWM i3 MEPLUNX MOCISOBHN-
KiB M>KHApOAHOIro pyxy CTYAiHOrO CKia B
€sponi; 1. Inno (Cnosav4mHa) — KepiBHUK
BiO4ineHHs1 ckna bpaTtucnaBcbkoi akagemil
MWCTELTB, OOMH 3 HaMBIgOMILLMX An3a-
nHepis €sponu; E. BaH Link (HinepnaHow)
— CBITO3HaHWIN XYOOXKHVIK Ta iHXEHEeP-KOH-
CTPYKTOP ryTHUX neden; T. ITo (AnoHis)

— XYOOXKHUK, SKUIA IHTEPMPETYE SMOHCHKE
TpaguUinHe MUCTELTBO i Mpautoe B Hexil,
[anii Ta BenvkobpuTanil. 3any4eHHs go
CUMMMO3iyMy HOBWX iIMEH Hada0 HOBOIO
iMAYNbCY aKji, a X y4acTb € 3Ha4YHVIM
ronynapu3aLinHimM 3aco60oMm.

Y necsatomy opyMi, akui Bigdyecs 2 — 12
>KOBTHA 2016 p., B3ANM y4acTb 42 XyLoX-
HUKK 3 ECTOHIl, I3painto, Kutato, JlaTsii,
Jnten, Hopserii, MonbLyj, Pocii, CLUA,
Typeydmnmn, PinnaHgi, panuii, LLiBedwii,
AnoHii Ta Ykpaiin. Baxxnmeum 3 ornagy Ha
NMepCrneKTVBY € Te, LLO YHaCHKaMN CUM-
nosiymy Oynu NpeacTaBHVIKL BXe APYroro
MOKONIHHS XyAOXKHUKIB: CeiTnaHa ®bofo-
POBa, JOHbKa POCiCbKoro mmntus Bopuca
dbOOOPOBA, MOCTIMHOMO y4aCHWKa BiNbLIO-
cTi cumnosiymis y J1bBoBI Ta Aky6 Pobalu-
€BCbKMIN, CMH MOJIbCbKOro CKgpa AHyLa
PobatueBcbkoro, y4acHvKa CMMMIO3iyMiB Y
1992 1a 1995 pp.

BapTo 3BEpHYTU yBary Ha NeBHi TEXHIYHI
MPUNOMK, 3aCTOCOBaHI Mif, YaC BUKOHAHHS
POGIT Ha ryTHiIn nedi. P. Kptokac (Jlutsa)
0719 30BHILLHBOMO AEKOPYBaHHSA BUKO-

Jiobommp Cikay / Liubomyr Sikach, 2019

impulse to the action, and their participation
is a significant popularization tool.

In the 10th forum, which took place on Oc-
tober 2-12, 2016, 42 artists from Estonia,
Israel, China, Latvia, Lithuania, Norway, Po-
land, Russia, USA, Turkey, Finland, France,
Sweden, Japan and Ukraine participated.
The important thing in view of the prospect
is the fact, that the participants of the sym-
posium were representatives of the second
generation of artists: S. Fedorova, the
daughter of Russian artist B. Fedorov, regu-
lar participant in most of the symposiums in
Lviv and J. Robaszewski, the son of Polish
glass artist J. Robaszewski, the participant
of the symposiums in 1992 and 1995.

It is worth paying attention to certain
techniques used during the work with a

hot glass furnace. R. Kriukas (Lithuania)
used for the outer decoration the so-called
cullet - the remains of a transparent glass,
which are cut off during decorating and
processing and are thrown into a pallet. Not
annealed glass gets cracked and becomes
irregular. The Lithuanian artist put the rem-
nants of the cullet on the hot surface of the
last set and melted to such a level that the
broken glass did not have sharp endings,
but at the same time kept its character.
Such an experimental method of decorat-
ing enriched the texture of the composition
entitled Dog’s Happiness, made using only
transparent glass.

The method of formation, used immedi-
ately by two participants, is the rolling of
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Opec'T I"IpMHa,qa / Orest Prynada, 2010

PUCTaB Tak 3BaHWUIN CKIOBIN — 3a/NLLIKA
MPO30POro CkNa, sKi BiapidaroTbCa nig 1Yac
[OEKOpyBaHHst Ta 06pPO0KH | BUKMOAKOTb-
c4'y MipdoH. HesignaneHe ckno oTpumMye
TRILLMHM Ta HabyBae HeperysapHol opMu.
JINTOBCBHKMIA XyOOXHVK HaKaaas peLTKn
CKII060I0 Ha rapsiHy MOBEPXHIO OCTAHHLOMO
Habopy i 3annaBnsB 4O TOro PiBHA, LD Mo-
BuTE CKII0 HE Mao rOCTPUX 3aKiHYEHDb, ane
BOAHO4YAC 36epirano CBOKO XapaKTepHICTb.
Takuin ekCrnepyMEHTaTIbHNI CMOCIO OEKO-
pyBaHHs1 (hakTypHO 36araTviB KOMMO3ULLO
nig Hageoto «Cobade WacTs», BUKOHaHY 3
BMKOPUCTaHHAM JI1LLIE MPO30POro CKIa.
MpuinoMoM (hopMyBaHHs, SKUI BUKOPUCTa-
11 Bigpasy ABa y4aCHVKN € MpOoKaTyBaHHA
CKJa Yepes metanesi Banmku. Llen cnocio
4acTO 3aCTOCOBYE A1 BUKOHAHHS 06’ M-
HO-MPOCTOPOBOI MIAaCTVKK NPOodecop
kaenpv xyooxxHeoro ckia JIHAM, 3a-
CHOBHVIK i FOf10Ba OPrkOMITETY CUMMO3iyMiB
A. BokoTten. AmepukaHeLp k. PoHHep,
CKJIEIO04M KIHLUAMW OOMH OO OOHOrO
npokaraHi Ta 3irHyTi niactu, opmyBaB
BEPTUKabHI BEXI, 3rofoM MigdaHi micko-
CTPyMeHeBin 06pobuj. |. CtyneranTe (Jlut-
Ba), HATOMICTb, BMKOpUCTasa fIerko 3irHyTi
MpPO30pi MNacT 45 iHcTanaLjl nig, Ha3Bow
«[lepeBo», Ae CBOEPIOHI MPO30pi NEMOCTKN
MOBWCM Ha MfiKax HaTypasibHOro Aepesa.
A. MyHkesiua (J1aTsis) BMKOHyBana kom-
no3uuito nig Haseoto «Mosi Mmy3a B Terni,
MOS My3a B CBIT/i MiCsLs», 3aaBanock ou,
MPOCTOK Ta 3BUYHOKO TEXHIKOK TUXOro
BMOYBaHHHA, MpoTe (DOPMOIO CIyryBaB He

glass-a

glass through metal rollers. This method
is often used by the Professor of Glass Art
Department of LNAA, the founder and the
Chairman of the Organizing Committee

of the symposiums A. Bokotey, for the
performance of volumetric and spatial
plastics. American J. Ronner, gluing the
ends of each other of rolled and curved
sheets, formed vertical towers, subse-
quently subjected to sandblasting. I. Stul-
gaite (Lithuania), on the other hand, used
lightly curved transparent sheets for her
installation named “Tree”, where peculiar
transparent leaves hung on the branches
of a natural tree.

A. Munkevica (Latvia) performed a compo-
sition called “My Muse into the Warm, My
Muse In the Light of the Moon”, it would
seem, by the simple and usual technique
of silent blowing, however, no traditional
gypsum or wood, but the high-temperature
isolation material, that is more often used
in sintering, was served as a form. It should
be noted that the image — here the portrait
of the artist’s husband - was not cast, but
carved out of a soft thermowool. Wooden
constructions are added to the blown forms
in the composition.

The work of M. Eckstrand (USA), who,
however, did not participate in the work
near the furnace, but brought the per-
formed composition for exposition at the
final exhibition, should also be remarked.
The “Untitled” object is made in the tech-
nique of sintering and gluing. The basis
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Onbra Kinaw / Olha Kinash, 2016
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TPaOWLNHWA FiNC Y AepPEBO, a BUCOKO-
TEMMNEPaTyPHUI I30NALLINHMA MaTepiar,
AKUIN YacTilLe BUKOPUCTOBYETHCS Y TEXHILL
cnikaHHs. MoTpibHO 3a3HaqnTH, WO 306pa-
YKEHHS — TYT MOPTPET YONOBIKA XY AOXKHMNL
— 6yS10 He BigmTe, a BUpi3bbiieHe 3 M'SKOi
TepmoBatu. [Jo BuayT1x hopm y KOMMo3n-
Uil 4OJaHO AEPEB’sHI KOHCTPYKL.

Cnig BiosHaunTy Takox TBip M. EkcTpanga
(CLLIA), axui, wonpaeaa, He 6pae yvacTi

B pobOTi 6ind nedi, ane NpvBi3 BUKOHA-

HY KOMMO3WLLjt0 4151 EKCMOHYBaHHS Ha
nigcymkoBin BucTaBui. O6’exT «bes HazBm»
BMKOHAHWI Y TEXHIL CMiKaHHSA Ta CKeto-
BaHHs. OCHOBY KOMMO3WLIi CTAHOBIATb
CcnfaBneHa BeHeLjiicbka H1TKa, cdhop-
MOBaHa 3 4YOpHOro, Bifioro Ta MPoO30poro
ckna. BHyTpiwHa nnowmHa, cdhopmoBaHa
3i CNnaBneHol Pa3oM CKIIOHUTKM, obpamne-
Ha BiNM | YOPHMM CKJIOM.

K. CiHTec (PpaHLis) 4O MPOCTMX MPO30-
puyx BUAYTUX DOPM, SIKi CUMBOI3YIOTb
NbBIBCbKY DPYKIBKY, AoAana BAacHOpPyY
BMKOHaHI 3 TKaHWHW, HUTOK i aKcecyapiB
071 LWATTS BOpaHHA Ha rinovkax gepesa,
BCTPOMJIEHMX Y KOMMO3ULjHO Mif, HA3BOO

«| Mg BPYKIBKOKO € »KUTTS».

[oBoni AOTENHO Y NPOLIECH BUKOHAHHS
BUrnsgana poboTa POCINCHKOI Xy AOMHMLY]
C. ®bogopoBoi. Konboposi BiflbHO(OP-
MOBaHi 6aHK/ BAyBanMCb y CBOEpPIAHi «Oini
COPOYKN» 3 TEPMOTPVBKOI TKaHWHK. Ekcro-
HOBaHWUIA pe3ybTaT MaB A0BifbHy hopMy
3 BULLYKAHOO 30BHILLHLOIO (hakTypoto
TKaHVHN | HaMiBMaTOBOK MOBEPXHE. Ti
enemMeHTH, SKi BNpOdOBX Bignasy TpiCHYN,
B6ynu 3awwnichoBaHi Mo NeEpPUMETRY HaTy-
pasibHO! TRILLUMHK Ta AOAAHI A0 KOMMO3WLl
«[lepepoyKeHHs».

TpaovuiiHM 475 XyO0XHMKA aCKETUSMOM

i FMMBUHOIO AyMKM BUpIisHAacs poboTta
XYAOXHMKA 3 AMNOHil, AKMA yNPOAOBX MoHaz,
[OBOX AECSATUNITL XKMBE | Npautoe y PiHNsHAI,
K. Hakapa «Tapinka dapii». CkngHa dhopma
Tapen 3 TpboMa ryTHAMM Haslinamm-HixK-
Kamu Make MOBHICTIO MOKpUTa 3010TOK
MOTasIO 3 HYPKHBOMO OOKY | AOMOBHEHA
MO30I0HEHNMU BASIKOKO Ta HOXKEM.
KoHuernTyanbHM NigXOAOM A0 BUKOHaHHS
EKCMO3ULINHMX POBIT BUpISHsIMCE A. Tayepc
(CLUA), uns poborta «bes Hassm» Byna
JomnoBHeHa NepthOpPMaHCOM, BUKOHaHVM
XYLAOXKHVKaMM Mif, Yac BiOKPUTTS BUCTABKA
«JIbBIBCbKa LLUKOMa XyAOXHBOMO CKa» y
["anepel JTIHAM; |. Ayoepe (J1aTtBiq) ctBOpUIa
KOMMNO3uLjto «BipTyanbHe Ta peanbHe», e
penpoayKLjst ARIBHOrO CKIISHOrO efleMeHTa,
30inbleHa Kilbka OECATKIB pasiB Ha APYKO-
BaHOMY MOCTEpPI, CUMBOSIZyBasia BifHOCHICTb
TOrO, LLO M1 Bavnmo Hacrnpaegj; A. Pobalu-

glass-ar

of the composition consists of a molten
Venetian thread, formed of black, white and
transparent glass. The inner plane, formed
of melted together glass fibre, framed by
white and black glass.

K. Sintes (France) to the simple transparent
blown forms, which symbolize Lviv cobble-
stone, added the garments on tree twigs,
embedded in a composition called “And
under the Pavement There is a Life”, made
with her own hands of fabric, threads and
accessories for sewing.

The work of Russian artist S. Fedorova
looked rather witty in the process of exe-
cution. Coloured, freely shaped cans were
blown into original “white shirts” of heat-re-
sistant fabric. The exhibited result had an
arbitrary shape with exquisite outer texture
of fabric and semimat surface. Those
elements, cracked during the annealing,
were polished along the perimeter of the
natural crack and added to the composition
“Rebirth”.

The work of an artist from Japan, who has
been living and working in Finland for more
than two decades, K.Nakada, “Daria’s
Dish” was distinguished by asceticism and
depth of thought traditional for the artist.
The glass shape of the dish with three glass
blowing mould-legs is almost completely
covered with a golden potale from the
bottom and complemented with a golden
fork and a knife.

A. Powers (USA), whose work “Untitled”
was supplemented by the performance
made by the artists during the opening of
the exhibition “Lviv School of Glass Art” in
the Gallery of LNAM, was notable for his
conceptual approach to the performance
of the exposition works; I. Audere (Latvia)
created the composition “Virtual and Real”,
where the reproduction of a small glass
element, enlarged several dozen times on
a printed post, symbolized the relativity of
what we actually see; J. Robaszewski (Po-
land), the composition called “#anthropo-
cene” symbolized the era, in which we live,
and everything that surrounds us is glass,
wood, metal, sand and plastic. The glass
element of the artist from Poland was tech-
nologically executed in a way used in the
60’s and 70’s of the 20th century by known
Polish glass artist H. A. Tomaszewski.

It is also worth mentioning the works of two
Latvian artists, who have already partic-
ipated in symposiums in Lviv five times
running. If the work of S. Bruze is executed
traditionally for the author with a restrained
form, colour and size, then the composition
of I. Brenze this time surprised by the scale,
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Togmunna JnteuH / Liudmyla Lytvyn, 2019

€BCbKI ([osbLLUa), KOMMAO3WLS Mg HAa3BOKO
«#aHTPOMNOLIEH» CMMBOSiI3yBasa ernoxy, B

SKill MV XKMBEMO, & BCe, LLIO HaC OTouyE, —

Lie CKJ10, AepeBO, MeTar, MICOK i MIacTuK.
CKIFHWIA eNeMEHT XyaoXKHMKa 3 MosbLLj
TEXHONOMYHO ByB BUKOHaHWIA y CMOCIB, KA
3acTocoByBaB y 60 — 70-x pp. XX CT. Bigo-
MW NONBCEKNIN CKNSP .-A. TOMaLLEBCEKI.
Cnig 3ragaty Takox poboTu ABOX NaTBii-
CbKX XyOOXHWLb, SKi BXXe BM'ATe MOCMiflb
BepyTb y4acTb y cuMmnosiymax y J1eBoBi.
SAkwo TBip C. Bproxke TpaguuinHo oNns as-
TOPKW BUKOHaHWIA 3i CTPUMaHOKO (DOPMOIO,
KONbOPOM | PO3MIPOM, TO KOMMO3WLLS

|. BpeHue Lboro pasy 3avByBasia MacLu-
TabHICTIO, CKNadHICTIO Ta BaratcTBOM
dopmM i konbopiB. CKIIsHI 3aroTOBKU Y
KLITanTi PrOpUCTUHHKX ENEMEHTIB YCTPOM-
JIEHI B OMasieHnin [epeB’ aHNA eNeMEHT
cTapoi (hopMu Anst BUOYBaHHS.

Y mexkax 10-ro cumnosiymy Bigdynacs
MixHapOoaHa HayKOBO-MPaKTU4YHa KOHGe-
PeHLd, Ha AKil HaA3BMYANHO MisHaBaIbHNIA
XapakTep Manv gonosidi npodecypn Ta 3a-
BiflyBauiB Kaheap XyaOXXHBOrO CKIa Pi3HMX
BULLMX HaBYaSTbHNX 3aKnagiB: YHiBepcUTeT
Anbdpen, CLLA (A. Mayepc, k. PoHHep),
Pusbka akagemist mucteuTs, Jlateia (. Ay-
nepe, A. MyHkesiuga), BinbHiocbka akagemis
mucTeuTs, Jutsa (1. PanHic), YHiBepcuteT
AHapgony, Type4ddurHa (Y. Akbeln), EcToHCbka
akageMia mucteuTs, EctoHia (M. Caape,

M. Pypaw), LLIkona mucTeuTs i gusanHy YHi-
BepcuteTy AanbTo, PiHnaHaia (K. Hakana).

complexity and richness of forms and col-
ours. Glass workpieces in the form of floral
elements are stuck in a burned wooden
element of the old form for blowing.

Within the framework of the symposium,
there was the International Scientific and
Practical Conference, where the reports of
professors and heads of art glass de-
partments of various higher educational
institutions were highly informative: Alfred
University, USA (A. Powers, J. Ronner),
Riga Academy of Arts, Latvia (I. Audere,
A. Munkevica) Vilnius Academy of Arts,
Lithuania (P. Raynis), Anadolu University,
Turkey (U. Akbey), Estonian Academy of
Arts, Estonia (M. Saare, P. Rudas), School
of Arts, Design and Architecture of Aalto
University, Finland (K. Nakada). Person-
al creative achievements and results of
national glass art schools were represent-
ed by I. Stulgaite (Lithuania), I. Lundgren
(Sweden), E. Ostapenko and S. Fedorov
(Russia). The director of the museum

G. Zawila informed about the collection
of art glass of the Karkonosze National
Museum in Jelenia Gora, Poland.

An American artist, virtuoso glass blower
and design engineer of hot glass furnaces
M. Eckstrand exclaimed in his report the
topic of today'’s issue, which concerns the
future of blown glass and the absence

in Eastern Europe of a base for training

of future generations of glass blowers.
According to the speaker, only in Seattle
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XpuctuHa Koeantok / Khrystyna Kovaliuk, 2019

BnacHi TBopui 3406yTKM Ta AOCSATHEHHS
HaLOHauTbHMX LUK XyAOMHBOrO CKa pe-
npeseHTyBamm |. Ctynerante (JInTsa),

. MioHrpen (LWseuist), €. OctaneHko Ta

C. dbopoposa (Pocis). Mpo konekwjo
XY[AOXXHBOIO CKJla KapkKOHOCBKOrO Hawyio-
HanbHOro My3eto B EneHilt I'ypi, MonbLua,
noiHhopMyBana y4acHUKIB KOH(epeHLi
JvpekTop Myaeto I, 3asina.

AKTyanbHy CbOrodHi TeMy, sika CTOCYETbCS
MarbyTHBLOrO MNYTHOrO CKJla Ta BigCyTHOCTI
y CxigHin €sponi 6a3u o1 NigroToBKM
HaCTYMHMX NOKOJiHb MaCTPIB-TYTHVIKIB,
MOPYLUMB y CBOI AOMOBIAj aMEePUKaHCBKMIA
XYOOXHUK, IYTHUK-BIDTYO3 Ta iHKEeHEep-KOH-
CTPYKTOP ryTHWX neden M. ExkctpaHg,. 3a
cnoBamm gorosigaqa, TifbKn B CaMoMy
CieTni (CLLIA) cborogHi mpautoe 24 ryTHi
MalcTepHi. A sika cutyauisa y Cxigrin €s-
poni? Jiwe Ha TepuTopii MNonbLui Ta Hexi
npawtoe Kifbka ryTHVX MigNpueMCTB, e
BUIFOTOBIAETECH XyAOXKHE CKJT0 Ta MPOBO-
OUTbCA MOCTIiNHA NiAroToBKa HOBMX Maii-
cTpiB-ryTHUKiB. [JomatkoBo M. EKcTpaHg
NiOKPECVB, LLO B KOXKHOMY aMEPUKaHCHKO-
My HaBYasTbHOMY 3aKnafj Pi3HVX PiBHIB, Ae
FOTYHOTBCS XYOOXKHMKN-CKNSPI, 060B’I3KOBO
NPOBOANTLCS CTyAeHTaM MPyHTOBHA Migro-
TOBKa MyTHOI MAaNCTEPHOCTI. TaknM Y1HOM,
KOXEH XYLOXHWK BifTlbHO BOJIOAJE CKNOZYB-
HOO TPYOKOH. MPOAOBXYHOHM, AONOBIAAY
MOCTaBMB y4acHNKaM KoH(epeHLi 3anm-
TaHHSA: «H1 Ma€e MPaBOo XyOOXKHUK-CKIISAP
nignucyBaTUCh Mid, BAACHM TBOPOM, AKLLO

glass-a

(USA) today works 24 glass blowing work-
shops. And what is the situation in Eastern
Europe? Only in Poland and the Czech
Republic there are several glass blowing
enterprises, where art glass is produced
and regular training of new craftsmen is
carried out. In addition, M. Eckstrand em-
phasized that in every American education-
al institution of different levels, where glass
artists are trained, students must undergo
a thorough preparation of glass blowing
skills. Thus, each artist is freely able to use
a blowing pipe. Continuing, the speaker
put the question to the participants of the
conference: ‘Has glass artist the right to
put his name on his own work, if it has
been performed by a glass blowing master,
but not the author himself?’ J. Robasze-
wski (Poland) and A. Munkevica (Latvia),
supporting the discussion, expressed their
opinions that the master here is an artisan.
The author of the idea, and thus the work
itself is an artist.

Integration, cognitive and communication
processes, taken their place since the
founding of International Blown Glass Sym-
posiums in Lviv, have a decisive influence
on the formation of the artistic vision of next
generations of glass artists. Since 1992,
within the framework of all the symposi-
ums there was a student mini-symposium,
where groups of young artists from many
countries participated. Students performed
their works and exhibited together with the
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AHppin MNeTpoBcbkui / Andriy Petrovskyi, 2019

Oro BMKOHAB MalCTep-TyTHIK, a He cam
aBTop?». A. Pobawwescokui (Mosblua) Ta

A. MyHkesiLa (JlaTsisy), migTpymyroHn
[OVICKYCitO, BUCIOBUM OyMKY, LLIO MancTep
TYT € PEMICHNKOM. ABTOPOM if€l, a BiaTaK i
CamOro TBOPY € XYLOXHMK.

IHTerpaujiiHi, nisHaBasIbHi Ta KOMYHIKALLAHI
npoLecu, SKi MatoTb MiCLE Bif, moYaTKy
3aCHyBaHHSA MPKHApPOOHMX CUMMO3iyMiB
ryTHOro cknay J1bBOBI, HadakoTb BMPI-
LIasTbHOMO BrMBY Ha (hOPMYBaHHSI MC-
TEUBKOro 6a4eHHs HaCTyMHVX MOKOSIHb
XyOOXHUKIB-CKIspiB. 3 1992 p. y pamkax
YCIX CUMMO3iyMiB MPOXOAMB CTYLAEHTCHKUN
MiHi-CMMMO3iyM, y4acTb Y sSikomy Bpanm
rPyn MOMOANX MUTLLB 3 6araTbox KpaiH.
CBOi TBOPW CTYOEHTV BUKOHYBasW i BUCTaB-
N9 NopsAL 3 MPOGECIMHMN XyOOXKHUKaMM
Ha (hiHabHI ekcnosuuii B HavioHabHoMy
my3ei y JTbBoBI. [NocTilHa y4acTb CTyaeHTiB
JIbBIBCHKOI akafeMii B MbKHapOOHNX CUMMO-
3iymMax ryTHoro cknay JIeBOBi Mopy4 3 KO-
feramm 3 iHO3EMHMX HaBYaIbHUX 3aKagjiB
CYTTEBO BM/IMHYNA Ha CTaBNEHHA MOJIOLOrO
MOKONIHHA 4O (hOPMyBaHHst aBTOPCHKOI ia€l,
BM3HAYEHHST MUCTELbKIX LIINEN Ta SKOCTI
BVKOHaHHS MOCTaBEHMX 3aBaaHb. 3a3Ham
MepeoCMUCIEHHS eCTETUYHI BAPTOCTI, a ne-
peBara Haaasasachk, Hacamnepen, inenHomy
Ta 06pa30TBOPHOMY 3MICTY.

Cepepn eKCroHOBaHKX TBOPIB Ha MiACYMKO-
Bil1 BUcTaBLj 10-ro MixxHapogHOro CMMMo-
3iyMy 'yTHOrO ckna 'y JIbBOBi XO4eTbCH Bif-
3HAYUTI KOMMNO3ULI KIACUKIB YKPaiHCbKOro
mucTelTa: «<Bapsapn3M» P. MeTpyka,

professional artists at the final exhibit at Na-
tional Museum in Lviv. Permanent participa-
tion of the students of Lviv Academy in the
International Blown Glass Symposiums in
Lviv, along with colleagues from foreign ed-
ucational institutions, significantly influenced
on the attitude of young generation to the
formation of the author’s idea, the definition
of artistic goals and performance quality of
the tasks. Aesthetic values were reinterpret-
ed, and the advantage was given, first of
all, to the ideological and figurative content.
Among exhibited works at final exhibition

of 10th International Blown Glass Symposi-
um in Lviv, the compositions of classics of
Ukrainian art such as “BarbariSM” by

R. Petruk, “From Ancestors” by A. Bokotey
and “Victory” by F. Cherniak would like to

be marked. There are already three compo-
sitions of a famous Lviv sculptor R. Petruk,
where glass elements are combined with
wood and linen cord, in the collection of
Glass Museum in Lviv. This time, the author
represented the combination of glass with
a metal construction. Also, the work of A.
Bokotey is distinguished by certain novelty,
where traditional volumetric and spatial
figures are made with the use of colour-

ful powders giving a special character to
sculptures. Together with the coryphaei of
Ukrainian contemporary art, the employees
of Glass Art Department of LNAA repre-
sented their works: “Something” by O.

2vir, “Untitled” by V. Ryzhankov, “In Olive
Tones” by N. Petrunina, “Connection” by O.
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«Big npepaki» A. BokoTes Ta «[lepemora»
@. HYepHska. Y konekuii Myseto ckna 'y
J1bBOBI € BXe Tpy KOMMO3WLil BiooMOro
NbBIBCbKOrO cKyfbnTopa P. MNeTpyka, ae
CKJISHi €NeMEeHTN KOMBIHOBaHI 3 IEepeBOM
i NISHUM LUHYPOM. LIbOro pasy XyooXKHUK
NMpeAcTaBvB KOMOIHaLKO CKna 3 MeTane-
BOIO KOHCTPYKLLEO. MEeBHOK HOBU3HOIO
BUPI3HAETLCA Takoxk poboTa A. BokoTes,
[e TpaauuinHi 06’eMHO-NPOCTOPOBI irypu
BMKOHaHiI i3 3aCTOCYBaHHAM KOJIbOPOBUX
MOPOLLKIB, WO Hajae 0COBMBOro xapak-
Tepy CKyNbMTYpPHUM hopmam. Nopyy 3
KopUdeAMN YKPAIHCBKOMO CyHacHOro Mmc-
TeLTBa CBOI PO6OTU BUCTaBMIV NPaLiBHUKM
kaheapu xygoxkHeoro cknia JIHAM:
0. 3Bip «LLlock», B. PmwxaHkos «Be3 Has-
BW», H. MeTpyHiHa «B onvBKoBUX TOHax»,
O. MNpwuHapa «3B’d30k», A. [1eTPOBCLKMN
<KutTa», B. Binoyc «Hesigomi 3Haku»,
J1. JTntBuH «Michn Npo 3apOKEHHS CBITY>,
a TaKOX iHLUI NIbBIBCHKI XyAOMXHUKN:
P. Omutpuk «Komnoanuia Ne12», J1. Mah-
opvika «[one», A. Kypuno «Hebo i 3emns»,
P. N'yonma «TycTaHb», . KntoyHikosa
«Tpio», A. Foronb «Tonons», |. Maujes-
cbkuin «Opa Bogj», O. TapHascbka «OCiHHIN
MapadoH» Ta KUIBCBKUN XyAOMXHVK
C. KagouHikoB «HebecHe cysip’s».
CBOi pob0TI EKCMOHYBaMN MONOAj TbBIB-
CbKi XyOOXHVKW, SKi BXXE HE BrepLue
BepyTb y4acTb Y CUMMO3iyMax i € He TiNbKn
AHMM NOCNIAOBHUKaMK, ane i ManbyT-
HiM NBBIBCBKOI LLIKOMM XyOOXXHBOMO CKIa:
O. IBaHnwmH «Bignura», 4. AHgpyxosa
«Mocyp», P. Xynoba «Ttonbnan», E. Binoyc
«YcMmixHeHa», E. TpuHLonvH «OgHopirs,
P. Kypunnwmn «Monitnka», B. Opnos
«BptoT», O. KiHaw «[im», O. TypeLpka
«MepexTiHHSA», FO. ManmuwmH «HenoxuT-
HiCTb», M. Borycnaecbkumin «Komnosuujsi».
YuacTb y toBinenHomy 11 MixHapogHOMy
CYMMO3iyMy MyTHOrO ckna 'y J1bBOBi B350
72 XyOOXHWKIB, MUCTELITBO3HABLB, Mpef-
CTaBHVIKIB HaBYasTbHIX 3aKnaais i My3eis 3 20
KpaiH. BicTaBkm B pamMkax mporpamu 3axogy
BiABiOa/M MeLLKaHL Ta rocTi MicT Knesa
Ta JlbBoBa. 3a ymoBamu cumnosiymy 2019
POKY, OKPIM BUKOHaHOI pO60TH Ha My THIX
nevax JIHAM, y4acHVKv nepedani Ha ekcro-
HyBaHHS Ha MiACYMKOBIl BMUCTaBLy poboTy,
BMKOHaHy B YMOBaX CTYLiIMHVX MaiCTEpPeHb.
Y pamkax 3axofy Bigdynocs WicTb BUCTa-
BOK Yy HavjioHaneHOMy My3€ei yKpaiHCbKoro
HapOJHOro AEKOPaTVMBHOIO MUCTELITBA B
Kuesi («banTinceke ckno: gianor BiTpy 3
nowem», «CBiToBe ck1o B YkpaiHi: 1989
—2016»), My3ei ckna y JIbBOBI (MepCoHasb-
Ha BMCTaBka AHa 3opivaka), Manepei MM
(«E-T'nacc: peTtpocnexuis»), Manepei JTHAM
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Prynada, “Life” by A. Petrovskyi, “Unknown
Signs” by V. Bilous, “Myth of the World
Creation” by L. Lytvyn and also by other Lviv
artists: “Composition No.12” by R. Dmytryk,
“Field” by L. Mandryka, “Heaven and Earth”
by A. Kurylo, “Tustan” by R. Hudyma, “Trio”
by H. Kliuchnikova, “Poplar” by A. Hohal,
“Ode on Water” by |. Matsievskyi, “Autumn
Marathon” by O. Tarnavska and “Heavenly
Constellation” by a Kyiv artist

S. Kadochnikov.

The young Lviv artist, who have already
participated in symposiums and are not
only deserved followers but also the future
of Lviv School of Glass Art, exhibited their
works such as “Thaw” by O. lvanyshyn,
“Crockery” by Y. Andrukhova, “Tulip” by

R. Khudoba, “Smiling” by E. Bilous, “Uni-
corn” by E. Tryntsolyn, “Politics” by

R. Kurylyshyn, “Brut” by V. Orlov, “Home”
by O. Kinash, “Glimmer” by O. Turetska,
“Firmness” by Y. Halyshyn, “Composition”
by M. Bohuslavskyi.

72 artists, art critics, representatives of
educational institutions and museums from
20 countries took part in the jubilee 11th
International Symposium of Blown Glass in
Lviv. Residents and guests of Kyiv and Lviv
visited the exhibitions as a part of the event
program. According to the terms of the
2019 symposium, in addition to the work
done at LNAM furnaces, the participants
presented the work done in the studio at
the final exhibition.

The event included six exhibitions at the
National Museum of Ukrainian Folk Dec-
orative Art in Kyiv (Baltic Glass: Dialogue
of Wind and Rain, World Glass in Ukraine:
1989-2016), Glass Museum in Lviv (Jan
Zorichak’s personal exhibition), PM
Gallery (E-Glass: Retrospection), LNAM
Gallery (exhibition of young glaziers,
#glass_UA), where, besides works from
our collection, the work of artists from
Ukraine, Slovakia, Latvia, Lithuania, Esto-
nia, Poland, the Czech Republic, and the
United States are presented.

The final exhibition based on the results of
the 11th International Symposium of blown
Glass in Lviv was traditionally presented
for the tenth time in the exhibition halls of
the National Museum named after Andrey
Sheptytsky. It demonstrated a wide range
of ideological discoveries and technolog-
ical approaches, the expressiveness of
national schools and, first and foremost,
the need to understand innovative solu-
tions that are increasingly integrated into
modern artistic glassmaking.

The young generation of artists willing to be
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Coig Kopotkesuy / Sophia Korotkevych, 2019

(BUCTaBKa MONIOOWX XyLOXHUKIB CKNSPIB
«#glass_UA»), oe okpiM pobiT 3 HaLLOi KO-
NeKUii NpPeacTaBAeHO TBOPHICTb XYL4OXKHM-
KiB 3 YkpaiHn, Cnoaqdvnu, J1atsii, Jluten,
EcToHii, MonbLui, Yexii, Ta CLLA.
3akstoYHa BMUCTaBKa 3a pesynbTartamm
poboTn 11 Mi>KHaPOAHOO CUMMO3iyMy
ryTHOro ckna y JIbBOBI, TPaOuLINHO BXe
BOecATe Oyna npeseHToBaHa B eKCNo3uL-
MHUX 3anax HaujoHanbHOro myaeto

iM. A. LLlenTrupKoro, poskpuna LMPOKKIA
CMEKTP iOEVHNX 3HaXIOOK | TEXHONOMYHMX
nigxonjB, BUPA3HICTb HaLOHATbHX LUK i,
Hacamnepen, NoTpedy B PO3yMiHHI HOBa-
TOPCBLKMX pilLEHb, SiKi BCE BMEBHEHILLIE iHTe-
FPYIOTBCS B CyHaCHE XyOOXKHE CKIIAPCTBO.
Monoge MOKONIHHA MUTLLB Y MparHeHHi ByTi
MOCHIZOBHVIKaMW MIOHEPIB CTYAIMHOMO PyXy,
MigTPUMYIO4M PEBOSIOLIMHWIA fyX CaMOro
heHoMeHa, BOAOTLCA 40 HaCTO KOHTPOBEP-
CiIHMX PO3B’si3aHb, Ae 6a30Bi 03HaKM Tpa-
OVLIAHOrO MUCTELILKOrO TBORY — hopma,
KOMOPWCTVKA, TEXHOJONS, AEKOPATUBHICTD |
ecTeTVKa — BifjrpatoTb HaMMeHLLYy porb, abo
1 30BCIM BincyTHi. [Jo peanidauii TBOpy 3
Ha3Boo «POBOTW HOBaYKiB» NaTCbKa MUCT-
KnHA AHHa BapHace 3anpocuna Monoanx
nrogen, aki He MatoTb BiHOLLIEHHST 0 CKna

i HIKOM He TPUMa CKNOAYBHY TRYDOKy. 3
HE3HaYHOKO JOMOMOrOK ManCTPIB-TYTHUKIB
«CKIsipi-amaTopu» BAaCcHOPYY BUKOHaN
00’€eKT, KU 3roflOM EKCIMOHYBaBCA Ha
BMCTaBLi. BeCb mpouec BUKOHaHHs 6yno
3ahikcoBaHO Ha Bidgo, a BifgBiayBadi eKc-

followers of the pioneers of the studio move-
ment, supporting the revolutionary spirit of
the very phenomenon, resort to frequently
controversial solutions, where the basic fea-
tures of traditional art, such as form, color,
technology, decoration and aesthetic, play
the slightest role. The Latvian artist, Anna
Varnase, invited glass-naive young people,
who have never held a glass-blowing tube,
to create a work called the Works of Begin-
ners. With a little help from glass foundry
masters, “amateur glassmakers” made an
object themselves, and later presented it at
the exhibition. The whole process of execu-
tion was recorded on the video, and visitors
to the exhibition must, using a program
pre-installed on a mobile device, watch a
video on the creation of each object, point-
ing the camera at the adjacent graphic code.
On the one hand, the work of the compo-
sition author is restricted by the idea and its
organization, rather than the practical imple-
mentation of the glass object. On the other
hand, the question that has been the subject
of debate for decades has been illustrated,
namely that the works of most artists in the
material are performed by glass foundry
masters, not the artists themselves. The
works detached from the concept, i.e. de-
formed objects made of transparent glass,
are not endowed with any aesthetic, artistic
or other value, except perhaps the emotional
attachment of their creators, “novice glass-
makers”. The only convincing innovation that
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Octan IBannwmvH / Ostap Ivanyshyn, 2016

Mo3uuji MOBMHHI 3 OOMOMOMO0 MonepeaHbo
BCTAHOB/EHO! Ha MOBINIbHOMY MPUCTPOT
nporpamm, NeEPErnaHyT! POINK 3 BUKOHaH-
HS1 KOXKHOrO 06’€KTa, HaBOAAYM Kamepy

Ha BUCTaBMEHWN Mopy4 rpadivHnii kog, 3
OfHoro 60Ky — poboTa aBTopa KOMMO3uLji
obmexxeHa [0 inel Ta i opraHisauii, a He
MPaKTUHHOrO BUKOHAHHS CKIIAHOMO 06’ eK-
Ta. 3 iHWOro — iNOCTPOBAHO MUTaHHS, sike
MOPOKYE ANCKYCIl AECATUAITTAMM — POBOTU
BiNbLUOCTI XyOOXHWUKIB Y MaTtepiani BUKO-
HYIOTb MariCTPU-TYTHVKI, & HE CaMi MTL.
BigipsaHi Big, koHUenLii pobotn — aedop-
MOBaHi 06’€KTI 3 MPO30POro ckia — He
HafiNeHi >XOOHOK eCTETUYHOD, MUCTELb-
KOO Y1 IHLLIOIO BapTICTHO, OKPIM Xib6a emo-
LiHOI MPWB’A3aHOCTI CaMIX BUKOHABLYB,
«CKIIAPIB-HOBa4KiB». €OVHE NEPEKOHINBE
HOBOBBELEHHS, FKe He MiAnaeTbCa KpUTm-
Ui — Le Takunii MonyNApHUIA OCTaHHIM HacoMm
IHTEPaKTVIB, [0 SKOro anestorTb CyHacH
My3€e€3HaBLLi Ta KypaTopu apT-MPOEKTIB.
HacTynHa KoHuenTyaibHa KOMMo3uLjsi,
MpoTE BXe HafineHa He TifbKy 3MICTOM, a
1 hopmoto — poboTa AMOHCHEKOrO MUTLIA,
MOCTIHOrO y4acH1Ka CUMMo3iymiB y J1bBOBI
Kagywi Hakagn «Symvolika «L»». Cepisa
FYTHUX, HAOIXKEHNX [O PEeaniCTUHHINX
00’eKTiB — pakeTa, TenedoHHa TpyoKa,
CBUHKA-KOMWIIKa, BaroHy noisga, (irypka
TIOOVHW, OKPUIEHE CepLe, LwaxoBa dirypa
Typa, KHUra Ta iH. — Bidyanisaia racen, ski
PECMOHAEHTN OKPECIIOBAIIN 51K HaBaXX-
JIVBILLI MOHATTS B IXHBOMY XKUTTi Ha OaHWiA
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cannot be criticized is a popular interactive
approach, recently appealed to by modern
museologists and art project curators.

The next conceptual composition, however,
is endowed not only with content but also
with shape. It is the work of the Japanese
artist, a regular participant in the sym-
posiums in Lviv, Kazushi Nakada, called
Symvolika “L". A series of glass found-
ry-style objects, close to realistic ones,

i.e. arocket, a telephone handset, a piggy
bank, train cars, a human figure, a winged
heart, a chess piece of a tour, a book, etc.
was the visualization of slogans, which

the respondents described as the most
important concepts in their current lives
(emotions, subway, communication, books,
culture, future, family, money, priorities, war,
freedom). The composition is supplement-
ed by video material from interviews held by
K. Nakada on the streets of Lviv. The artist
conducts such surveys in other countries,
and it is not the first time that K. Nakada
has implemented such multifaceted social
projects in his work. We had the oppor-
tunity to learn from his experience at the
conference during the 2016 symposium.
Once again, American artists Angus
Powers and James Ronner delighted

the audience with their unusualness and
creative charisma. This time the author’s
concept was laying in the performative
plane: J. Ronner performed his work by
the stove wearing an inflated red suit, and
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MOMEHT (eMOLLii, METPO, CMINKYBaHHS,
KHUM, KyNbTypa, MarbyTHE, CiM’sl, rpoLui,
npiopuTeTH, BiHa, cBOHOAA). KOMMo3MLjs
[OMOBHEHA BifeO-MaTepiaiom 3 iHTEepB'1o,
aki nposis K. Hakaga Ha Bynvusx J1bBoBa.
Taki onUTyBaHHA MUTELb peani3ye B iHLIMX
KpaiHax, a y goTenepilHii TBopyocTi K.
Hakana He BnepLue BOAETbCA [0 peani-
3auii NoQibHNX BaratorpaHHNX MPOEKTIB
CcoLjaJIbHOro XapakTepy. 3 Moro 4OCBIiAOM
M1 Mas 3MOTMy O3HaMOMUTUCS Ha KOHDe-
peHUji B pamkax cumnosiymy 2016 p.
YKOTpE CBOEKD HEOPAMHAPHICTIO Ta
TBOPHOKO Xapy3MOL0 NMopasyBanv rmagaqdis
aMepVIKaHCbKi XyOoXKHUKM AHryc Mayepc i
[Dxemc PorHep. Liporo pasy aBTopcbka
KOHLLeNList nexkana B nepopMaTnBHin
nnowwHi: K. POHHEP BUKOHYBaB poboTy
Oinst nedi y HaoyToOMy YepPBOHOMY KOCTHOMI,
a 3roflOM Y HbOMY >K MPOWLLIOBCH BYMLIA-
Mm micTa. Mpouec 6yno 3adikcoBaHo Ha
Kamepy, a BifeomMarepian TakoX JOMOBHNB
E€KCMOHOBaHy poboTy.

Toxk cxoxke, Lo caMe 4ac po3rodvHaTH
3MICTOBHY ANCKYCitO B HQyKOBOMY MPOCTOPI
MPO YTBEPIYKEHHS HOBOIO HampsiMKy B CTy-
LOIMHOMY CKNAPCTBI, SKWIN IEXNUTH HA MEXi
TPaANLIMHOMO PO3YMIHHS MUCTELBKOrO
06’eKTa 3 XyLOXKHBOIO CKIla M akTyanbHMX
MUCTELBbKMX MPaKTuK. BogHo4ac, noTpib-
HO PO3YMITH, L0 BAAKOHYMCH OO0 iHCTans-

uji, Bioeo-apTy, NepdoMaHcy {m iHWNX
aKTVIBHOCTEN, aBTOPU NO3ULLIOHYIOTb CBOI
MUCTELbKI Pe3ynbTaTh y AifsHUi Xyo0XK-
HbOro ckna. MoBepTaloHnCh 00 KNACKUHHIX
ABTOPCBKMX KOMMO3WLiA, BAPTO BiA3HAYNTY
TBOPW AEKIIbKOX aBTOpIB. YnepLue yKkpaiH-
CbKOMY MsidaqveBi PO3KpUIach TBOPHICTb
iCnaHaCcbKOol focBigYeHol xygoxHuu CirpyH
Onad EnHapcooTTip. JoBeaeHa MUCTKM-
HEto 40 JOCKOHAMOCTI TEXHOSOTA HaHECEH-
Hs1 monepenHbLO MiArOTOBAEHOIO PUCYHKA 3i
CKJTOMOPOLLKIB, 3aKaeHa B OCHOBY KOM-
nosuuin «<MeTpo Tokio», «Bropi B nOBITpi» i
«Tak gobpe». [0TOBI POBOTK MiCNS onivka
nigaaBanvchb rpasitoBaHHLO | PO3MnCy, a ae-
AKi Bignasny 3 BUKOPUCTaHHAM KepamidHNX
Kanbok. [10 TOro X, He MOXXHa He MiaKpec-
JINTU BMEBHEHICTb, NIEMKICTb i MPauio3HICTb,
3 AKOIO NITHS XKiHKa BNacHOPYY BUKOHyBana
pPOBOTU 3i CKIIOOYBHOK TPYOKOIO B pyKax.
YmMoBw y4acTi B 3axogi 2019 poky 30608 ’s-
3yBasM yHaCHWVKIB 10 MPeACTaBNeHHs Ha
BVCTaBLi MPVBE3EHOI POBOTU, BUKOHAHO!

B JlALUTYHKaX ManCTepeHb. Y>xe Bapyre
opraHi3aTopy CUMMO3iyMy BOAOTLCS A0
TaKOro KPOKY, OCKISTIbKM Lie CYyTTEBO BUPILLYE
npobnemy sKoCTi PobIT y konekuii Myseto
CKJa i Haaae MOXJIIMBICTb (hOpMyBaTK
doHam 3 poBepLUeHMX pobiT. [Jo Hanuika-

later walked the streets of the city in it. The
process was recorded on camera, and this
footage complemented the exhibited work.
Well, it seems that now it is high time to
start a meaningful discussion in the sci-
entific space about the establishment of a
new direction in studio glassmaking, which
lies on the border of the traditional under-
standing of an art object made of art glass
and current art practices. Still, it should be
understood that resorting to installation,
video art, performance or other activities,
the authors position their artistic results

in the field of art glass. Returning to the
classic author’s compositions, it is worth
noting the works of several authors. For
the first time, the works of the experienced
Icelandic artist, Sigrun Olaf Einarsdottir,
were revealed to the Ukrainian audience.
The artist has perfected the technology

of applying a prepared drawing made by
glass powder, which served the basis for
her compositions Tokyo Metro, Up in the Air
and So Good. Finished works, after baking,
underwent engraving and painting, and
some of them were annealed using ceramic
pegs. Besides, one cannot help empha-
sizing the confidence, lightness and grace
with which an elderly woman personally
performed the works holding a glass-blow-
ing tube in her hands.

The conditions of participation in the 2019
event obliged the participants to present
the work done in the workshops at the
exhibition. This is the second time that the
symposium organizers have taken such a
step, as it significantly solves the problem
of the quality of works in the collection

of the Glass Museum and provides an
opportunity to form the stocks from perfect
works. The most interesting works are the
compositions of our Lithuanian friends,
Remigijus Krukas (The One Rolling in the
Moonlight) and Indra Stulgaite (One of the
Little Prince’s Planets). The works of the
spouses traditionally impress with the purity
of optics, associative shape expression and
color asceticism. Their works were previ-
ously exhibited as a part of the exhibition
project Baltic Glass: Dialogue of Wind and
Rain at the National Museum of Ukrainian
Folk Decorative Art in Kyiv.

The work called Ventilation by Maria Usova
from Russia, who visited Lviv for the first
time, was made in the sintering technique
using a sophisticated hollow form, covered
with glass crumbs. The object captures
with its openwork and light transmission,
and its fairly heavy weight does not corre-
late with the visual lightness of the image.
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BILLMX TBOPIB HAUIEXXaTb KOMMO3WLi HaLLIMX
JMTOBCBKMX Opy3iB Pemiritoca Kprokaca
(«Towr, WO KOTUTLCS Y CBITAI MiCALS»), IHOpe
Crynbrante («OgHa 3 nnaHeT ManeHbkoro
MpVHL@»). TBOPY MOAPYOKA TPaOAULAHO
BpPaXkatoTb Y1CTOTOLO OMTUKM, acoLliaTvB-
HM (DOPMOBUPKEHHAM i KONTOPUCTUHHMM
ackeT3MoM. PoboTv nonepeaHL0 ekcro-
HYBa/IMCb Y PaMKax BUCTaBKOBOIO MPOEKTY
«BanTincbke Ckno: Ajanor BiTpy 3 AOLLEM» Y
HauioHanbHOMY My3€i yKpaiHCbKOro HapOA-
HOro IEKOPaTUBHOMO MMUCTeLTBA B KKEBI.
PoboTa nig HasBoto «[1pOBITRIOBaHHS»
pocigHku Mapii YCcoBoi, sika BnepLue BiaBi-
nana JbBiB, BMKOHaHa B TEXHILj CMikaHHs B
CKI1aaHi MOPOXXHUCTIN hOpMI, 3acunaHili
CKIAHOO KprxToto. OB’eKT 3axomnioe
QKYPHICTIO i CBITTOMPOHUKHEHHSAM, a Noro
He Masia Bara Hisik He KOPestoeTbCA 3 Bi3y-
anbHUM Nerkim obpadom. HosocneyeHun
CniBpObITHMK My3eto ckna 'y KopHiHry .
POHHEpP, FK1N Ha Lien pa3d Npe3eHTyBaB
POBOTY B «KNaCUHHOMY BUKOHaHHI» (Be3
Ha3BW), CKOMMOHYBaB 06’EKT 3 ENIEMEHTIB
rOTOBOMO MOCYaY, iPOHIMHO KOHLIEHTRYIOHM
yBary Ha LieHTpasibHOMY 00’ eKTi — BUCYLLIE-
HOMY JIMMOHI 3 YBITKHYTVMW HaBYLLHUKaMMU.
Haassu4aiHo BaXKIMBOKO CKIaaoBOLO iH-
CTUTYLIHOrO PO3BUTKY CMMMO3iyMiB € MO-

HOBJEHHS CKNaay " po3LmMpeHHst reorpadii

y4YacHWKiB. BpaxoByto4n 6araTtonitHio
iCTOpItO OitNbHOCTI 3axody, XYAOXKHUKIB, SKi
Bpanv y4acTb y nepLuomy opymi ctae Bce
MeHLe. HaassuyamHy NpueEMHICTb | YeCTb
CrpaBvB CBOEKO MPUCYTHICTIO BUOATHWIN
MUTELb Cy4acHOCTI AH 3opidak, skui 6pas
yyactb y 1992 ta 1995 pp. o nepeniky
KpaiH, XyAOXKHNKN 3 KX PEMPESEHTYIOTb
HaujoHaUbHi LUKOIN B KOMIEKLLI CUMMO3iyMy,
nonyynnucs AsepbangykaH (Anikpam 3eki-
€B, BUMYCKHWK kadenpw kepamiku JTHAM),
IcnaHgis (CirpyH Onad EHapcaoTTip) i
LUsenuapis (Oenice I"aitaen). BogHouac,
repeniK y4acHWKIB NbBIBCbKMX CUMMO3iyMiB
3baratnecs HOBUMM iMeHaMK (OKpIM Me-
peniveHrx BuLLE): baraToniTHIM 3aBigyBad
Kaheapu XyooXKHbOro ckia Bpounascekor
akagemii mucTeLTs im. E. FennepTa Ma-
piyw JTabiHCbKWIA | BUMYCKHMLA kadbenpu
rpadiky LpOoro HaB4abHOro 3aknagy Mas
36poxkek (IMNonblLua); cTapLmnin BUkaaad
CaHkT-IMeTepbyp3bKOoi AEp>KaBHO! Xy40X-
HbO-MPOMUCOBOI akagemil im. A. LLITirniua
Mapia Ycosa (Pocisl), mpodecop kadeapu
XYAOXHBOrO CKna AHaO0MbCbKOro YHiBep-
cuTeTy B M. Eckiwexip Expem Kyna (Ty-
peYyMHa) Ta NYTHUKW-BIPTYO3K, 4nsa poboTa
6ins nedi nepexonnoBana ayx y rnsaaadis
MeTtp KyxTa i Jlykaw Metp (Hexis).

3HayHy CKMaaoBy eKCNo3uLil MigCYMKOBOI
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J. Ronner, a new employee of the Corning
Museum of Glass, who this time presented
a work in the “classic version” (Untitled),
composed the object from the elements

of ready-made dishes, ironically focusing
on the central object, a dried lemon with
headphones inserted therein.

An extremely important component of the
institutional development of symposia is the
composition renewal and expansion of the
participants’ geography. Given the long his-
tory of the event, the number of artists who
participated in the first forum is decreasing.
An outstanding pleasure and honor was
added to the event by the presence of

an outstanding contemporary artist Jan
Zorichak, who visited it in 1992 and 1995.
Azerbaijan (Alikram Zekiev, a graduate of
the LNAM Ceramics Department), Iceland
(Sigrun Olaf Einarsdottir), and Switzerland
(Denis Geisen) joined the list of countries,
the artists of which represent national
schools in the symposium collection. Still,
the list of participants in the Lviv symposi-
ums was supplemented with new names
(in addition to those listed above), namely a
long-time head of the Art Glass Department
of the Wroclaw Academy of Arts named
after E. Heppertm Mariusz Labinski, and a
graduate of the Graphics Department of the
same academy, Maya Zbrozek (Poland); a
senior lecturer at the St. Petersburg State
Academy of Arts and Industry named after
A. Stiglitz Maria Usova (Russia), a Professor
of Art Glass at the University of Anatolia in
Eskisehir, Ekrem Kula (Turkey), and virtuoso
glass foundry masters, whose work at the
stove captivated the audience, namely Petr
Kukhta and Lukash Petr (Czech Republic).
A significant component of the final
exhibition and the 11th symposium was
presented by the works of Ukrainian artists,
including those of experienced luminaries,
such as A. Bokotei, O. Zvir, V. Bilous,

Y. Kitela, middle generation: A. Petrovskyi,
O. Prynada, I. Matsievskyi, A. Kurylo,

L. Mandryka, S. Kadochnikov, A. Hohol,

R. Dmytryk, O. Shevchenko, O. Tarnavska,
L. Lytvyn, P. Sapiha, and a whole galaxy of
young artists, namely recent graduates of
the Art Glass Department O. lvanyshyn,

V. Melnychuk, K. Harmasii, L. Sikach,

E. Tryntsolyn, O. Turetska, Y. Halyshyn,

N. Zvir, V. Stefanivska, H. Kovaliuk,

H. Melenchuk, Y. Prus, N. Sira, K. Bilan,

S. Korotkevych, Art Wood Department

N. Kulchytsky, Monumental and Decorative
Sculpture Department V. Hrynevych, as well
as students T. Opalynskyi, R. Luchko,

B. Lomonosov, N. Parshchyk, and S. Or-
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BMCTaBKM 1 11 CMMO3iyMy CTaHOBWAM PO-
B0TH YKPAIHCEKNX XyLOXKHVIKIB, Cepef AKX
noceigyeHi kopudei: A. BokoTen, O. 3Bip,
B. Binoyc, 5. Kitena, cepeaHe MOKOSIHHS:
A. MeTtposcbkuin, O. MpuHaaa, |. Mauies-
cbkui, A. Kypuno, J1. MaHgpuka,

C. KagouHikos, A. lorone, P. OIMUTpuK,

O. LLes4eHko, O. TapHascbka, J1. JTUTBMH,
M. Canira i uina nnesga MONOANX XyO0MHW-
KiB — HELLIOAABHIX BUMYCKHIKIB kadheapn Xy-
noxxHeoro ckna: O. IBaHnLwInH, B. MenbHu-
qyk, K. Mapmacin, J1. Cikay, E. TprHuonmH,
O. Typeupka, tO. MNamwwmH, H. 3Bip,

B. Credpaniscbka, X. Kosantok, X. Menen-
qyK, FO. Mpyc, H. Cipa, K. Binan,

C. KopoTkeBmH, kadheapu XyaoKHb0ro
nepea H. Kynb4mupkuin, MOHyMeHTarb-
HO-OeKopaTuBHOI CKynbnTypu B. MprHeBn,
a TakoX cTyaeHTV T. OnanmHCbKNi,

P. Jlyduko, B. JTomoHocoB, H. NapLmk,

C. OpTuHcbKka. CripuiimMato4n Biarykn
YMCMEHHMX BiOBiAyBaYiB BUCTaBKM — NbBIB’SH
i FOCTen MicTa — MPUEMHO BiA3HAYATY, LLIO
TBOPW YKPAIHCbKMX XyLOXHKIB BindHada-
mck HabaraTo vacTiwe. Lle, 6e3nepeyqHo,
3HOBY >K YaCTKOBO CMPUHMHEHO YMOBaMM BU-
KOHaHHS1 — He B KOPOTKOTPMBAIOMY CUMMO3i-
YMHOMY EKCMPOMTI Mif, IPUCTasTbHOK YBarow
Kamep i YMCNEeHHNX rsaadis, a B KOMopT-
HVX NALLUTyHKax BMIACHO! MaCTEpHI.
HaykoBy cknagoBy 11 cumnosiymy 3anes-
HNAO NPOBEAEHHST MibKHapOAHOI HayKo-
BO-MPaKTU4HOI KoHdepeHLji «CeiToBe CTy-

tynska. Receiving the feedback of numer-
ous visitors to the exhibition, Lviv residents
and guests of the city, it is nice to note that
the works of Ukrainian artists were men-
tioned much more often. This, of course,

is again partly due to the performance
conditions, not during a short symposium
impromptu under the close attention of
cameras and numerous spectators, but in
the comfort of one’s workshop.

The scientific component of the 11th
symposium was provided by the holding

of the International Scientific-Practical
Conference World Studio Glass. Tradition
and Experiment, involving the lecturers from
Latvia (Inguna Audere, Baiba Genite, Anda
Munkevitsa), Lithuania (Indre Stulgaite,
Paulus Rainis, Valda Verikaite, Laura Sher-
ite), Turkey (Ufuk Akbei, Ekrem Kulaj), USA
(Janes Ronner, Angus Powers, Michael
Rogers), Iceland (Sugrun Einarsdottir), Hun-
gary (Tomasz Abel), Russia (Maria Usova),
and Belarus (Olena Atrashkevich).

The educational aspect of the symposiums
is not only in the fact that the main base,
also the production, was the only higher
educational institution in Ukraine graduating
professional glass artists. The multi-year
process, beginning with the symposium of
1992, initiated and implemented changes in
the scientific and methodological approach
to the training of glass artists at LNAA. In
the early nineties of the last century, the

OiiHe ckno. Tpaauuist Ta eKCNePUMEHT», 3a
y4acTio nekTopis 3 JlaTsii (IHryHa Ayaepe,
Banba [Dxenite, AHoa MyHkesiua), Jnten
(Inope CrynbranTe, Mayntoc Pankic, Banga
BepikanTe, Ilaypa LLlepite), Typeqdmnm
(Ybyk Akben, Expem Kyna), CLUA (Oxermc
PoHHep, AHryc Mayepc, Mainkn Pomyxepc),
lcnanaii (CyrpyH EMHapcooTTip), YropLimHm
(Tomaw Abenb), Pocii (Mapia Ycosa), bino-
pycii (OneHa ATpaLlKeBiy).

OCBITHIlN acneKT AiANbHOCTI CUMMO3iyMiB
nongarae He nue y TOMy, L0 OCHOBHOO
£a30t0 — TaKOX | BUPOBHMYOO — ByB €aK-
HUIN B YKpaiHi BULLMIA HaBYaTbHWIA 3aKnag,
KN BUMYCKaE MPOMECINHNX XYLOXKHVKIB
ckna. baraToniTHiM Mpouec, NoYMHaKO4M
BiO cummnogiymy 1992 p., 3anoyaTkyBas |
BMPOBaAVB 3MiHM Y HAYKOBO-METOONHHOMY
nigxo4i A0 MiArOTOBKMN XyOOXHUKIB-CKIAPIB
y JIHAM. Ha noyatky OeB’sHOCTVX POKIB
MWHYJIOFO CTONITTS BiA3HAYMINCS PEBOSIO-
LiHAMM Ha TOW Yac MPOEKTaMu CTyOEeHTU
B. 3mieseupb, A. Kypuno, C. Kopcai,

O. fauok, P. OmuTpuk, B. JlaBruin Ta 6a-
rarto iHWK1X, a 3rOA0M i CTYAEHTU MiSHILLMX
BUNyckiB. Lle Byno cnpuyrHeHe BracHe
MOSIBOKO B MUCTELIbKOMY CEPedOBULL Xy-
OOXHWKIB CKa MOHATTSA KOHLIENTYanbHOro
TBOPY, a BiATaK — HEOPANHAPHE BMKOHAHHS
po60TK Ta iHOVBILYyaIbHE TPaKTyBaHHA
MoCTaBNeHOro 3aBOaHHS.

Cnig BogHOYaC MigKpPecUTK, LWo Aisifb-
HICTb M>KHapOOHUX CUMMO3iyMiB yTHOrO

students V. Zmiyevets, A. Kurylo, S. Korsali,
O. Datsiuk, R. Dmytryk, V. Lavnyi and many
others, and subsequently the students of
later graduations, distinguished themselves
by the projects revolutionary at that time.
This was actually caused by the appear-
ance of the notion of a conceptual work

in the artistic environment of glass artists,
and, therefore, there were the extraordinary
performance of the work and the individual
interpretation of the task.

At the same time, it should be emphasized
that the activity of the International Blown
Glass Symposiums in Lviv also has an indi-
rect influence on the development of world
glazing and the spread of the international
studio movement in those countries, where
it still has not been actively developed. An
illustrative example of such interaction is the
formation of one of the largest collections
of contemporary glass art in the People’s
Republic of China and the establishment of
Zhejiang GreenWave Glass Museum.

It should be stressed, that the beginning

of the holding of International Blown Glass
Symposiums in Lviv and the participation in
it of more than 270 artists from 32 countries
1989-2019 had a very significant influence
on the development of not only author’s
glass art in Ukraine, but also on operation
of domestic enterprises of glass industry. Of
course, first of all, it is necessary to under-
line the fact that the appearance of artists




ckna y JIbBOBi Mae TakoX onocepea-
KOBaHWUIA BMNJIMB HA PO3BUTOK CBITOBOrO
CKNIAPCTBA | MOLUMPEHHS MiXKHapOOHOMO
CTYLIIHOrO pyXxy B TVIX KpaiHax, Ae BCe Lue
BiH He HabyB aKTVBHOIMO PO3BUTKY. 3pa3Ko-
BVM MPUKIaO0M Takol iHTepakLji € mova-
TOK (hOPMYBaHHs1 OOHIE 3 HAMBINbLUNX B
Kutarcbkin HapogHin Pecrybniui konekui
CY4aCHOrO Xy[O>KHBOrO CKIa i 3aCHyBaHHS
“HKEHLIBIHCLKOrO My3eto ckna « piHBeiiB».
BapTo Tako)k HaronocuTu, Lo noYaTok
MPOBEAEHHSA MPKHaPOOHMX CUMMIO3iyMiB
FYTHOro cka y J1IbBOBI Ta y4acTb Y HbOMy
Brpoposx 1989-2019 pp. noHag 270-

TN XYOOXXHUKIB 3 32-X KpaiH CBITy MaB
HaA3BMYaANHO 3HAYYLLMIA BMIMB Ha PO3BU-
TOK HE NTNLLIE aBTOPCHKOMO XYA0XKHBOrO
ckna B YkpaiHi, ane i Ha dyHKLIIOHYBaHHS
BITYMSHAHNX MiANPUEMCTB CKITOBUPOBHNYOT
ranysi. besnepeyHo, NepLl 3a Bce HeEOOXIA-
HO MiAKPECUTI TOW (haKT, LLO came nosisa
XYAOXHVKIB 3 yCbOrO CBITY B Liexy JIEKC®
Ta KomnaHii «Fanuupke Ckno» BrMHya Ha
CTBOPEHHS LIINIKOM HOBUX 3PaskiB ManoTu-
pa>kKHOI MPOoAyKUii MigApUEMCTB. XyO0XHU-
K1 BNPOBa»KyBa Y BUPOOHMLITBO HOBI
TEXHIKN OEKOPYBaHHS, XyOOXHBO-CTUSBOBI
0COBNMBOCTI HabyNn CyHaCHNX AKOCTEN,

a npouec PopMOTBOPEHHA MakCUMaslb-
HO BIgnoBiOaB TeXHONOri (hOPMyBaHHS B
rapsiin CKnomaci.

from all over the world in the workshop of
LECSF and “Galician Glass” Company has
influenced on the creation of completely
new samples of small-scale production of
enterprises. The artists introduced into the
production new techniques of decorating;
artistic and stylistic features acquired mod-
ern qualities, and the process of shaping
corresponded in maximum to the technolo-
gy of formation in hot glass.

Thanks to the cooperation of Lviv glass
blowers, technologists and glass artists
from all over the world, these events had a
significant impact on the timely response
and correction of the vector of stylistic

and ideological trends in the domestic
glass art. The conducting of the symposi-
ums at the production enterprises of Lviv
region has also changed the technical and
technological processes. This aspect had
a special impact on the activity of “Galician
Glass” Company, where in 2011 Lithuanian
specialists implemented a new product line,
based on the technology of glass deco-
rating with the use of colour glass pow-
ders, which is innovative for the Ukrainian
glass-making industry.

The most notable result of this art forum

is the unique collection of author’s works,
which is a part of the collection of Andrey
Sheptysky National Museum of Lviv and
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Onecb 3Bip / Oles’ Zvir, 2016
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3aBOsiki criBnpaLli NIbBIBCbKMX Mali-
CTPIB-MYTHWKIB, TEXHOSONIB i XyOOMXHM-
KiB-CKIAPIB 3 YCbOro CBITY, Lji 3aXOAN Manm
CYTTEBMIA BNANB Ha BYaCHE pearyBaHHs
Ta KOPEKLLO BEKTOPA CTUTIICTUYHIX Ta
iAEVHMX HaMPSAMKIB Y BITYA3HAHOMY XyO0XK-
HBOMY CKJli. [MpoBeaeHH CUMMO3iyMiB Ha
BUPOBHMYMX NignpuemMcTaax JIbBiBLLVHM
3MIHWM | TEXHIKO-TEXHONOTYHI MpoLe-

cn. Lle acnekT mas ocobnmneuii BrvB

Ha [ianbHICTb nignpuemMcTea «Komnanist
«amupke ckno», ae 'y 2011 p. IMTOBCHKI
dhaxiBLi BMpoBaaun y BUPOOHMLTBO HOBY
NiHitO MPOAYKUi, BUKOHaHY Ha OCHOBI iIHHO-
BaLiHOI 4191 YKPAIHCBKOIrO CKIIOBUPODHM-
LiTBa TEXHOMOr AEKOPYBaHHA 3 [OMOMO-
FOKO KOMbOPOBUX CKITOMOPOLLIKIB.
Hanbinblw BUMIPHUM pe3ynbTaToM Ai-
SNBHOCTI LbOro MUCTELBKOrO hOpyMy €
YHiKanbHa KOMEeKLis aBTOPCbKNX TBO-
piB, sika BXOAUTb A0 36ipku HMJT im. A.
LLlenTuubkoro Ta Myseto ckna y J1bBOBI.
CbOrogHi MOXXemMo 0OfHO3Ha4YHO CTBEP-
[PKyBaTW, LWLO Len 3axig chig poarnsgatu
SK 3HaKOBY MOLit0, BaXK/IMBE SBULLE B

KyJbTYPHO-MUCTELILKOMY MPOCTOPI HaLOoi

[ep>KaBn Ta BaXKJIMBUA MeXaHi3M BrIMBY
Ha NPOLLECH PO3BUTKY XyLOMXHLOIO CKa
1 CKINOBUPOBHMYOI rasysi.

YKpaiHcbka ryta — Lie camMoByTHE, YHi-
KaslbHE SBMLLE Y CBITOBOMY MUCTELTBI 3i
CTONITHIMX TRaAAVLiSMM Ta AaBHBOIO iCTO-
pieto. MpuKpOo 1 iPOHIHHO, LLO HaNBINBLLIOTO
POS3KBITY LA ranysb Habyna B po3nan pa-
[OSTHCBKOro ToTaniTapraMy, a LifIKoBUTOrO
3aHenagy — Yy Yacu CTaHOB/EHHS He3aex-
Hol YkpaiHn. CborogHi Ha JIbBIBLUMHI Y LIEH-
TPi BITYMSHAHOMO MYTHULTBA (PYHKLOHYIOTb
[OBa MignpreEMCTBA i Ha XKOOHOMY 3 HX HE
BUrOTOBMSAETLCA XYAOXKHE CKIO TpaauLiii-
HM cnocobom. OcTaHHIM MicLeMm, ae Lie
YKEBPIOTb TPaAULI YKPaIHCLKOrO MyTHOMO
CKa € HaB4albHO-TBOPYa MaCTEPHSI-MiY
Ha kadeapi XyaoxxHboro ckna JIHAM.
JNnwe TyT 3aBOgKM Nam’dTi NKoAen, ki Bce
XKUTTS MPUCBSATUIN NbBIBCBKIN MyTi, LLE €
LaHC NepeaaTtt BMiHHSI, TEXHIYHI MpUioMm
1 TpaouLii HACTYMHOMY MOKOMIHHIO.
36epeXkeHHs TpaauLin yKpaiHCbKoro Xy-
[OXXHBOMO CKJla Ta X PO3BUTOK Y MPaKTUY-
Hil MNOWWHI € HaJaKTyalbHUM 3aBOaHHAM,
siKe CTOITb CbOrofHi nepes daxisusamm 3
PiISHNX rany3en. Knto4oBy posb y LibOMY
MPOLIECI MOBWHHI BifjirpaBaTti XyOOXHMKM,
Bif, SIKNX HaBOiNblLUe 3aNeXXnTb MabyTHE
Cy4aCHOro XyAOXKHbOrO ckla YKpaiHu.

Glass Museum in Lviv. Today we can clearly
state that this event should be considered
a significant event, an important phenome-
non in the cultural and artistic space of our
country and an important mechanism for
influencing on the development of glass art
and glass-making industry.

The results of the International Blown Glass
Symposiums in Lviv, demonstrated at the
final exhibitions, indicate a high interna-
tional level and an adequate assessment
by international community of glass artists,
which has been achieved for aimost three
decades. The program content, number
and level of the participants, the artistic
value of the collected works is equal and in
many aspects exceeds the results of con-
ducting similar actions in other countries.
The Ukrainian glass blowing is an authentic,
unique phenomenon in world art with its
centuries-old traditions and ancient history.
It is a pity and ironic that this branch of in-
dustry was at its peak in the midst of Soviet
tc;t%{rianism, and the entire decline was
atthé e of the establishment of inde-
perdent Ukraine. Nowadays, in Lviv region,
in the centre of domestic glass blowing,
two enterprises operate, and neither of
therh produces the art glass the traditional
way. The last place, where the traditions

of Ukrainian blown glass are still existing,

is the workshop at Glass Art Department
of LNAA. Only here, thanks to the memory
of people, who devoted all their lives to
Lviv glass blowing, there is still a chance to
transfer their skills, techniques and tradi-
tions to the next generation.

Preservation of the traditions of Ukrainian
glass art and their development in practical
terms is an urgent task that today faces
specialists from different fields. The artists,
from whom the future of contemporary
glass art of Ukraine depends on the most,
should play the key role in this process.

e



MPEMIA MPOPECOPA AHAOPIA
BOKOTEA O/1A MOJ1IOAUX
XYOOXHUKIB-CKAPIB

PROFESSOR ANDRIY BOKOTEY AWARD FOR YOUNG GLASS ARTIST

lmest 3acHyBaTV Mpemito Npodecopa AHOpIs
BokoTes BUHMKNA B KONEKLIOHEPa yKpaiH-
CbKOIO Cy4aCHOroO MUCTELTBA, KUTaNChKO-
ro 6isHecmeHa HO Aomins. BiH 03By4uB i B
rpyaHi 2017 p. nig yac BisuTy 0o JibBOBA.
HaTxHeHHVK | pyHgaTop 6aratbox
apT-MPOEKTIB, CMPSIMOBaHMX HAa PO3BUTOK
KUTaCbKOrO i YKPaiHCbKOro MUCTELTBa,
30kpema 1 xxypHany «7UA», KO AoMiHb
3aliKaBMNBCS XyOOXHIM CKTOM BiJHOCHO He-
naBHo, konv Biggigas 10-1 MixHapoaHui
CMMMO3iyM ryTHOro ckna 'y JIeBogi y 2016
p. [Jo TOro MeLeHaT KONeKLjoHyBaB yKpaiH-
CbKUIA XKNBOMKWC: MOro 36ipka, Npe3eHToBa-
Ha B OeKinbkox ranepesx lisgeHHo-Cxia-
Horo Kutato, Hanivye noHag 1500 pobiT
XYLOOXKHVIKIB i3 Pi3HNX PerioHiB YKpaiHu.
CKno 3auikaBuio KUTacbkoro 6isHecMeHa
HacCTiNbKW, WO Y KBITHI 2017 p. y M. HiH60
(KHP) Bigbynacs MixkHapogHa KoHdepeH-
LS XyAOXXHWKIB-CKNSPIB, CniBOpraHi3arto-
POM SKOI BUCTYnmB My3en ckna 'y JIbBOBI.

fi peaynbTaTom cTana Konekuis 3 noHag, 50
POBIT XyAOXKHMKIB 3 18 KpaiH. Yxe 2018

p. O AomiHb 36ynyBaB My3ein Cy4acHOro
XYLOOXKHBOIO CKJla 3 eKCNO3ULAHMM M0~
wamm noHag 3000 M2 y M. Liywi, npoBiH-
uig YxeHussH (KHP). Biokputta my3seto
Binbynocs 18 »oBTHA 2018 p. y npucyT-
HOCTI naTpiapxiB CBITOBOIO XyAOXHBOIO
ckna: AHopia BokoTes, fHa 3opidaka
(CnosadumHa), digains I16parimoBa (Pocis),
Bnapimipa KnanHa (Hexist) Ta Pewmiritoca
Kptokaca (Jlntea).

Y>xe nif, Yac nepLuol pPO3MOBM LLIOAO NpEMIil,
il BUpILLWMAW CAPAMYBATW Ha MOJIOAMX
XYLOOXKHVIKIB-CKIIAPIB. AKe MOSIoe yKpa-
IHCbKe ck1o NoTpebye 0cobnMBOI yBaru

1 OMikK, SKLO MU MIaHyeMO 36eperti Ta
MPOLOBXUTY TPaANLT YKPaIHCHKOI LUKOMN.
[o y4acTi B mepLUIOMy KOHKYPCI Ha npe-
Mito mpod. AHapia BokoTesa 2018 p.
3rofIoCUNoca 28 XyooXKHUKIB, BifbLUICTb
AKNX — CTYAEHTV Kadhenpm XyLOXKHBOro
ckna J1bBIBCbKOI HaLLiOHANbHO! akageMil

The collector of the Ukrainian contem-
porary art, the Chinese businessman Yu
Yaoming came up with an idea of set-
ting-up the prize of prof. Andriy Bokotey,
which he announced during his stay in

Lviv in December 2017. The inspirer and
the founder of many art projects aimed at
the development of Chinese and Ukrainian
art, including “7UA” magazine, became
interested in glass art relatively recently,
after he visited the 10th International Blown
Glass Symposium in Lviv in 2016. By this
time, the philanthropist concentrated efforts
on collecting Ukrainian painting, and his
collection includes over fifteen hundred
works of the artists from different regions
of Ukraine, presented in several galleries

in Southeast China. The level of interest of
the Chinese businessman was so high that
after conducting the Ningbo International
Glass Art Conference (PRC) in collabora-
tion with the Glass Museum in Lviv in April
2017, the result of which was the collection
of more than 50 works by artists from 18
countries, Yu Yaoming built the Museum of
Modern Glass Art with the display area over
3,000 square meters, which was opened
on October 18, 2018.

Already during the first conversation about
the prize, it has been decided to address
the competition to young glass artists,
which proved to be adequate and correct,
as the young Ukrainian glass needs a
special attention and care if we plan to pre-
serve and continue the traditions of the do-
mestic school. The question about expand-
ing the boundaries of the prize in the future
was also raised, but this would require a
significant increase in the financing of logis-
tics costs, and the interest in supporting the
Ukrainian art clearly outweighed.

Thus, 28 artists expressed their intention to
participate in the first prize of prof. Andriy
Bokotey for young glass artists, among
whom the majority were the students of
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MucTeuTs (gani JIHAM). Likaeo, wo no
BEJIMKOI CKIIAPCBKOI CiMT BONMyHYMnncs
TaKOoX BUMYCKHUKM iHLWNX kabenp JTHAM:
Tapac NMonoBuY i3 MOHYMEHTaSIbHO-AEKO-
paTuBHOI CKyNbNTypW, Hasap Kynb4mupkuia
3 XyAOXHBOro Aepesa Ta Hagis TeHeTko 3
XYLOXKHBOI KepaMmiku.

Hacamnepef BapTo HarofiocuTu Ha
PIBHOMaHITHOCTI TEXHIK, FKi 3aCTOCYyBam
KOHKYPCaHTV y CBOIX poboTax: BiflbHO(Op-
MOBaHIi NyTHi koMnoauii (EeeniHa TpuHLO-
nvH, Tamapa BepeTeni, IBaHka Macanosny,
SAHa Bonoxanb, Jannno dironb, Codis
dironb), Bapiauji cnikaHHs (Hatansa Cipa,
Kupuno Binan, Onbra Typeupka, Octan
IBaHuwH, Mapraputa Cepreesa, borgaH
JlomoHocoB), BiTpaxk (Hagia TeHeTko,
Hazap Kynbunubkuii, MapiaHHa XOMuK,
BikTopist Mpabko, tOnsa ManvwnH, KpicTi-
Ha "apmaciii), xonogHa obpobka (Hatans
Ham’ak) Ta KOMBIHOBaHi TexHIkn (AHOPIN
Yumxos, Biktop Opsos, IHHa Hdeniesa,
PycnaH JTy4dko).

[ig yac 0broBOpPEeHHsT POBIT XKypi KOHKYP-
Cy, Ha 4ofli 3 Npe3naeHToM HaujoHanbHol

glass-a

Hartana Mapwwk / Natalia Parshchyk, 2020

the Department of Glass Art of the LNAA.
Interestingly, graduates from other depart-
ments of the LNAA - monumental-decora-
tive sculpture (Taras Popovych), wood art
(Nazar Kulchytskyi) and art pottery (Nadiia
Tenetko) - joined the large glass art family.
First of all, the variety of techniques used
by the contestants in the presented works
is worth emphasizing - freely formed blown
glass compositions (Evelina Tryntsolyn,
Tamara Bereleti, lvanka Masalovych, Yana
Volokhan, Danylo Fihol, Sophia Fihol),
various variations of sintering (Natalia

Sira, Kyrylo Bilan, Olha Turetska, Ostap
lvanyshyn, Marharyta Sergeieva, Bohdan
Lomonosov), stained glass (Nadiia Tenet-
ko, Nazar Kulchytskyi, Marianna Khomyk,
Viktoriia Hrabko, Yuliia Halyshyn, Kristina
Harmasii), cold treatment (Natalia Namiak)
and combined techniques (Andriy Chyzhov,
Viktor Orlov, Inna Deliieva, Ruslan Luchko).
During the discussion, the jury of the com-
petition, headed by the president of the
National Academy of Arts of Ukraine prof.
Andriy Chebykin had no doubts about
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akageMii MMcTelTB YkpaiHu npodecopom
AHppieMm HebukiHnm, 6yno ogHOCTalHUM
Woao nepuioro micus. MNepemory 3006yB
Knpuno BinaH, aBTop koMnoauii «<bep-
MYOCbKUI TPUKYTHVK». Haropogoto ctana
yyacTb Y BiakpuTTi My3seto ckna 'y HiH60
(KHP) y »xoBTHI 2018 p., BOOHOYac poboTta
yBiliLLNa 40 eKCrno3uLi Lporo 3aknagy. He-
LWOAAaBHI BUMYCKHNK akaaeMii 3aCTocyBaB
y pOBOTi CKNagHy Ta TPYyAOMICTKY aBTop-
CbKy TEXHIKy. | 015 >Kypi Lie CTano OgHM
i3 BU3HaYaIbHNX YMHHVKIB. KOMNo3uujs i3
OBOX 3’€fQHaHMX MoayiB mpoxoamna Tep-
MidHy 06pODKY B TepMOriedi y ABa eTanm.
Hopatkoso K. BinaH oTprmas Big lMpe-
3vpeHTa HAMY npod. AHapis YebukiHa
ocobnmBy BiaaHaky MNpeanail HaujoHanbHoT
akageMii MMcTelTB YKpaiHu.

LLle aoBi po6oTH, SKi oTpUMan apyre Ta
TPETE MiCUS, TaKoXX NoMaHapyBam 4o
Kutato i fOMOBHWAM KONEKLLIKO HOBOCTBOPE-
Horo Myseto ckna: «[pa B ippaujoHaniam»
Pycnana Jyyka Ta «MepexxrBo CyLinbHOC-
Ti» AHOpIS HYvpkoBa, a TakoXX oTpUManu
rPOLWOBY BUHaropoAdy B poamipi 20 000 i

the winner of the first place. Kyrylo Bilan,
the author of the composition entitled
“Bermuda Triangle”, gained unanimous
victory, and as a reward participated in
the opening of the Zhejiang Greenwave
Glass Museum in Ningbo in October 2018,
and his work is included in the museum’s
exposition. A recent graduate of the acad-
emy applied a complicated and laborious
author’s technigue, which became one

of the determining factors in the jury’s
choice: the composition consisting of two
connected modules was thermally treated
in a thermal furnace in two stages. The
prizewinner of the first prize additionally
received a special distinction of the Pre-
sidium of the National Academy of Arts of
Ukraine from the President of NAA

prof. Andriy Chebykin.

Two more works that finished second and
third also traveled to China and comple-
mented the collection of the glass mu-
seum: “Game of Irrationalism” by Ruslan
Luchko and “Lace of Integrity” by Andriy
Chyzhov. The authors, in return, received a
monetary reward in the amount of 20,000
hryvnias and 10,000 hryvnias respectively.

AHa Bonoxanb / Yana Volokhan, 2020

department-Inaa- 47



10 000 rpH BignoBigHo. MpremMHO, Lo Ha
MOMEHT MPOBEAEHHST KOHKYPCY 0buasa
Moo cknapi 6ynn Wwe cTyaeHTamu, siKi
aKTUBHO NpaLtoloTh Ta 6epyThb y4acTb Yy
PI3HUX MUCTELBKIMX MPOEKTax, A0 COBa,
MOB’A3aHMX He NLLE 3 XyO0XKHIM CKITOM.
PycnaH Jlydko BrkoHas TBOp4y poboTy 3
KEEHOMO A3epKabHOMO Cka i AoMoB-
HeHb i3 3a[3epKaieHoro ryTHoro ckna.

Lle Haragye nmonynsipHy rpy «XPeCTUKM i
HYJIMKW», MPOTE B aBTOPCbKIN iHTepnpeTaLlii
€ MepeKOoHNMBa HOTa ippaujoHaniamy. Y
Ha3By TBOPY AHapia YmkoBa «Mepexxn-

BO CYLITbHOCTi» TaKOX 3aK/1adeHO NMeBHyY
CyMnepeYHiCTb, Xxo4a cama poboTa Bpakae,
Hacamnepen, BUTOHYEHICTIO 1 AenikaTHICTIO
2KYPHOI MPO30pOI NiBKYJIi, SIKy aBTOP BMISO
3aKOMIMOHYBAB i3 YOPHOM TapIifIKoo 11 Ta-
KOHO >K @KYPHOIO METANEBOIO MiACTABKOHO.
[o y4acTi B KOHKYPCi Ha npemito npodeco-
pa AHppis BokoTesa y 2019 p. aronocuamcs
17 Monoaux MATLB i Ha Lel pas y4ac-
HUKamMKn 6y CTyAeHTN abo BUMYCKHUKM
kadenpn xygoxxHeoro ckna JIHAM. Cepeq
E€KCMOHOBaHNX y My3ei cka KOHKYPCHIMX
POOBIT BXE BAPYre BUPA3HO Mpo4MTyBaiacb
PISHOMAHITHICTb TEXHIK: MyTa, CK/IEOBaHHS,
cnikaHHs, BiTpax, po3nuc. LLlonpaeaa,
LibOro POKY A0 KOHKYPCY AOMYCKaNCh
KOMMMO3WLLiI, BUKOHaHI y MPOLECi HaBYaHHS,
a BXe 3 HAaCTYMHOro POKY YHYaCHUKN 3MO-
XKyTb MOAaBaTty e TBOpYi poboTu.
MepemoxxueM npemii npodecopa AHOpIs
BokoTesa 2019 poKy CcTaB CTyAeHT YeT-
BEPTOro Kypcy kadegpu XyL4oXHbOro
ckna JIHAM PycnaH JTy4ko 3 KOMMo3uLi-
eto «Cy6’ekTVBHI Tina». HacTynHi Npr3oBi
MiCLISt MOCinM po6oTH BUMYCKHULL Kade-
opy Onbrm TypeLbkoi «Ha xBuni »xutrs» ta
Hatanii Cipoi «3onoto». Po6otn nepe-
MOXXUJB TPaAMLINHO AOMOBHU KOMEKLLIKO
Y>KEHLIBSIHCLKOrO My3eto ckna «piHBeviB,
a Haropopgoto ans Pycnana Jlyyka ctana
y4acTb Y BiOKPUTTI HOBOI ranepel MUCTeLTB
y M. YCi B 4epBHi 2019 p.

AHAOpi BokoTeln Ha BiGKPUTTI KOHKYPC-
HOI BUCTaBKW HaroI0CuB, L0 4151 HbOro
0CO6/MBO MPUEMHOIO € Y4aCTb Y KOHKYPCI
MOMOAMX YKPAIHCLKUX CKASPIB. AIyKE came
IXHS1 TBOPYICTb — Lie ManbyTHE yKpaiH-
Cbkoro cknspctea. OpraHisatopu 3axoay
— Fanepest MucTeLTB «['piHBelB» (KHP) Ta
My3ein ckna y JIbBOBI — MepeKoHaHi, Lo
Liei KOHKYPC CTaHe CTUMYSIOM 4O TBOP-
YOCTi AN MOSMIOANX YKPAIHCBKMX XYLOXK-
HUKIB-CKIIAPIB, i Y HACTYMHI POKM KiNbKICTb
YHaCHVIKIB LLe 30iMbLUNTBCS.

TpeTa npemia npodecopa AHApia Bo-
KOTEst He NnLe NoBTopMUAa ycnix none-
penHix, a n nepesepmna noro. Liporo
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It’s nice that both young glass artists are
still students, but actually those who work
actively and do not miss the opportunity to
participate in all possible artistic projects,
which are actually not only related to the
glass art. The work by R. Luchko made of
glued mirror glass and supplements from
the mirrored blown glass refers to the pop-
ular Tic-tac-toe game, however, in the au-
thor’s interpretation with a convincing note
of irrationalism. The title of A. Chyzhov’s
composition “Lace of Integrity” also bears
some contradiction, although the work itself
primarily impresses with the elegance and
delicacy of an openwork transparent hem-
isphere, skillfully compositionally combined
with a black plate and an openwork metal
support. For the record, if the jury members
had no questions about the first place,

the process of decision taking on the next
degrees took a bit longer. Seventeen young
glass artists who all are students or grad-
uates of the LNAA Glass Art Department
applied to the competition of the Professor
Andriy Bokotey Award in 2019. The variety
of techniques — blown glass, laminating, kiln
forming, stained glass and painting — was
clearly visible already for the second time at
the exhibition in the Glass Museum in Lviv.
While this year works created during edu-
cational process were accepted, according
to the conditions of the next awards only
creative art pieces could participate in the
competition.

Fourth year student of the Glass Art De-
partment Ruslan Luchko became a winner
of the Professor Andriy Bokotey Award in
2019 with composition “Subjective bodies”.
Next two awards received graduates of

the Department Olha Turetska with “On the
Life Wave” and Natalia Sira with “Gold”.
Traditionally works of winners complement-
ed the collection of the Zhejiang Glass Art
Museum in Ningbo. Ruslan Luchko as a
winner also took part in the New Green-
wave Gallery in Wuxi in June 2019.

The founder of the award prof. Andriy
Bokotey at the opening of the competitive
exhibition stressed how nice it was that so
many young Ukrainian glass artists were
willing to participate in the first competition.
Actually, Ukrainian glass art will be built on
the creativity of these personalities in the
future. The organizers of the event - the
Greenwave Art Gallery (China) and the
Glass Museum in Lviv are convinced that
this competition will become an inspiration-
al factor for creativity of young Ukrainian
glass artists and the next year there will be
even more participants.

CKna-+*=nHaw
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BorpnaH JlomoHocoB / Bohdan Lomonosoy, 2020

POKY OpraHizatopam Haginwno 32 3asBKK
Bi, MONIOAMX MUTLIB, Cepen, AKNX He nuLle
MPOMECIVHI CKNAPI, a N BUMYCKHUKM iHLLIWX
MucTelpknx kadenp JTHAM.

MpwrzoBuin hoHg Npemii 2020 poky cknaB
270 Tncay rpH. BapTo 3a3HaumTu, WO Lpo-
ropiYHy FPOLLOBY BMHArOpody OTpUMan He
TiNbKK naypeaty npemii, a 1 yci 25 sigidpa-
HVIX YHaCHUKIB. IXHi TBOpW ekcroHyBanmMch y
Mysei ckna y J1eBOBI.

MpencTaBneHi TBOPYi PO6OTH PIBHOMAHITHI
32 TEXHIKOIO Ta KOHLENTyasnbHVM BUPILLEH-
Ham. Tak, poboTa Bacuns MpuHesnya nig
HasBoto «Hepen Agama», BUKOHaHa y TEXHI-
Ui cnikaHHs. Mpo3opuii Yepen po3MiLLEeHNIA
Ha cmapargoBoMy Thi Kpyrfiol hopmu, ae
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Professor Andriy Bokotey’s third prize not
only repeated the success of the previous
ones, but also surpassed it. This year, the
organizers received 32 applications from
young artists, including not only profession-
al glass artists, but also graduates of other
art departments of LNAA.

The prize fund of the award in 2020
amounted to UAH 270,000. It is worth not-
ing that this year’s cash prize was received
not only by the awardees, but also by all
25 selected participants. Their works were
exhibited at the Glass Museum in Lviv.

The presented creative works are diverse
in terms of technique and conceptual
solution. For example, Vasyl Hrynevych’s
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KoMip Bigcvnae rasgada o yCBioOMIEHHsE
nepLuono4aTkis. MUcTkmHg IHHa deniesa,
SKa € LLOPIYHOIO yHaCHULIEIO KOHKYPCY, Bif-
3Ha4qunacy csoim TBopom «AMPHORA21».
Basa ckneeHa 3i LUMaTOYKIB Cka po3butmnx
MNSLWOK, SKi aBTOpKa BnacHopy4 3ibpana
Ha y3bepexoki HopHoro Mops: «BigLu-
NichoBaHi MiICKOM, MOPEM Ta 4acoM...».
AkTyansHy npobnemaTrky CBOEO pOBOTOO
«COVID2019» nigHas ApTyp ConeubKkui.
BincdhopmoBaHi 3 enokcuaHol cMonn i3
BKparieHHAMN CKIa, MoAChKi (irypn pos-
MiLLIEHI Y CKNSIHI Ba30OMOAIOHIM nocyauHi,
SK CYMBOJT pe3epBaLil Ta 3aKOHCEPBOBaHO-
CTi 0COBUCTOCTEN B YMOBaX KapaHTUHYy.
MipamiganbHa komnosuuia Muxainna MNeTpisa
«Mwn» Hao4HO BifOBpPaKaE KOHLUEMLYKO MOLLIY-
Ky 3HaHb Ta BB HEGECHWX TN Ha MNaHeTy
N KOXKHOIO 3 Hac. Crnornsgalo4m TBip, MU
BaqMo CKaaeHi Mpo3opi Kyou, Ski MaroTb
OVH aKLEHT Ha aCTPOSOMNHHOMY 306parKeHi
nnaHeTV 3emns, NpoTe, 3MIHVBLUN KyT Orfis-
ny, ANs rnspada BioKpyBatoTbCS iHLLI 3HaKM
— cumBOoM niaHeT Big, CatypHa ao CoHugs

Ha PI3HOKOJIBOPOBOMY TIi, LLIO B CBOO Yepry
TPaKTYETECHA K OTOTOXKHEHHS 3 HaKpamu.
OcHoBHMI 3aayM KOMMO3ML Bioobparkae
nparHeHHs MFOAVMHM 3HaNTI BIAMOBIAj HA
EK3VCTEHLIHI MATaHHS Ta CTBEPIKYE, LLIO B
roLyKax iCTUHI BapTO 3BEPHYTUCA A0 PI3HUX
TOYOK 30pY: TaKNX HEMOMITHX A1 OOHUX i
TaKUX 3BUYHIX A5 iHLLNX.

Octan IBaHnWVH NpeacTasns poboTy
«[MnaBatoyi Mpii 61aKNUTHOrO Coma», BUKO-
HaHy y TeXHILi CMikaHHS 3 BUKOPUCTaHHAM
XonoaHoi 06pobkun. Com — prba, Lo He
TEPNUTL KanamyTHOI BOOW i € CaHiTapoM
NiABOAHOIO »XXUTTH, TOMY aCOLJIOETHCS 3
4MCTOTON. ButarHyTa hopma pnbu 3 ToB-
CTUM LLIAPOM MPO30POro CKIa, XBUIACTAMM
HeperynsapHUMN FiHISMN OEKOPY, KNI
iMITye BOOHWI eheKT Ta CTBOPIOE OVMHAMIY-
HUM puT™M. Bararta TekcTypa BHYTPILLHBOrO
Lapy ckra nigBoauTb A0 FOI0BHOI igel
TBOPY, siKa Bifobparkae MAMHHICTb XXUTTH
Ta 3arafKw, BiOMNOBi4j Ha SKi MPUXOBYE LA
rIMboKoBOdHa icToTa.

BusHadeHHs nepeMoxLiB KOHKypcy 2020
POKy ByNO BiATEPMIHOBaAHE Y 3B’A3KY i3
CBITOBOIO NaHaemieto. [NpoBeneHHs npemii
npochecopa AHapia BokoTes nonynapuaye
MUCTELITBO XyLAOXKHBOIO CKIa, a TakoX
MOTUBYE MOJIOAE MOKOMIHHS OO TBOPHMX
MOLLYKIB Ta EKCNEPUMEHTIB, LLO BXE BTpe-
Te Oyn0 MPOAEMOHCTPOBAHO Ha MPaKTULL.
[MOMOBHEHHST KONEKLji Y>KEeHUBAHCBKOro
My3eto ckna «[ piHBelB» TBOpaMm yKpaiH-
CbKNX MATLB CMIPUISIE HaNarogyKEeHHIO KyJlb-

TYPHOro fianory Ta po3Wwm peHHto reorpadil

MPEACTaBNEHHS BITYN3HSHMX 30006YTKIB.

glass-a

work entitled “Adam’s Skull” was made
using the sintering technique. The trans-
parent skull is placed on an emerald round
background, which color refers the viewer
to realize the origins. Artist Inna Deliyeva,
who is an annual participant in the compe-
tition, distinguished herself with her work
“AMPHORA21”. The vase is glued from
pieces of broken glass bottles, which the
author personally collected on the Black
Sea coast: “polished with sand, sea and
time...”. Artur Soletsky raised pressing
issues with his work “COVID2019”. Molded
from epoxy resin with glass inserts, human
figures are placed in a glass vase-like vessel
as a symbol of reservation and preservation
of individuals during the quarantine.
Mykhailo Petriv’s pyramidal composition
“We” clearly reflects the concept of the
search for knowledge and the influence of
celestial bodies on the planet and each of
us. Contemplating the work, we see folded
transparent cubes emphasizing the astro-
logical image of the planet Earth, but once
we change the viewing angle, we see the
other signs, i.e. planet symbols, from Sat-
urn to the Sun, on a colorful background,
which in tumn is interpreted as an identifica-
tion with the chakras. The main idea of the
composition reflects the desire of a man to
find answers to existential questions and
argues that in search of truth it is required
to turn to different points of view, so invisi-
ble to some and so familiar to others.
Ostap Ivanyshyn presented his work entitled
“Floating dreams of a blue catfish”, made in
the technique of sintering using cold process-
ing. Catfish does not tolerate muddy water
and is a sanitizer of underwater life, so it is as-
sociated with purity. An elongated shape of a
fish with a thick layer of clear glass and wavy
irregular decor lines mimic the water effect
and create a dynamic rhythm. The rich tex-
ture of the inner glass layer leads to the main
idea of the work, which reflects the fluidity of
life and the mysteries, the answers to which
are hidden by this deep-sea creature.
Announcement of the 2020 competition
winners has been postponed due to the
global pandemic. Professor Andriy Bokotey’s
award promotes the art of fine glass, as

well as motivates the younger generation

to creative pursuits and experiments, which
has been demonstrated in practice for the
third time. The replenishment of the Zheng-
jiang Greenwave Glass Museum collection
with works by Ukrainian artists contributes
to the establishment of cultural dialogue and
the expansion of the geography of national
achievements presentation.
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| MDXKHAPOOHA PESUWOEHLUIA
EUROPEAN GLASS EDUCATION

EUROPEAN GLASS EDUCATION ISTINTERNATIONAL RESIDENCY

[rHamivHMI PO3BUTOK CyHaCHOrO yKpa-
IHCBKOIrO Xy[AO>KHBOIO CKJ1a MOB’A3aHMIA

i3 CTRIMKMM MOLUMPEHHSAM MiXKHAPOAHOrO
CTYAINHOrO pyxy Yy CBiTi. CyTTeEBI hopmasb-
Hi, TEXHOMONYHI Ta igeHi TpaHchopmMmaLli
BioOymcs HanpukiHLi XX — nodaTky XXI cT.
Lli BaxknmBi 4719 AEKOPATUBHOIO MUCTE-
LTBa mpouecy Masn 6e3nocepenHin Brvs
Ha QisnbHICTb €AMHOI B YKpaiHi kadeapn
XyOOXHbOrO CcKia JIbBIBCbKOI HaLioHaIbHOI
akageMii MMcTelTB, Ae (hopMyeETHCS MPOo-
heciiHe 0BAMHYS YKPAIHCBKOrO Xy A0MHbBO-
rO CKNSpCTBa. TBOpYa aKTVBHICTb MIOHEPIB
CTYAINHOIO PyXY, OO0 SKUX HaneXartb Y TOMY
yucni npodecopu kadenpu A. BokoTen i
@. HYepHsik, 3ymMOBMIa nogansLUni po3s-
BUTOK XYAOXHLOIO CKNa. IXHS AisnbHicTs
hopmyBasia HaLlioHaNbHY iGEHTUHHICTD
BITYM3HSAHOIO NyTHULITBA Ta cripusina

oro iHTerpadi y CBiToBe AekopaTvBHE
MUCTELTBO, 3aKnafatou OCHOBHI 3acaan
BWXOBAHHS HACTYMHMX MOKOiHb.
CKNOBUPOBHULITBO YNPOAOBXK CTONiITb Oyno
OfHI€EI0 3 HANPO3BUHEHILLVIX raJTy3ei Ha
TepuTopil 3axiaHoi Ykpainu. CboroaHi Ha
J1bBIBLUWHI, Y LEHTPI BITYMSHAHOMO FyTHU-
LTBa, PYHKLIOHYIOTb ABa MiANPUEMCTBA i
Ha XKOAHOMY 3 HUX HE BUKOPUCTOBYETH-

CS TPaANLIHWIM Crocib BMPOBGHMLITBA.
€0VHM MiCLEM, € LLie 3aCTOCOBYOTb
[aBHIO TEXHOJIOTIHO YKPAIHCHKOMO MyTHOMO
CKJ/1a, € HaB4Ya/IbHO-TBOPYa MaCTEPHSA-Mi
Ha kaeapi XyaoxkHbLoro ckna JIHAM.
36epeXkeHHs TpaamLiii Ta iX PO3BUTOK

Y MPaKTUYHIA MAOLWWHI — HaAaKTyanbHe
3aBAaHHs, sike CborofHi CTOITb Nepeq, da-
XiBUSMI 3 pi3HMX rasmy3en. Kino4oBy posb y
LIbOMY MPOLIECi MOBUHHI BidirpaBaTi MUTLY,
Bl SIKNX 3aNEXUTb MabyTHE Cy4aCHOro
XyOOXHBOMO CKia YKpaiHu i Yne MUcTeLbke
hopMyBaHHs1 HaNPsIMy B3aEMOMOB’i3aHe

3 AKICTIO haxoBOI MiArOTOBKM Ha Kadheapi
XYAOXHBOro ckna JIHAM.

OCHOBHOO METOH MPOEKTY «European
Glass Education» € MogepHisaLlis oc-
BITHBOIO MPOLIECY Y LIapUHi MCTELTBA

Dynamic development of modern Ukrainian
art glass is connected with rapid spread of
the international studio movement in the
world. Essential formal, technological and
idea transformations took place in the late
XXth — early XXIst c. These processes im-
portant for decorative art had a direct impact
on the activity of the only department of art
glass of the Lviv National Academy of Arts

in Ukraine, where a professional image of

the Ukrainian art glass making is developed.
Creative activity of the pioneers of studio
movement, including professors of the De-
partment A. Bokotey and F. Cherniak, caused
further development of art glass. Their activity
shaped up the national identity of domestic
blown glass making and contributed to its in-
tegration into the global decorative art, laying
down the foundation for the upbringing of the
future generations.

Glass making has been one of the most
developed industries in Western Ukraine for
centuries. Today, in Lviv region, in the centre
of domestic blown glass production, there
function two enterprises, and conventional
production method is not applied at any of
them. The only place where the old technol-
ogy of Ukrainian blown glass production is
still applied is the educational and creative
workshop-furnace at the Department of
Artistic Glass of the Lviv National Academy of
Arts. Following of traditions and their develop-
ment in the practical plain is a super-topical
task specialists from different fields are now
faced with. Of key importance in the process
should be the artists on whom the future of
the modern art glass of Ukraine depends and
whose artistic development is directly related
to the quality of professional training at the
Department of Art Glass of the Lviv National
Academy of Arts.

The main goal of the project ‘European Glass
Education’ is to modernize the process of
education in the field of art glass. Holding of
regular international residencies involving the
representatives of the European educational



XYLOOXKHBOrO cKkria. [MpoBeAeHHs perynsap-
HUX M>KHapOOHWX pe3naeHLii 3a y4acTio
NPenCTaBHVIKIB EBPOMENCHKIX HaBYa IbHNX
3aknagiB Ha 6asi JIbBIBCbKOI HaLiOHabHOT
akagemil MUCTEeLTB 3yMOBUTb CTBOPEHHS
ePeKTNBHOI Aito40i mnaThopMm Ans obmiHy
nocaigom. OCBITHIV NpoLEC NOCTIHO
nigaaBaBcst 3MiHaM MPOTAroM AisAIbHOCTI
iHCTUTYLi. [epenoMHM MOMEHTOM CTaB
MoYaToK OistNbHOCTI MibKHapoaHWX CUMMO-
3iyMiB yTHOro ckra y JIbBOBI, 4O OCHOBHUX
opraxi3aTopis gkvx 3 1995 p. HANEXNTb
eanHa B YKpaiHi kadenpa xyLo>KHbOro
ckna JIHAM. Ynpogoex noHag, TpuaLs-
TUNITHBO! @KTUBHOI AiANbHOCTI MiATPUMY-
OTbCHA NOCTINHI KOHTaKTU 3 IHCTUTYLISIMM
Ta iIHAVBIAYATBHUMM XyOOXKHUKaMK 3
PI3HNX KpaiH, SKi TaKOXK OPraHi3oBYOThb
KOHepeHLUjl, peanaeHLii Ta iHLWi Mi>kHa-
poAHi 3ycTpidi. MNpoTe, A0 CbOroAHI Yy CBIT
He Oyno OpraHi3oBaHO MOCTINHO AjkoHOoro
3axo4y e yHacHVKaMn € MPeacTaBHUKM
OCBITHBOrO cekTopa. CBITOBe CMiBTOBA-
PUCTBO XyOOXKHUKIB-CKNSPIB — AOBON
oBbMerkeHa KifNbKICHO i 3rypToBaHa rpoma-
na, oe 0bMmiH iHhbopmalieto BiobyBaeTbCS
B BnmckasnyHoMy Temni. Mopyy 3 MixkHa-
POOHVMW CUMMO3iyMamm ryTHOrO CKa, sKi
MPOXOOATb KOXHUX TP POKK, PErYNSPHO

institutions at the Lviv National Academy of
Arts will cause the establishment of an effec-
tive current experience exchange platform.
The educational process was subject to
changes throughout the period of the insti-
tution’s functioning. The turning point came
with the commencement of the activity of the
international blown glass symposia glass in
Lviv, one of the key organizers of which since
1995 has been the only Department of Art
Glass of the Lviv National Academy of Arts in
Ukraine. Over more than thirty years of its ac-
tivity permanent contacts with the institutions
and individual artists from different countries,
which and who also organize conferenc-

es, residencies and international meetings,
have been maintained. However, up till now
no permanent event has been organized

in which the representatives of the educa-
tional domain would participate. The global
community of glass artists is a rather limited
in terms of quantity and cohesive community
where information exchange takes place at

a breakneck speed. Side by side with the
international blown glass symposia that take
place every three years, exhibitions in different
locations regularly take place, there actively
functions the Glass Museum in Lviv, where
works by foreign artists are also exhibited.
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BiAOyBalOTbCS BUCTABKM B PISHNX STOKa-
LigX, aKTMBHO (PyHKLioOHye My3en ckna y
J1bBOBI, ie TAKOXK EKCMOHYIOTLCHA TBOPU
iHO3eMHMX MUTLiB. LLIopoKky npoBoanTbCA
KOHKypC Ha MNpemito npoctecopa A. Bo-
KOTes ANd MONOANX XyOOXHVKIB-CKIIAPIB.
[MpoBeaeHHs pe3naeHLii AOMOBHUTL LMW
psn, 3ax04iB, CNPSIMOBaHMUX Ha NiATPVMKY

i PO3BUTOK YKPAIHCBKOro XyA0>KHbOIO
CKNa, POPMYIOHM OCBITHIO CKaAoBY LIbO-
rO BaXX/IMBOIO MPOLIECY.

3a oCTaHHi M’'ATb POKIB BiAdYNOCs aKTuB-
He peopMyBaHHA YKPaIHCBKOI CUCTEMMN
BULLOI OCBITW, BHACMOOK YOro 3p0ocTatoThb
OuiKyBaHHs1 6e3mocepefHix y4acHKIB
HaB4a/IbHOro MPOLECY LLOA0 OCYHaCHEHHS,
nibepanisayji Ta HaNEeXXHOro MaTepianbHOro
3abesmneyeHHs OCBITHIX Mporpam. Pedop-
MyBaHHs1 Ta BMPOBaKEHHS iHHOBALLA,
HOBITHIX TEXHOOrN, YHithikauisa Ta 6e3mo-
CepeaHE 3ayHeHHs MPOBIAHMX IHO3EMHMX
(haxiBLiB — HaaakTyasnbHe 3aBAaHHa. YyacTb
y pesuaeHLi bpaTuMyTb | JOCBIAYEH: | MOO-
Li XYOOXKHUKM-CKNAPI HE NLLE BITYM3HSAHI, a
N 3 EBPOMENCHKMX KpaiH (OMCTaHLINHO).
CdhopmoBaHa ekcnepTHa rpyna ang
onpawLtoBaHHA METOAIB Ta aHanisy pesysib-
TaTiB yAOCKOHANEHHSA OCBITHLO! MporpamMm
«XyOOXHE CKJ0» i3 3aTy4eHHsIM 3aBifyBa-

glass-a

Every year a competition for the professor A.
Bokotey Award is held for young glass artists.
Residency holding will supplement a whole
range of events aimed at support and de-
velopment of Ukrainian art glass, shaping up
the educational component of this important
process.

Over the last five years an active reform of
the Ukrainian system of higher education has
taken place, as the result of which the expec-
tations of direct participants of the education-
al process related to updating, liberalization
and adequate material support of educational
programs are growing. The reform and imple-
mentation of innovations, advanced technolo-
gies, unification and direct involvement of the
leading foreign experts is the matter of great
relevance. Both experienced and young glass
artists will participate in the residency — not
just domestic ones, but those from European
countries (remotely).

An expert group has been established for the
sake of working at the methods and analysis
of the results of excellence of the educational
program ‘Art Glass’, it involving heads of
profile departments of the academies of arts
of the Eastern European countries and meth-
odological staff of the Lviv National Academy
of Arts. A round-table discussion involving the
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4iB MPOdiNbHMX Kadeap akagemii Mnc-
TeuTB kpaiH CxioHol €Bponu Ta METOOWCTIB
NHAM. Kpyraum cTin 3a y4acTi npea-
cTaBHUKIB EcTOHIl, JlaTsii, JIuteu, MNonbLuj,
Cnoa4dmHm, Hexii, YropwmHn, TypeyddnHm,
YKpaiHu Ta 4neHiB HayKOBO-METOANHHOI
pagy NPOBOANTUMETLCS 3 METOIO MiaBe-
[EHHS MiACYMKIB po60TY peanaeHLii Ta
CTBOPEHHST YHIhIKOBaHNX pekoMeHaaLLin
0719 MOZepHi3aLi OCBITHBOI MporpamMm
«XyOoXHe ckio» Ha OP «bakanasp» Ta
«Marictp».

YNpoOoBX AeB’dTv AHIB Ha H6asi HaB4asb-
HO-BUPOBHNYMX MaiCTEPEHb Kadheapn
Xy[AOXKHBOro ckna JIHAM Ta Bupo6bHm4oro
nianpvemcTea i3 3aneBHEHNMY YMOBaMM
0719 TUPaXXKHOIO BUPOBHULITBA 3MiLLaHi
pobodi rpyn NpauoBaTUMYTb Haf Mo-
CTaBNEeHNMM 3aBOaHHAMM 3 ANCTaHLINHOO
OHNaMH-y4acTHo IHO3EMHIX Ta YKpaiH-
CbKMX BUK1ada4iB — axiBLiB Y KOXKHOMY

3 HanpsMkis: MNatpik Inno (Cnosav4nHa),
Mapiyw JlabiHcekui (TMonbLua), Pemiritoc
Kptokac (JnTea), IHryHa Ayaepe (JlaTtsis),
Mape Caape (EcToHis), Tomaw Abenb
(YropwmHa). CrinbHe TBOPEHHST KOEKLLT
dopmMye 3aBOaHHA: OnpaLtoBaHHA NMpo-
LOYKTIB peanidayji nporpamm pesngeHuji, ski
ClyryBaTVMyTb AOMNOBHEHHAM OCBITHBO-ME-
TOOMHHOIro hoHAOY Kaenpn XyLooXKHL0ro
ckna JIHAM. BupaHHsa HayKoBO-NMpakTuy-
HNX PEKOMeHAALIN Ta NOCIOHMKa A0 AUCLN-
MNiHW «[ IPOEKTYBaHHS XYLOXXHBOrO CKia»
NigCUANTL TEOPETUYHY CKNALO0BY.

Y NepcneKTuBi NepeBedeHHs OCBITHBOIO
MPOLECY B HaBYa/IbHO-TBOPYI MaNCTEpHI
BiZNOBIOHOI MOZeNi: aBTOPChKi (Mpode-
COPCbKIi, BMKNaaaubkKi), TEXHONOMYHI (32
OKPECEHOI TEXHONOMIEID), 3a HANMPSAMKa-
M1 MUCTELTBA TOLLLO, CTBOPUTL 340POBY
BHYTPILLHIO KOHKYPEHLLitO, LLIO, Hacammne-
pen, CNpUsSTME PO3BUTKY HAayKOBO-Me-
JaroriyHoro noteHujany kadenpw. He
MEHLL BaXK/IMBVM 3aBOAHHAM € BHECEHHSA
[0 HaB4asIbHMIX MJTaHIB YCixX OCBITHIX PIBHIB
OVICLMMIIH, CKEPOBAHNX Ha OCBOEHHS
3HaHb Y MIOLLMHI aKTyaIlbHNX MUCTELBKIMX
NpakTVK (MepdomaHc, iHCTanauis, Megi-
a-apT TOLLO) 3 BUKOPUCTaHHSM XYLOX-
HbOro ckna. BnpoBamkeHHs 3aBaaHb 3
0BpPOBKN OMTUHHOIO CKIa, AEKOPYBaHHS
BMPOBIB METOAOM rpaBitoBaHHS, TEPMIHHO-
ro hopMyBaHHA Y TEXHIL| maT-ae-Bep Ta iH.,
a TaKoXX CTaHe MOLUTOBXOM AN MPUCTO-
CyBaHHs1 MaTepiasibHO-TEXHIYHOrO CTaHy
iCHYtOHYMX Ha Kadheapi MancTepeHb 3raga-
HM TexHikam 06pobkK. 3anponoHOBaHI
3MiHK HaB4anbHOro naaHy Ol «XyaoxxHE
CKJIO» 3 OOAABaHHAM HOBWX OVNCUMMIIH 3
aKTYaNTbHUX MUCTELIbKIX MPaKTUK BrIMHE
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representatives of Estonia, Latvia, Lithua-
nia, Poland, Slovakia, Czechia, Hungary,
Turkey, and Ukraine as well as members of
the research and methodological council
will be conducted for the sake of summariz-
ing the results of the residency’s work and
development of unified recommendations
for updating of the educational program ‘Art
Glass’ for the educational levels ‘Bachelor’
and ‘Master’.
Over nine days, on the basis of educational
and production workshops of the Department
of Art Glass of the Lviv National Academy
of Arts and a production enterprise with
adequate conditions for mass production
mixed work groups will work at the tasks set,
with remote online participation of foreign and
Ukrainian lecturers — specialists in different
directions: Patrik lllo (Slovakia), Mariusz

abi  ski (Poland), Remigijus Kriukas (Lith-
uania), Inguna Audere (Latvia), Mare Saare
(Estonia), Tam s bel (Hungary). Joint
collection creation presupposes the following
task: to process the products of the residency
program implementation, that will serve as an
addition to the educational and methodolog-
ical stock of the Department of Art Glass of
the Lviv National Academy of Arts. Publica-
tion of the scientific and practical recommen-
dations and a manual for the discipline ‘Art
Glass Design’ will reinforce the theoretical
component.
It is intended to transfer the process of
education into educational and creative
workshops of the respective type: author's
ones (conducted by professors, lecturers),
technological (following the outlined technol-
ogy), by the directions of art, etc., and that
will develop healthier internal competition that
will primarily contribute to the development
of the scientific and teaching capacity of the
Department. No less important task is inclu-
sion of the disciplines aiming at acquisition of
knowledge in the field of topical art practices
(performance, installation, media art, etc.)
using art glass to the syllabi of all educational
levels. Implementation of the tasks related
to optical glass processing, decoration of
objects using engraving method, thermal de-
velopment using the pate-de-verre technique,
and others, as well as will become a boost for
adjusting the material and technical condition
of available workshops of the department to
the above-mentioned processing techniques.
The suggested amendments to be made
in the syllabus of the educational program
‘Art Glass’, in combination with addition of
new disciplines in topical art practices will
affect quantitative indicators of the entrance
campaign of the following years (the results of
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Ha KiNbKICHI MOKa3HMKK BCTYMHOI KaMna-

Hil HACTYMHUX POKIB (pe3yNbTaT Habopy
cnyxadiB Ha HoBocTBOpeHy Ol «AKTyasbHi
MUCTeLbKI MpakTukn» y 2018-2020 pp.
MatoTb MO3UTUBHY AMHAMIKY i BUPI3HAOTLCA
BVCOKMM PIBHEM KOHKYPEHLL).
ExcrnoHyBaHHS pOBIT yHacHUKIB pesnaeH-
Uil — Bi3ya/lbHOrO Matepiasy st OCBiT-
HbO-METOAMNYHOro (POHAY — BiOOyAEeTHCS

Yy HOBOCTBOPEHII ranepei B xoni kadeapu
XyAOXHBOro ckna JIHAM. 3 ujeto meToto
CTBOPEHO Cy4acHO obagHaHNA EKCrno3nLi-
MHWIA NPOCTIP A5 NPeaCcTaBAeHHs He nuLle
KOMeKLl pobIT peanaeHLii, ane 'y nogasnb-
LLIOMY pe3ybTaTiB MOTOYHOMO OCBITHBOMO
npoLecy Ta iHLWKX KyNbTYPHO-MUCTELb-
KVX 3aXOfiB Y LiapuHi XyJOXHbLOro CKa.
["OTOBWIA BUCTABKOBUI MPOEKT KOSEKLi
pe3naeHLji, HaTOMICTb, [OMOBHEHWIA BIi3Y-
anbHO-IHPOPMAaLLIMHVM Ta MybTUMELINHM
KOHTEHTOM, MaTVMe NePCMEKTUBY EKCIMO-
HyBaHHS B Pi3H1X lokauisix B YKpaiHi Ta 3a
KOPLOHOM. Y pamkax nporpamun 3axomy
3annaHoBaHe NPeACTaBNeHHs KpaLLmx
POGIT BUKIagaYie, BUNMYCKHUKIB i CTyOeH-
TiB Kadheapn XyaokHboro ckna JIHAM y
BMCTaBKOBMX 3anax Myseto ckia y JIbBOBi,
akumia ynpogdosx 2020 p. CyTTEBO TpaH-
chopmyBaBCs Mig vac peanisauji IpoexTy
3a NiaTPUMKM YKPaIHCHKOro KybTyPHOrO
doHay «CTBOPEHHST IHTEPaKTUBHOI MybTU-

recruitment of students to the newly created
educational program ‘Topical Art Practices’ in
2018-2020 show positive dynamics and are
distinguished for a high level of competition).
Exhibiting of the works created by the resi-
dency participants — visual material for the ed-
ucational and methodological stock — will take
place in the newly created gallery in the hall of
the Department of Art Glass of the Lviv Na-
tional Academy of Arts. With this in view the
exposition space with modern furnishing has
been created to present not just collections
of the residency works, but further results of
the ongoing educational process and other
cultural and art events in the field of art glass.
And the ready-made exhibition project of the
residency collection is supplemented with the
visual and information as well as multimedia
content and will have prospects for being
exhibited in different locations in Ukraine and
abroad. Within the event agenda it is intended
to present the best works by the lecturers,
graduates and students of the Department

of Art Glass of the Lviv National Academy

of Arts in the exhibition halls of the Glass
Museum in Lviv which over the year 2020 has
considerably transformed during the imple-
mentation of the project ‘Establishment of an
Interactive Multimedia Exposition of the Glass
Museum in Lviv’, supported by the Ukrainian
Cultural Foundation.
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MeginHoi ekcnosuuii Myseto ckna y JTeBOBi».
LianbHIiCTb pe3naeHuji BnavBaTmMe Ha
PO3BUTOK CBITOBOIO CKISIPCTBA i MOLUMPEH-
HS MDKH2POOHOMO CTYAIHOrO pyxy B TUX
KpaiHax, Ae BCe e BiH He HabyB aKTB-
Horo pocTy. OpraHidaLisi MPOEKTY Mae
©e3nocepeHin BMMB Ha CTAHOBEHHS Ta
PO3BUTOK MXKHaPOLHWX KybTYPHO-MUC-
TEUBKIX Ta OCBITHbO-HAYKOBUX 3B’SA3KIB.
3aBOsgKV OUCTaHLiMHIN y4acTi mpeacTas-
HUKIB PI3HMX BULLMX HaBYaNbHUX 3aKagiB
OyayTb YTPUMYBATUCh MOCTIMHI KOHTaKTK

3 BpounaBCcbKoto akageMieto MUCTELTB
(MonbLua), EcCToOHCHKOM akaaemieto Muc-
TeuTs, J1aTBICbKOIO akaaeMieto MUCTELTB,
BinbHIOCbKOIO akageMieto MUCTELTB,
BpatncnaBCcbkoo akageMieto asanHy i
MuncTeuTB (CnosadymHa), byaanelTcbkoro
akageMmieto ansanHy i MmcTeuTs (Yropm-
Ha), MNpa3bkoo akaaeMierd MUCTELTB, apxi-
TEKTYPM i AusaiHy (Hexis), YHiBepcuTeTOM
AHagony (Type4dmHa).

BukoHaHi y4acH1Kamm TBopHi poboTun
OyayTb OnpaLpOBaHi BiAMOBIAHUM YYHOM

i3 3aJTy4EHHSAM Bi3yalbHOro Ta MyfNbTUMe-
AiHoro matepiany. BigyanbHuin matepian
(choTo, BiOeo, katanoru) cnyryeatme
BaOK/IMBUM [XKEPESNOM AJ19 ONpaLoBaHHS
3aBfaHb Y pamKax OCBITHbOro MpoLiecy Ta
MPOMOLLT camoro 3axofy Ta kadeapw 3ara-
oM. MNpOoBeAEHHST PENYNIAPHNX OHNANH-3a-

glass-a

Activity of the residency will affect the de-
velopment of the world glass making and
dissemination of the international studio
movement in the countries where it has not
yet started growing actively. The project or-
ganization has a direct effect on the establish-
ment and development of international cultur-
al and art as well as educational and scientific
contacts. Thanks to remote participation

of the representatives of different higher
educational institutions, permanent contacts
will be maintained with the Wroclaw Academy
of Fine Arts (Poland), Estonian Academy of
Arts, Art Academy of Latvia, Vilnius Academy
of Arts, Academy of Fine Arts and Design in
Bratislava (Slovakia), Budapest Academy of
Design and Arts (Hungary), Prague Academy
of Arts, Architecture and Design (Czechia),
Anadolu University (Turkey).

Creative works performed by the participants
will be processed respectively, involving visual
and multimedia material. Visual material
(photos, videos, catalogues) will serve as an
important source for task processing within
the educational process and promotion of the
very event and the Department in general.
Holding of regular online mestings for several
years (minimum 3-4 times a year) will con-
tribute to making the results of the residency
work more topical.

A far-reaching result of the implementation of
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CioaHb yNpOAOBXK AEKITBKOX POKIB (MiHIMYM
3-4 pasu B piK) cnpusitume akTyasnisawlii
pe3ynbTatiB poboTV Pe3naeHL.
[oBroTprBanmm pesynbTaTtoM peanisa-
Uil MExaHi3My nMepeBedeHHs CTRYKTYpU
HaB4a/IbHOro MPOLIECY 3a MPVHLMMOM
TBOPYMX MANCTEPEHD CTaHe MPOBaLKEH-
HS MO 0l POBOTU Ha IHLWMX Kadeapax

’ HAM. Brogom Ls iHiLiaTnBa cnpusatiime
. dp,epHiaauiT 3arajilbHOI CTPYKTYpPY akagemil

| mepexoay Bif MOCTPaAsHCLKOI MOaeni (3a

epiasioM 41 TEXHIKOK BUKOHAHHST Xy-
BOro TBOPY) A0 aKTyaslbHKX CXEM 3a
gAMKamM MICTELITBA (0BPas3oTBOPEHHS,
PyBaHHS, An3aliH Ta iH).
3aLlis npoekTy «EGE» Mh 3HaYHi
OKOBI pe3ynbTaTy, BiAYYTHI yrpo-
CTYMHYX POKIB. YJOCKOHaIEHHS]
POBHMYMX MaCTEPEHDb Ta
€HHSA HOBMX TEXHIK 0BPODBKM PO3-
CMEKTP MOXXMBOCTEN A1 yHac-
iX KYJIbTYPHO-MUCTELIbKIX Ta
OCBITHIX MPOEKTIB, 30Kpema MiKHapOAHMX

CUMMO3iyMi Horo ckna y J1bBosi. Lle,
TINHE Ha SKICHI Ta KisIbKICHI
1 pesynbTaTis pOboTN XyO0XK-

i CTY[IEHTIB | IOMOBHWUTbL KOJIEKLtO

X aBTOPCbKX TBOPIB KOM-
OHAHUMM B iHLLMX TEXHIKaX
PKHBOIO CKJ1a.

2 MUTLLB-CKIISIPIB AOMOBHIO-
€TbCS BUMYCKHVKamMn kacbeapn. IigrotoBka
QT)TD,GHTiB Ha HaJIEe>KHOMY EBPOMENCHKOMY
PiBHI — 3aMopyKa iCHYBaHHS YKPaiHCbKOrO
XYAOKHBOrO CKNA. TepeiiHsTI AOCBIA
YMOXIIMBUTL MPUCTOCYBaHHS! OCBITHBO-

ro NMpoLiecy A0 YMOB Cy4acHOCTI, CTaHe
MOLLTOBXOM /151 BAOCKOHAIEHHS TEXHOSIO-
FMYHMX MPOLECIB Y HAaBYaIbHO-BUPOBHMHIX
MariCTepHsIX. Po3pobka dhaxoBux HayKo-
BO-METOONYHMX MaTepianiB i opMyBaHHs
KOMEKL|ji aBTOPCbKIX TBORIB CyryBaTUMe
BaroM1M Ha04YHUM METOANYHVM POHOOM

y MiAroTOBLj KaapiB. 3aBAAKM CTBOPEHHIO
EKCMEPTHOI FPYM 3 3ailyYeHHAM MPOBIAHMIX
IHO3EMHIX (haxiBLiB Y rasty3i MUCTELBKOI
OCBITK ByAe PO3pOBAEHO IHCTPYMEHTU i
MEXaHI3MW BOOCKOHaIEHHS OCBITHBOI MPO-
rpamm «XyaoXHE CKNO» Ha (OAHONMEHHII)
kaheapi J1bBIBCbKOI HaLOHaBLHOI akaaeMmil
MUCTEUTB. NPOEKT Mae MPKANCLMMITIHAPHWIA
XapakTep, a NpakTyHi Ta HayKOBO-TEOPE-
TUYHI pe3ynbTatii oro peanisadii MaTMyTb
3HaYHUIA TRUBATNIA BMIMB HA PO3BUTOK
raysi JeKopaT1BHOMO MUCTELTBA Ta

BUILLIOI MUCTELIbKOT OCBITU y CxiaHin €sponi.
OcHOBHUMU BeHediLiapaMm LIbOro 3axomy
CTaHyTb 6e3mocepeHi yHaCHVIK/ OCBITHbOIO
MpOLIECY — CTYAEHTW Ta BMKNaaadi kadeapu
XYOOXKHBOro ckna JIHAM.

~ possible to adjust the process of educatiol

the mechanism of transforming the structure
of the academic process following the crea-
tive workshop principle will be continuation
of similar work at other departments of the
Lviv National Academy of Arts. This initiative
will soon contribute to the updating of the
overall structure of the academy and its tran-
sition from the post-Soviet model (in terms
of material or by the technique of
performance) to topical curre es by
the directions of art (image de!
decoration, design, and others
Implementation of the ‘EGE’ pr
considerable long-lasting results that will
noticeable over the years to come. Improve-
ment of the educational and production
workshop and implementation of new pro-
cessing techniques will expand the s'peo—
trum of opportunities for the participants of
future cultural and art as well as educational
projects, in particular, International Blown
Glass Symposia in Lviv. At the same time,
that will affect qualitative and quantitative
results of the work of artists and students
and will add to the collection of accumulated
works of authorship some compaositions
performed using other art glass prqessir?
techniques.
Every year a whole constellation of glass
artists is enriched with the graduateg of
f epartment. Training of students on
ar?;%equa?ek European level constitu'&a
pre-condition of existence of Ukrainian art
~glass. The experience borrowed will make

_

to oontemporary'conditions, will become a
boost for the improvement of technological
processes in the educational and production
‘workshops. Development of professiona

- scientific and methodological materials
well as development of a collection of

. of authorship will serve as an importal

visual methodological stock in the staff
training. Thanks to the establishment of & N
expert group involving the leading foreign
experts in the field of art education, the tools
and mechanisms for the improvement of
the educational program ‘Art Glass’ at the >
(same-name) department of the Lviv Nation-
al Academy of Arts will be developed. The
project is of an interdisciplinary nature, while
practical and scientific-theoretical results of
its implementation will have a considerable
long-lasting effect on the development of the
field of decorative art and higher art educa-
tion in Eastern Europe. The key beneficiaries
of this event will be direct participants of the
educational process — students and lecturers
of the Department of Art Glass of the Lviv
National Academy of Arts.
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AHOPIN BOKOTEMW

ANDRIY BOKOTEY

Hapogueca 1938 p. y c. bpig Ha 3a-
kapnatTi. 1965 p. 3akiH41B JIbBIBCbKUI
OEPXXaBHUM IHCTUTYT MPUKNAAHOrO

Ta 4eKopaTnBHOro M1CTeLTBa (Tenep
JIHAM), kadbenpa kepamikn. JincHWin 1nen
HaujoHanbHoi Akagemii MncTteuTs Ykpainu
(2001), JTaypeaT HaujoHanbHoi npemii
YkpaiHn im. Tapaca LLies4eHka (2002),
HapoaHui xynoxHuk Ykpainm (2007), 3a-
CNYy>KEHWU Ais4 MmucTeuTB Ykpaiin (1989),
npodecop (1996). 3 1965 p. BrKNagad
kapenpn xyooxHbol kepamikm JIOINOM.
1972-1988 — Ha TBOpPHIN PoboTI. 1991
— ronosa JIbBiBCbKOI oprarisavi Cninkum
XYOOXHUKIB YKpaiHn, 1993 — noueHT Ka-
enpun xyooxxkHeoro ckna J14INAOM. 1994
— 3aBigyBad kadeapu Xygo>KHbOro cKa
NAIMAM, 1996 — npopekTop 3 HaBYaslb-
Hoi po6oTn JIAM. 2000-2015 — pekTop
JIHAM. 3 2015 — kepiBHVK 3axigHoro
HayKOBO-MUCTELKOrO LEeHTPY HaujoHanb-
HOI akagemii MnucTeuTB Ykpainu. [lono-

Ba Mi>KHapogHVX CUMMO3iyMiB ryTHOMO
cknay JlbBoBi (1989, 1992, 1995, 1998,
2001, 2004, 2007, 2010, 2014). YyacHuk
YUCIEHHMX MEPCOHANBHUX i FPYMOBUX
BUCTaBOK B YkpaiHi, Kutai, CLLIA, ®paH-
uii, Benbrii, 13paini, MonbLi, Pocii, /nTsi,
EcTonii, JlaTsii, YropwmHi, Monangii, Oani,
QiHnaHaii, Hopseril.

Haropoaun: 1989 — CpibHa meganb
Akapemil mucteuts CPCP; 2009 — Ka-
Banepcbkuii xpecT OpaeHa «3a 3acnyru»
Pecny6niku Monblua; 2013 — OppeH
KHA34 Apocnasa Myaporo V cTyneHs.
CtaB nepwnm B YKpaiHi NpeacTaBHUKOM
MiDKHaQPOZAHOrO PyXy CTYAIHOIO CKna.
Mpautoe y ranysi Xyao>XXHbOro ckna, no-
CTIHO eKCNEPUMEHTYE, CTBOPIOE OEKOP,
MnacTu, CBOEPIOHWI XXNBOMAUC Y CKAi —
abCcTpakTHI, acouiaTMBHO-YMOBHI Nen-
3a>KHI KOMMo3uii. [ HbOro xapakTepHi
TaKOXX OPUriHaNbHI, HOBATOPCHKI KPOKM

Yy MPOCTOPOBIN CKyNbATYPO-MAacTuL.
TeopuicTb AHOpIA BokoTes B cydacHOMyY
YKPaIHCBKOMY YTHOMY CKJli — Lie HOBWIA
eTan i MOXXMBOCTI 06pa3oTBOPHOro
BUPILLEHHSA Yepes PisHi 3acobu feKopy-
BaHHS, (POPMOTBOPEHHS!, MIACTVKL TOLLO.
Mpaytoe XyOOXKHVK 3 LIMM MaTepianoMm 3
1970-x pokis i 10 cborogHi. Moro Teop-
4iCTb MOBHA MOLLYKY Ta EKCMEPUMEHTY.
BiH, NpoHMKato4n y rnbuHy ckna, npauroe
SK CKYJIbMTOP, >XXM1BOMMceLb Ta rpadik.
HenepeciyHuii TanaHT MUTUST PO3KPUBCS
y MPOLIEC BUXOAY 3a MEXi Y>KUTKOBOCTI, Y
SKMX YKpaIHCbKe MyTHE CKI0 NepebyBano
JOBLUWIA Yac.

Teopw AHapia BokoTes 3 ycrixom exkcno-
HYIOTBCS Y HANBINbLL MPECTVIKHNX MYy3€esiX,

glass-a

Born in 1938 in the village of Bridin
Transcarpathian Ukraine.Graduated from
the Lviv State Institute of Applied and
Decorative Arts (now LvivNational Acad-
emy of Arts), Department of Ceramics in
1965.The active member of the National
Academy of Arts of Ukraine (2001), the
winner of Taras Shevchenko National

Prize of Ukraine (2002), the People’s Artist
of Ukraine (2007), the Honored Artist of
Ukraine (1989), theProfessor (1996). Since
1965 he was a lecturer at the Art Ceramics
Department of the LSIADA. 1972-1988 —
engaged in creative work. 1991 — the Head
of LvivOrganization, the Artists’ Union of
Ukraine, 1993 — the Associate Professor of
the Glass Art Department at the LSIADA.
1994 —theGlass Art Department Chairman
at the LSIADA, 1996 — the Vice Rector for
Research at the LAA. 2000-2015 —the
Rector of the LNAA.Since 2015 — the head
of the Western Scientific and Artistic Center
of the National Academy of Arts of Ukraine.
The Chairman of the International symposia
of blown glass in Lviv (1989, 1992, 1995,
1998, 2001, 2004, 2007, 2010, 2014).
Participated in numerous solo and group
exhibitions in Ukraine, China, USA, France,
Belgium, Israel, Poland, Russia, Lithuania,
Estonia, Latvia, Hungary, Holland, Den-
mark, Finland, Norway.

Awards: 1989 — Silver Medal of USSR Acad-
emy of Arts; 2009 — Cavalry Cross of the
Order of Merit of the Republic of Poland;
2018 — Order of Prince Yaroslav the Wise,
V degree.

He has become the first representative of
the international movement of studio glass
in Ukraine. Works in the field of glass art,
constantly experiments, creates decors,
layers, original painting in glass — abstract,
associative and conventional landscape
compositions. Original, innovative steps in
spatial sculpture and plastic arts are also
illustrative of him.

The creative activity ofAndriiBokotei in
modern Ukrainian blown glass — is a new
stage and possibilities of figurative solution
through various means of decoration,
shaping, plastics, etc. The artist works
with this material since 1970s till present.
His artwork is full of search and experiment.
By penetrating into the depths of glass he
works as a sculptor, painter and graphic
artist. An exceptional talent of the artist has
revealed in the process of going beyond the-
limits of the applied art, where the Ukrainian
blown glass has been for a long time.
AndriiBokotei’s artworks are successfully
exhibited in the most prestigious museums
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npuBaTHWX ranepesx Ykpainv i 6aratbox
KpaiH CBITy, 4YacTo 6y 06’ EKTOM TBOPHMX
ONCKYCIV | pO3ayMIB BiIOMUX MUCTELTBO3-
HaBLLiB, KPUTUKIB, apT-OuUNePIB Ta iH.
[Nepen rnagadamu noctae Manctep,
TBOPU KOO 3aXOMJIFOKTh OPUTHASIbHICTIO
hopMuK, TEXHIKOIO NNacTU4HO! aedopmadlil
rapsa4oi CKIIOMacK, B AKIN | XyOOXKHVIK, i
XyOOXHIV MaTepian BigirpatoTb, 34aBasocs
6, 0OHAKOBO BaXK/IMBY POJIb, 3a/LLIAO4N
OCTaTO4YHWIA BapiaHT TBOPHOIro NpoLecy
MalKe HEBIAOMUM OO OCTaHHbOI XBUNNHN,
He nepenbadyBaHM. PoboT AHgpis bo-
KOTes1 MatoTb CBOKO 0COBMBY hinocodiy-
HICTb, 3 CKPaBO OKPECIEHOO IHOMBIAYaSb-
HICTIO, 3 @BTOPCLKUM AOTMKOM A0 Npobnem
rapMOHil, Kpacu, LyXOBHOI YACTOTU. Ake
came Lie € BaXKIMBUM LA XyOOXKHWKA i Mpo
Lie BiH rOBOpUTb Y MPEACTaBIEHOMY HVKYE
MiHi-IHTEPB'1O.

AHOpI BokoTen BigKPUB CBOIMM POBOTK
LiKaBu NPOCTIPp AN1A rghada, Yim 3a0xo-
TVIB aKTVIBHUM PO3BUTOK MAAALBKOI AYMKN.

glass -
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and private galleries in Ukraine and many
countries worldwide,they have often been
the object of artistic debate and thinking

of the renowned art experts, critics, art
dealers and others.

The audience meets the Master, whose
works of art capture with their original
shape, technique of plastic deformation of
hot liquid glass, where both artist and art
material play, seemingly, equally important
role, leaving the final option of the creative
process almost unknown until the last
minute,unpredictable. AndriiBokotei’s art-
works have their own special philosophical
aspect, with clearly definedindividuality, with
the author’s touch to the issue of harmony,
beauty and spiritual purity. After all, that-
what’s important to the artist and that what
he says ina mini interview presented below.
AndriiBokotei has opened an interesting
space for the viewer with his works of art,
which encouraged the active development
of the audience thought.

TepakoToBa apmis (bparmeHT)
The Terracotta Army (fragment), 2019
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OJIECb 3BIP

OLES ZVIR

Onecb 3Bip — XyAOXKHUK-EKCMIEPUMEHTATOP,
HEeNepPEeCIHHNA MUTELb Y rasTy3i IYTHOrO
CKa, BiOOMWUI Nedaror, rpOMaAChKUA gisq.
Hapoaveca 1953 p. y ¢. HoBa Ckeapsiea,
KOBKIBCBKOrO p-Hy, J1bBiBCHKOI 061. [pO-
ecinHy OCBITy OTpUMaB Yy JIbBIBCbKOMY
YHMIMLLY MPUKNAAHOrO Ta OEKOPaTUBHOIO
mucTelTsa im. |. Tpywa (1973), y JibBiB-
CbKOMY [EP>XXaBHOMY IHCTUTYTI MpUKIaaHO-
ro Ta AeKOpPaTBHONO MUCTELTBA Ha Bigaini
XYAOXHBOro ckna (1981). Yunteni 3 chaxy:
A. BokoTen, M. JToanHcekuia, T. dparaH,
B. MNannupkuin, B. PruxxaHkoB.

3aBifyBad kKaeaporo XyoOXHL0ro Ckia
J1bBIBCbKOI HaLLiOHaNBHOT akageMil Minc-
TeuTB, goueHT (1997).

YuacHnk MikxHapoaH1X CMMMIO3iyMiB ryT-
Horo ckna y J1bBoBi (1992-2016), MixkHa-
POOHMX MPOEKTIB Ta cUMMo3iymis y OpaHuii,
Fronnangii, MonbLwi, Pocit.

HaropomkeHunii aunnomom 1-i obnacHol
MUCTELLKOT mpemil im. 3. OniHTn (1999);
noyecHM gunaomom HAM YkpaiHu «3a
BaroMui1 BHECOK Y PO3BUTOK MUCTELBKO!
ocsiTn» (2006); M'pamoToro MiHicTepcTaa
OCBITY i HaykK YkpaiHun (2001); CpibHoto
mMeganno HAM Ykpainm (2011); MNodecHum
avnnomM Mepa J1bBoBa 3a TBOpYy Ta nefa-
roriyHy gisnbHicTb (2013).

TBOpW XyOoXKHMKa 36epiratoTecs y J1bBiB-
CbKOMY My3€i ckna, HaujoHaneHomy My3eil
iMm. A. LLlenmnubkoro y J1bBoBi, Manepel
YKPaiHCbKO-aMepUKaHCbKOro TOBapUCTBa
XYLOXHVIKIB «[Jong» (M. Yukaro, CLLA),
Mi>xHapoaHOMY LieHTpI ckna (M. BaHH-ne-
LlaTenb, ®paHujsd) Ta iH.

MepcoHanbHi BUCTaBkM B Ykpaii (JTbBiB,
[HINponeTpOoBChK) Ta 3a KOPAOHOM: [Mosblia
(Kpakig), ®paHuis (HaHc, BanH-ne-LLlaTen),
Kutan (Yci, LLianxai, MNekiH, XaHpwkoy).
[Mpautoe B apxiTEKTYPHOMY, MOHYMEHTab-
HO-[EKOPaTVBHOMY 1 eKCNEpUMEHTaSTb-
HO-CTyZiNHOMY CKJ1i.

OnekcaHgp 3Bip € NpeacTaBHUKOM eKcre-
PUMEHTaNBHOI Teuil IBBIBCBKOI LLKOMN Xy-
LOXHBOMO CKIa, XYLOXHVKOM i3 BIACHUM
CTWUMEM Ta EMOLLINHVUM Hacu4eHHaM. 3a
OyxXOM Ta igeeto, 06pasHiCcTIO, BHYTPILLHIM
HamOBHEHHSM, a TaKOX 3a MaCTEPHICTIO
BMKOHaHHS MOro poboTu NepexxunTi Ta npo-
OYMaHi, i came ToMy BaxkmBi. XyOOXKHMKa
LiKaBATb MOLLYK Ta EKCNEPUMEHTU.

glass-a

Oles Zvir is an experimental artist, an out-
standing artist in the field of glassblowing, a
well-known teacher, a public person.

Born 1953 in the village of Nova Skvariava
of Zhovkva district, Lviv region.He received
his professional education atLviv School of
Applied and Decorative Arts named after |.
Trush (1973), at Lviv State Institute of Ap-
plied and Decorative Arts at the Department
of Glass Art (1981).Teachers in the specialty:
A. Bokotey, M. Lozynskyi,

T. Drahan, B. Halytskyi, V. Ryzhankov.

Head of the Chair of Glass Art of the Lviv
National Academy of Arts, associate profes-
sor (1997). Member of the National Union of
Artists of Ukraine (1995). One of the found-
ers of international community of Ukrainian
artists «Fate» (Chicago, USA, 1989).
Participant of International Symposiums of
Glassblowing in Lviv (1992-2016), inter-
national projects and symposia in France,
Holland, Poland and Russia.

Awarded the diploma of the 1stregional
artistic award named after Z. Flinta (1999);
honorary Diploma of the National Academy
of Sciences of Ukraine «For a Significant
Contribution to the Development of Artistic
Education» (2006); Diploma of the Ministry
of Education and Science of Ukraine (2001);
Silver medal of the NAA of Ukraine (2011);
Honorary diploma of the Mayor of Lviv for
creative and pedagogical activity (2013).
Artist’s works are stored atLviv Museum

of Glass, National Museum named af-

ter A. Sheptytskyi in Lviv, Galleries of the
Ukrainian-American Society of Artists «Fate»
(Chicago, USA), International Glass Center
(Vannes-le-Chatel, France) and others.
Personal exhibitions in Ukraine (Lviv, Dni-
propetrovsk) and abroad: Poland (Krakow),
France (Nancy, Vannes-le-Chatel), China
(Wuxi, Shanghai, Beijing, Hangzhou).
Works in architectural, monumental-deco-
rative and experimental-studio glass.
Oleksandr Zvir is a representative of exper-
imental field of Lvivschool of glass art, an
artist with his own style and emotional sat-
uration. By spirit and idea, imagery, internal
filing as well as skillfulness his worksare ex-
perienced and thought out, and that is why
they are important. The artist is interested in
search and experiments.
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OPECT INMPUHALOA

OREST PRYNADA

OpecT lMNpuHaga — BigoMUIA XyOOXKHUK Ta
nefaror, SKni € OHIEl0 3 ACKpaBKX TBOP-
41X MOCTaTeN y ranysi Xy4OXHbBOro CKa.
Hapopameca y 1965 poui y M. J1bBOBI. Y
1985 poui 3akiH4MB JIbBIBCbKE y4nmLle
NPVIKNaaHOro Ta AEKOPaTVBHOIO MUCTE-
utea iM. |. Tpywa. CtaxxyBaBcs y 1992 poui
B Kent Institute of Art ; Design, m.
MenacToH, AHrnis (Mporpama 06MiHy CTy-
neHTiB). Y 1993 pouji 3akiH4MB JIbBIBCbKMIA
IHCTUTYT OeKOpaTnBHO-NPUKIaAHOro
MucTeuTBa (H1HI JTHAM) 3a crneujanbHiCcTto
XyAoXHe ckno. Megarorn: M. CKnbIH-
cbkuia, T. OparaH, A. bokoTen, O. 3Bip, b.
["anuubKnm.

MpuBaT-AoUEHT Kadeapun XyAo>KHbOro
ckna JIHAM, uneH HaujoHansHO! crinku
XYOOXHVKIB YKpaiH1. Haropomkerun
onnnoMoM MiHicTepcTBa OCBITU | HAyKM
YKpaiH 3a BaroMunin BHECOK Y PO3BUTOK
MUCTELBKOI OCBITU.

MwuTelp yCcnilHO peanizoBye CBOI TBOP-

4i NPOEKTW Y raslysi apXiTeKTYPHOro Ta
XyAOXHLO-AEKOPATUBHOrO ckna. Moro po-
6oTam NpUTaMaHHUI NakoHIYHWI, rpadiy-

Orest Prynada is a well-known artist and
pedagogue and is one of vivid creative
personalities in the field of glass art.

He was born in 1965 in the City of Lviv. In
1985, he graduated from the I. Trush Lviv
College of Decorative and Applied Arts. He
trained in 1992 at Kent Institute of Art &
Design, Maidstone town, England (student
exchange program). In 1993, he graduated
from Lviv Institute of Applied and Decora-
tive Art (today Lviv National Academy of
Arts (LNAA)) with the specialty in glass art.
His pedagogues are M. Skybinskyi, T. Drah-
an, A. Bokotey, O. Zvir, B. Halytskyi.

The Privat-docent of Glass Art Department
of LNAA, Member of the National Union

of Artists of Ukraine. He was awarded the
Diploma of the Ministry of Education and
Science of Ukraine for his great contribution
to the development of artistic education.
The artist successfully implements his
creative projects in the field of architec-
tural and decorative glass. His works
have a laconic, graphic character. Among
them, there are nu-merous stained-glass
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compositions in architectural environ-
ments, which have their conception and
determine the level of architectural glass
of Ukraine nowadays.

Also, the creative heritage of the artist
includes about a hundred of art works,
most of which became the decoration of
museum and private collections of Ukraine,
Poland, France, Holland, Germany, China and
Great Britain.

O. Prynada combines his active creative
work with pedagogical activities. As the
pedagogue of many years, artist with
practical skills, he is an author of many sci-
entific and methodological works, courses
of study that are significant contribution to
the educational process of LNAA.

He as an author of the concepts and the
curator of lots of student projects and ex-
hibitions focused on the development and
search of creative potential in educational
and creative process as well. Exactly these
projects demonstrate new tendencies in the
development of Lviv School of Glass Art of
the last decades.

glass-a

HU xapakTep. Cepen nepeniky € YACAEHHI
BITP2XXHI KOMMO3KLji B apXITEKTYPHNX
cepenoBuLLAaX, SIKi MatoTb KOHLIEMLLO Ta
BM3HAYal0Tb PiBEHb apXiTEKTYPHOrO CKia
YKpaiHu CbOroAeHHs.

TakoXX [OPOBOK MUTLIA HapaxoBye
B6nM3bKO COTHI MUCTELBKMX TBOPIB, 3Ha4Ha
YaCcTVHa FKNX CTana OKPacok My3eHMX

i npuBaTHWX 3ibpaHb YkpaiHu, MosbLuj,
®panuii, fonnanai, Himewdnnun, Kntaro,
Benwvkoi Bputani.

AxTureHY TBOpHy npautto O. MNpuHaga noen-
HYE 3 MeaarorivyHo0. Sk baraTtoniTHin nega-
ror, MUTELb 3 MPaKTUYHVIMM 3HaHHAMM, BiH
€ aBTOPOM BaratbOx HayKOBO-METOANHHIX
npaLlb, HaB4YabHVX MPOrpaMm, ski € BaroMym
BHECKOM Y HaB4anbHWIA npouec JTHAM.
Takox BiH € aBTOPOM KOHLEMLi | Kypa-
TOPOM HYUCNEHHWX CTYAEHTCbKIX MPOEKTIB
Ta BMCTaBOK, OPIEHTOBaHMX HAa PO3BUTOK

i MOLLYK TBOPYOro MOTEHL{iaTy Y HaBYasb-
HO-TBOpPYOMY Mpoteci. Came Lj MpoeKTn
OEMOHCTPYHOTb HOBI TEHAEHLI PO3BUTKY
JBBIBCHKOI LLIKOSIN XYL0XHBOIO CKIa OC-
TaHHIX OECATUNITb.
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AHOPIN NMETPOBCbKUWY

ANDRIY PETROVSKYI

Hapogavecs 1968 p. y J1bBoBi. Buiy
XYLOXHIO OCBITY 3000YB Yy JIbBIBCHKIl
HaLioHanbHI akagemii MucTeuTs (1993—
1998) 3a creuianbHicTioO 06pa3oTBOPYE
Ta AEKOPaTUBHO-MPUKNaAHE MUCTELITBO
(XyOooxkHVK ckna). Bunteni 3 chaxy: A.
Bokoten, O. 3.ip, [. Bpycbkuin. 3 1996
. 4feH HauioHanbHOT CRifkm XyOOXKHNKIB
Ykpaitn. Ctapumin Buknagad kadenpu
XyOOXXHBOro ckna J1bBIBCbKOI HaLjoHasb-
HOI akagemii MUCTeLTB.

AHIpIn MNeTpOBCEKNI HANEXNTL [0 reHe-
paLil NbBIBCbKMX XYOOXKHUKIB CKa, Ska
OCOB/IMBO aKTVBHO 3aBOVIOBYE MO3WLLi B
Cy4acHOMY MUCTELKOMY Mpoueci. Big
Yacy 3akiH4eHHst 1998 p. NpodinbHOT Ka-
denpn XyaoxxHbLOro ckna, AHgpin MNeTpos-
CbKMIN PO30YJOBYE CBOIO TBOPHY Mporpamy
B LUMPOKOMY Ajarna30Hi MpUKIagHnX i
CTaHKOBUX POPM. XyLOXKHVK 6epe aKTUBHY
y4acTb Y YMCNEHHNX BUCTaBKax i CUMMO3i-
ymax B YKpaiHi Ta 3a KopZoHOM (ABCTPIl,
Benbrii, Fonnangii, Itanii, Kanagj, Himeuun-
Hi, MonbLwi, Cnoseii, ®paHuii, LLiseruapii).
Vlomy mpyTamaHHWin MOLLYK afeKBaTHX
TEXHIKO-BUPaXKasIbHMX 3aCObiB HaBiTb A4S
VKUTKOBWX BUPOGIB. 30Kpema, BUMTENb
AHppia MNeTpoBCcbKOro npodecop AHApIl
BokoTen 3ayBaxkye acouiaTuBHy nanitpy
Oro TBOPIB Ta YNCNEHHI TEXHONOTIHHI
HoBaLlil, 3aBASKM KM MUTELb HE NLLIE
[ocsrae HecrnogiBaHo! koMBiHawji hakTyp

i KONbOPY, BiH HIBW peXxncye AOTUHHWIA OO
KOXXHOI KOMMNO3uLii npocTip. MNnactiynHe Bu-
PiLLEHHS HANPISHOMAaHITHILLMX 3aBAaHb, AKi
BiH CTaBUTb Nepeq, CODBO0 B L@PWHI Xy40XK-
HBOIO CKNA, € AN HbOrO HANBAXKMBILLVM.
3acobom maTepianisauji TBOpUMX igen i
MPOEKTIB € TaKOX BHLLyKaHa KONbOpoBa
rama TBOpIB. | BCe )X Taku NacTUYHICTb
3anMwaeTsea ans AHgpia [NeTpoBcbKoro
YHIBEPCATBHUM IHCTPYMEHTOM MOLLYKY
Cy4acHOI hopMm XyAOXHBLOrO CKna

Y nepeamoBi IO kaTanory TBOPIB XyAOXKHW-
ka npodecop |. 'onopg, 3asHa4umB: «AHOpIN
[eTPOBCEKMIA, SK TaNaHOBUTWIA | CaMOByTHiIl
XYOOXHWK, € 30iOHM | OPUNHASTBHM KOMMO-
3UTOPOM MOMIPOHIYHMX BIACTUBOCTEN MyTHO-
ro CKJ1a, MaCTPOM KOMMO3ULIA, SIKUIA BiflbHO
PYXa€ETbCS Y MPOCTOPI BMACHMX TBOPUMX iaei
i XyOOXHBO-06pa3HmX iHCTipaLji».
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Bormn in 1968 in Lviv. Got higher artistic
education in Lviv National Academy of Arts
(1993-1998), majoring in «Fine and applied
arts» («Glass Artist»). Teachers in specialty:
A. Bokotei, O. 2vir, D. Vruskyi. He is the
representative of a young generation of Lviv
artists, which is particularly active in gaining
positions in contemporary art during the
recent decade. Since graduating specialized
department of art glass in 1998 Andrii
Petrovskyi has been developing his creative
approach in a wide range of applied and
easel forms. He has propensity for search for
adequate technical and expressive means
even for applied products. Associative palette
of his works is supported by numerous
technological innovations, through which both
an unexpected combination of textures and
colors is achieved and also tangent space to
each composition «is being directed». During
his creative activities the artist proved himself
as an active participant of art projects

in Ukraine and abroad. Works of Andrii
Petrovskyi represent Lviv School of glass

at numerous exhibitions and symposiums.
Artist’s plans and ideas were appreciated

by critics and audience in Austria, Belgium,
Holland, Italy, Canada, Germany, Poland,
Slovenia, France, and Switzerland. Member
of the National Union of Artists of Ukraine
(since 1996).

Senior lecturer at the Glass Art Department
at Lviv National Academy of Arts. His work is,
above all, plastic solution for a variety of tasks
he sets himself in the field of art glass. This
important means of materialization of artist’s
creative ideas and projects goes along with a
refined color palette of works. Yet, plasticity
is a universal «tool» of search for modern art
glass form for Andrii Petrovskyi. He often
uses ancient examples of shaping well known
and established in the world artistic practice,
using proportions, mass, silhouette lines of

a marble sculpture, amphora, cylix, rhyton...
But he never fails to direct imitation, which
could lead to replication. Andrii Petrovskyi, as
a talented and distinctive artist, is a gifted and
original «composer» of polyphonic features
of blown glass, master of compositions, who
freely moves in the space of his own creative
ideas and artistic and imaginative inspirations.
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OCTAIN IBAHUWMWH

OSTAP IVANYSHYN

Hapoameca 1985 p. y m. JTbBiB.

Hae4aBcs y JTbBIBCbKOMY OEP>KaBHOMY
KoNemKi MPUKNaAHOMO Ta AeKOPaTUBHOMO
mmncTeuTsa iM. |. Tpywa (2004); y JTbBiBCHKIlN
HavujoHanbHIN akagemil mucTeyTs (2010) y
MaricTepHi npodecopa A. bokoTes.
Y4yacHVK perioHanbHMX Ta MiXKHaPOAHWX
YKVBOMUCHWX NNEHEPIB Ta BUCTABOK.

Y TexHiui d’tosunHry npauoe 3 2008 p. Iig
4ac pobOTW HaZ TBOPOM aBTOP EeKCrepu-
MEHTYE 3 haKTypOIO | NIACTMKOKO MaTe-
piany. Lle oae nomy neesHy cBoboay pyxy,
OVHaMiKy 11 BiflbHA BUSIB BACHUX igen.
Cam matepian (CKIo) nigkasye oMy Xig, 4in
Ta 0bpasHe BUpILLEHHS iaei. TBOpW LibOro
MUTUS — e Yac, KpUCTai3oBaHWIA y Mpo-
CTOpI, Y MPO30POCT Y1 BiAOMAMNCKY, KONbOPI
4 chakTypi, y ferki QMU cka | TRILLVHI
Oro TEKCTYPU, NOMIpYBaHHI Y LLUNidyBaHHI.
X MOXKHa CMIMVIBO Ha3BATU XXUBOMCHUMM,
CKJ10 NLLIE MOCUITIOE Ty BaraToLapoBICTb
XKMBOMMCY, BiOKPVBAE iHLWIA MPOCTIp, 30-
Kpema 11 Tol, y gkomy nepebyBae rnsgady.
TakoXX Mpautoe 3 XyAOXKHIM AEPEBOM.
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He was born in 1985 in Lviv. Studied at
the I. Trush Lviv State College of Applied
and Decorative Arts (2004), at the Lviv
National Academy of Arts (2010) at the
workshop of Professor A. A. Bokotey. He
is a participant in regional and international
plein airs in painting and exhibitions.

He has been working in a fusing technique
since 2008. While working on his piece

of art, the author experiments with the
texture and plastics features of the
material. This gives him some mobility,
dynamics and free expression of his own
ideas. Material itself (glass) suggests him
the course of action and figurative solution
of the idea. O. Ivanyshyn’s works are the
time crystallized in space, in transparency
or glare, in color or in texture, in the blur
of glass or in the crack of its texture,

filing or polishing. They can safely be
called pictorial, glass only enhances that
multilayer peculiarity of painting, opens
another space, including the one where
the viewer is.
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URPATHCLEMIA
KUALTUPHMI
OOHA

BupoarHa nigroToBneHo 3a NigTpUMKM
YKpaiHCbKOro KynsTypHOrO (OoHAY.
Mo3uList YKpaiHCBEKOrO KyNsTypPHOrO (hoHay
MOXE He 36iraTCb 3 OyMKOIO aBTOpIB.
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